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THE 9 SECONDS THAT ADD HOURS TO YOUR LISTENING PLEASURE 



9 seconds - tliat's all it takes to put the Glaser-Steers GS-77 
through one complete change-cycle. 9 seconds — and see what 
happens in that brief space of time. 

A record completes its pJay . . . the tui ntable pauses , . . the 
next record drops, gently — more gently than if you were 
handling it yourself . . . the tone arm lowers into the lead-in 
groove. Only then does the timitable reswnie its motion. 
Thus, the original brilliance of your records is preserved 
through hundreds of additional playings by eliminating the 
grinding action that occurs when records are dropped on a 
moving: disc — a common drawback in conventional chancers. 



Every GS-77 feature contributes towards your listening 
pleasure — inaudible wow, rumble and flutter; uniform stylus 
pressure from fii'st to top record on a stack ; resonance-free 
arm with minimum tracking error; four leads to cavti:idge 
for hum-free performance. 

The GS-77 combines traditional turntable quality with mod- 
ern record changer convenience. See it at your dealer, today. 
In just 9 seconds, you'll gain a fresh, new point-of-view on 
record changers. $59.50 less base and cartridge. Write to: 

GLASER-STEERS CORPORATION, 155 Oraton St., Newark 4, N. J. 

In r.m^iiMT >1cv Ij. CiftPlf Ltd.. Tvront^. Qnl. F*port: >f. .Simons A Htv. 3iK.. N. Y. C- 



GLASER-STEERS GS-77/SUPERB FOR STEREO . . . BETTER THAN EVER FOR MONOPHONIC RECQROiT 
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YOU SHOULD KNOW 
THERE IS SOMETHING BETTER 



DF-1 WeMato 



2-WAY HI-FI LOUDSPEAKER SYSTEM 




Herd is Jensen's latest "bookshelf" size speak- 
er, an economically priced full two-way system 
featuring wide frequency range and excep- 
tional, clean bass response down lo 36 cycles 
due to ilic new FLEXAIR* woofer in lubc- 
vcntcd BASS-SUPERFLEX* enclosure. New 
direct radiator tweeter with crossover at 2.000 
cycles carries ilic response smoothly out to 
14,000 cycles. Enclosure is fine furniture 
crafted of rigid >4" selected veneer plywood 



in choice of Walnut. Tawny Ash or Mahogany 
finished on four sides for horizontal or vertical 
placement. Genuine matching hardwood front 
frame with sculptured, curved lines and choice 
fabric grille cloth provide a graceful, distin- 
guished appearance. Use a single DF-I as an 
excellent monophonic system or low cost 
stereo add-on, or a pair for your stereo sys- 
tem. Speaker system also available in kit form. 
Write for Brochure KK 



MM 



Jensen 

P I V (SI P N'Of TH I MU 1 1" CO M ''A'l.T / 



MANUFACTURING COMPANY 

6601 S. Laramie Avenue • Chicago 38. Illinois 

In Canada; J. R, Lonostalle Co., Ltd., Toronto 

In Mc«ico. Radios V Television, S. A.. Metlco. D. F. 
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FLUXVaLVE and T-CUARO AHE trademarks used to denote the quality of PICKERING a COMPANY INVENTIONS, 



Truly the finest stereo pickup ever made..- 
the STANTON Stereo FLUXVALVE is 

hermetically sealed in lifetime polystyrene with 
all of the precision that has made Pickering 

a quality leader in the field of high fidelity 
for more than a dozen years. 

For instance., .only the 
STANTON Stereo FLUXVALVE has the 
"T-GUARD" stylus assembly— so safe and easy 

to handle ... so obedient and responsive 
to every musical nuance in the stereo groove. 

Only the STANTON Stereo FLUXVALVE has 

the parallel reproducing element contained in thfe 
"T-GUARD". ..assuring the proper angle of 
correspondence between recording and playback 

styli for maximum Vertical Tracking Accuracy. 

'Eiclud^ni wear arid Ittf tl titc dlam^rd ttylul Hp and parli 
of the ralaltd mavinf lyittm In Ihc "T-CIIJU)0" aittmbly. 



2J71 A 

And... because of this the STANTON 

Stereo FLUXVALVE reproduces music 
with magnificent sound quality... from both 
stereophonic and monophonic records. . .with 
negligible wear on record and stylus. 

In plain truth... the STANTON 
Stereo FLUXVALVE is by far the finest stereo 

pickup made... backed by a Lifetime Warranty", 
assuring you a lifetime of uninterrupted, 

trouble-free performance— with a quality of 
reproduction no other pickup can equal. 

We suggest you visit your Pickering Dealer soon 

—drop in and ask for a personal den^onstrMion. 

NEWLY REVISED--'IT TAKES TWO TO STEREC'-ADDRESS DEPT. A79 FOR 
YOUR FREE COPY. 

/(r Ihsst who CC'> \iai\ Ihl dilllllltCl ' ....... .... „•„,>. ^.^^„ 

PICKERINO A COMPANY, INC., PlalnvlAw, N. V. 

High Fidklity VIagazixk 
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74.50 fo"" 

CHVr 7.4S DOWN 

7.00 WONTHir 



LAFAYETTE 
STEREO TUNER KIT 

THE M0S1 FLEXieiE TUNER EVER DESIGNED 

• MuI|>Im Output for Nl» Suns FM 

• II Tubii (Imluding 4 i)uBl-plifp<li) + 
Tuning Ey* + JtUniurn r«4tlfl«r fa- 
vida 17 Tuba Flrfarmania 

• lOKC WKillli Film • rra.alijfiad IF'i 

• Tuned <ai<adi FM * 13 Tunad Circuitt 

• Dual Curhadt Follsarai Oulpul 

• japoralaTv Tunad FM and AM ItoUnt 

• Armflreng Crcuit wirh FM/AFC and 
AFC Dihsl 

• Dual D«ublc-Tuncd Tr&nifarmar 
Cauplcd Limilfri. 

MOfo IKon a y«if of roworch, plonning and engineOfIng won! iolft »h» rroktfiB o1 
(ha lafarttla Sleroo Tuner. I» uniqus frsllbilily BermiH lha riKocllon ol binoufol 
braadcatllng (liitiultonevui ttonimiiilon on bolh fH ond AM), lha indep<ind«nl 
aperallon at bolh lh» fM and AM iKliont o> IK* lomo lima, ond Ihs ordinory 
/•cootion ol olthof FM or AW. Tho AM and FM leciloni aro Kporolely luned, 
Mch with a MXJorolo ?-Ban0 tunino condonior, seporolo flywho«I runino ond 
ie«aralo volume control for proper boloncing vhon Ulftd for binourol prosromi. 
Simplinod accutole lcni(*-odg« lunlnp il provlde-d by moaic oya wlilch operotsi 
IndopendOfltly on FM and AM. Automolie (roquoncy control "iotki In" fM ilgnol 
(MrnKinonlly. Ailtfo (rom itl uninuo lloilblllly, thti il, obo». all ei.e. o quoliiy 
hish-fidellty tuner Incorporating f«aturo* found Mcluflvely In fNe hlgheil priead 
lunorij 

FM iOe<lflMt{on» Include grounded. grid Irlodo low nolle front ond with triode 
nllat, doublo-luned duol llmlleri'with foilot-Soeloy dliciUInolor. leii thon 1 */a 
hormonU diriorlion, (roquency raiponie 30-30,000 cpl ± Vj db. full 300 kc 
bandwidth end lonclllvlty of 3 mic/ONolh for 30 db quieting witli full limiting at 
ons mlcrovolr. AM ipoclfkalloni include 3 iloeei of AVC, 10 kc whlllle filter, 
built-in fe*rit» loop antenna, leii tlion 1% hormonic dlslorlion, lenilllvlty of 5 
mlcrovolh. 8 kc bcndwldtti ond frequency reiponjc 30-5000 cp» ± 3 db. 
The 5 controli of tbo KT-iOO are fM Volume, AM Volume, FM Tunlne. AM Tuning 
ond J-poiiticn Function SoledDr Switch, Toilefully styled with gold-bfaii etcu- 
ilcheon having dark moroon background plui marching maroon knobi wllh gold 
Intern. The Lolayahet Stereo Tuner woi deilgnod with Iho builder in mina. Two 
iBPorate printed circuit boordt make conilrucllon ond wiring ilmple, even for 
luch a complex unit, Gompjeto kit includei oil porti ond metal cover, a ilap.by. 
tlop Inttructfon monuol, ichematlc end pictorial dlograml. SIm It ISV^" W x 
IO>A" 0 « -II/," H. Shpg. wt., 23-|bi. 

KT-SOO .-■ N.I 74.50 

LT-50 Som« at ab&va, cpmplelely foctory wir«d ond leit«d...Ncl 124*50 




ONLY. 7. 9 5 DOWN 
8.00 MONTHIY 



• RESFONtE 10-25,000 CPS ± 0.5 DB 

• i CONCENTRIC FRONT FANEl CONTROLI 
« 4 CONCENTRIC RE&R PANEL INPUT 

lEVEL CONTROLS 

• iaO°^ ELEaRONIC PHASE REVERSAL 



NEW! L&FAYETTE PROFESSIONAL STEREO 
MASTER AUDIO CONTROL CENTER 

Solvet Every Si etao/ Monaural Control Problem! 

• UNIQUE STEREO & MONAURAL CONTROL FEATURES 

• AfflAZING NEW BRIDGE CIRCUITRY FOR VARIABLE 
Id CHANNEL OUTPUT & CROSS-CHANNEL FEED 

• PRECISE "NULL" BALANCING SYSTEffI 



A REVOLUTIONARY DEVELOPMENT IN STEREO HIGH FI- 
DELITY. Provides such unuiual feolurei oi o Bridge Control, 
for vorioblft croil-chonnel lignal feed for eliminotion of **ping. 
pong" (exaggeroled leporolion] alfeclt and far 3d channel 
output volume control for 3-ipeakor itcreo lyilcml; 3d chonnel 
output olio lervet for mixing ilor^o to produce excellent mon- 
aural recordingi. Alio hoi lull Input mixing ol monaural program 
faurcei, tpeciol "null" itcreo bolancing and calibrolirkg lyitom 
(better thon mereri]. 2i equalization poiitiont, oll-concentric 
controls, rumble and icralch flltert, loudness switch. Clutch type 
volume controls for balancing or os 1 Moilcr Volume Control. 
Hoi cl^annel foverie, elaclronFc phasing, input lovet controls. 
Scniitivily 1.7fl millivolts for I volt out. Dual low-impedance 
outputs (plate followarl], 1300 ohms. Reipanic 10-35.000 cpj 
+ 0.5 db. Less than .03% IM distortion. Uses 7 new 7035 low-, 
notio dual trrodei. Si:e U" « iVi" « lOVi '. Shpg. wt.. 14 Ibl. 
Complete with printed circuit board, coge, profusely illustrated 
instruetioni, all necessary ports. 

LAF&YHTE KT-600 — 5lereo Preamplifier kit . .. Met 79.30 
LAFAYETTE LA-400— Slereo Preomplifier, Wired -Not 134.50 



lAFAYETTE STEREO/MOKAlRAl B.iSlC POffER ASiniFIER KIT 




# 1 PCINIEfi (IKtlllT lOAPDS FOR 
NEAT, SlMFLIFIED WIRIKO 



ONLY 4.7S DOWN—: 
S.OO MONTHLY 



□ Scnrl FREE LAI- AYKTTE Cnlaloi,- OJCl 



I /Vamc ,, 
I 

I Address 



City Zone. 



I 



CUT OUT 

AND 
PASTE ON' 
POSTCARD 



Stale. 




« 9t.WATT MECEO AIAPLIFIER. 
ll-VrATII EACH CHANNEL 

• FOR OPTIONAL USE AS M-WAU • RESPONSE lETIER THAN 3I-30.00O 
MONAURAL AMPLIFIER CPS ± '/, Dl AT 1< WATTS 

• EHPLOri 4 NEVr PREMIUM-TrPC • LESS THAN 1% HARMONIC OR 
7W OUTPUT TUBES INTERNiaOlLATION mSTORTION 

A tuperbt^-performlng basic stereo amplifier. In eosy-to. build kit form to save 
you lotf of money ond tat you get Into Jtcroo now ot minimum oipeniel Duol 
inputs ore provided, eocti with individual volume control, and Iho unit mpy be 
uied wllh o st«re« preamplifier, for 3.18 watt stereo channels or, ot iht flick of 
o twitch, us a Ttne 36-woit monoural amplifier — or, if desired. It moy be used oi 
3 teporotB monaurol la-wott amplifirrsi CONTROLS include 3 input volume con- 
trols, chonnel Rev«rs« iwitrh lAK.aA), Monaurol-Slereo Switch. DUAL OUTPUT 
IMPEDANCES arai A, 8, M ond 33 ohms (pe/mlllin^ poroltet Imonourall opera- 
tion of 3 ipeoker lyileml of up to M ohms. INPUT SENSITIVITY Is 0 4S VOiti per 
(hannol for full ouipul. TUBES oro 7-eANa. A-7IS9j Gl-U rectifier. SIZE T-3/1A''d 
(10-9/16" with controls) x 5t/4"h x 13V<"w. Supplied complete wllh oerforaled 
metot cage, all neCeitary ports ond detellod Irrtiructions, Shpg. wt., 73 lbs. 

KT-310 Stereo Power Amplifier tCit hfal 47.50 

LA-310-Stereo Powcl Amplifier, Wiled t^«l 69.50 



AUTHORitatively Speaking 

Fritz A. Kultner ;tn ccoiKniiist, sociolo- 
gist, ethnologist. orientii1i.<t, and imi.si- 
fologi.<t. He ftlw) sometliirif; of an tiiidio 
ongiile-'or. Hosiilt: lie's i\ ni<-iiibcr of tni- 
nicrmi.'; Iciinietl ."iocieticS, tDfitnliiitor to 
\arioui loanied joiinial.s, iiitd ;i diitxlor 
of Mii.<iirKiii Ik-cords, a coinp:in.v lit- 
fonndt'*! in 19.5-5 to make rfcordiiig.s 
i)ased ou .stiidic.i in atclioo- and cthiio- 
niii.Mcoloyy. Of Mr. KiittiKi's coiiliibit- 
lions to Hk;ii FiiiELlTv, wo foci tluit vionu 
lia.s" been more" c-omplotcly a liihor of low 
than liiii present iiec-oiint (p. ."3-1 ) of a visit 
u'ith the oriinnist Hclumt Walelia. 

Coiitriltntin;; editor to tliis iiiililicalion (ns 
welt as associate cililor of llie Miixiciil 
Qunilcrhi, iimntic other lutivilies), \a- 
lliait Brofler regularly ie\'ie\vs eaciv 
niontli reeorclinR.s of Bach, Mo/.atl, c/ (d. 
In llii.s i.sMK- lie iil.so riiuges a consideraltle 
di.slance from the bavofjiie. \\'lien we 
heard thai Mr. IJroder wa*- iiivesliiiatiit.-i 
the sihiation ot tlio Ainerie.m eompfvsei. 
we iisktd liim lo share sontc o! his find- 
ings lis. They appear, as "H<iw 
Aiiierieiin Cniiiposers P;iy Their Rent," 
on p. o7. 

Hcadev.v' of Dr. S, J. London's c;irLer arti- 
cles ill Ihiwe p;i;:c.s- "'ill reiiKiinlM'r [liiit 
he hrin.ys to l>ear <iii jiiiisieal pcTsoiiiililie.* 
llii^ treiuiitiiies of both Surgeon and p.sy- 
ehialrist. (Tn fact, J)r. London is now 
iitedieal direelor and vice picjiidcnl of a 
pharniaeeiitical coinpanv'. ) Ev'eiiliially he 
plans to hriiiji out a book on medicine 
and music. ])i ihe ine-aiitiinb, be writes 
ihe music Fcaliirc.s and reeonl re\'icws 
foi A//), 77ic' Atc'dictil l^'i'wxnirifitiziiie— 
and this inoillh, for tis, a memoir (p. 42) 
of (he nnpiesario who, in l}s.'31, saved tJie 
Paris Operii from financial debacle. 

Wltftn ".\liisie on Fc-c" canio info oue 
hands, wc imniediatcly thoiij^ht wiiat 
pIuiisiiK' it vvDiiUl be. ill a sweltcriii}; July, 
[o eiivisifin a nice frozen wasleland. 'I'iiat 
delinht avviiits: xcc p. 4-5. 'i'hc author, 
l^alpli Glasjsal, thd a two-year stint in 
RC.\ s video tape-ri-tnrdiiig l.ib, then 
joined the .\ineiican hil(;rniitional Geo- 
physical Vc-ar e.\licditiori to the .Antiirelic 
fi.s an iuiioral physicist (which mean:; lie 
colleclcd ilaiii on the soiithciu counter- 
part of the N'ortiiern Litihfs). It .■ioinuls 
c.votic, but the lii-fi vvjis not imlik<' home. 



ITiKh Vidclily, July. 19-5y: Vfil. a, 
Nr>. 7. Pnltlislicrl nutiitlil.v Is.^ .-Viilliul-riiti, 
Inc.. Gruat ttarrjiiirtiin. M:s.<... n •siibM'cliary 
ol 'riic Hilllioiircl Piihlisltini; Co., pitlilisli- 
rrA ijl Till. nnllMinicI, >^c'iitl. Fiin^^li'ii alKl 
Tils- l))IUMs;srd riitc-nijitiitiinl. 'CcU'ikhrsisi-; 
Cirt-at lli(rrin).,'tcin ] of>(>. M*-iiilu-r .ViiOit 
]1i}r<.'asi nf Circ-ulflliOii. 

Kclitorinl ('(trTs^potlrlericc KhitnlU Uc ;kI- 
clri'.vstKl to Tin- I'ifltlhr. (1rt-;\l linn in^liiii. 
Muss, lucliloi'jul L-(iisli-(lkututn!i svill lie wcl- 
toim'sl. IMynwiil f<ir articlt-.-' jtc;t-|itL-<l will 
In' ftrr.lii[jf<l prior to jmllliciliiih. Uiisolii-it- 
llll\lko^c*riptJi ^holllfl Ike rts.-s.-Tinkp,ii]ic*l Iky 
Teliini ikck.'Jt;mc. 

.SnhM-ripliuii^) c)kiio);c of a<Ulrr.<s ikotic-cs, 
siiutclivc'r;ilklf co)kiV>:. nrdcrs lor -ctiUj;Ori|k- 
lions slioiilcl Ikc .Tildri-.'^st'cl to Hiuli ridi-litv 
\fai;ki.tiit<.. 21fil) I'attt'rsuil SIrcM. Ciii- 
cistiinis '^2, Oliio. 

SsilkScriiklioii rale.*: Linitocl .Stntt-f and 
C!nii»t1i\, 1 voar. -Stk; 2 vc-iirs, $.11; 3 ycnnf, 
$15- Siofjiu cck|kiL-s CO ci'nts. 
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THE COLUMBIA ® RECORD CLUB 

now enables you to acquire a 



STEREO RECORD LIBRARY 



at a saving of 40% 



ANY six: 




FOR 
ONLY 




if you join the Club low - and agree to purchase as few as 5 selections f^om the more than 100 to be made available during the comine 1 2 months 




GRAND CANyON 

suni . 

HOORAY fOR ■Hte~ 
HOUVWOOD iU^SiDlmt^.iiW^'m 



Kmum 




1. Nignt and Day, 
plus 11 mare hits 



NORMAN LtlBQFF 



OaiGIMtL 
BSOMW*y „ 

cnsr«*i*7 



2. A beloved 
American classic 



THE FABULOUS 

JOHNNY . 



15. Bri>adway's 
newest smash hit 



BELOVED 
CHORUSES 



THE U4MP IS LOW 
MV neVERIE 

9 more 



mTncwoNSTiiTm 
u tomi, atut tsra 

PUIS ID OTHEJIS 



19. NQ Other Love, 
Our Lowe, 10 more 



49. Thafs All Over, 
One More Ride, etc. 



CHOIR 

FKIUDEiPHlA ORCH. 



40. "Hallelujah", 
"Flnlandla", etc. 




BEETHOVEN: 

'MST OIIIU.E SYMPH OWr 

BRUNO WALTER 

iimm (MM. 




UYCMNIFFindtrcfKilii 

'S MARVELOUS 




37. Lovely "musical 
portrait of nature" 



ROV HAMILTON 



10. Be My Love, 
Where or When, etc. 



rVHlMTUOtjlK-nUN 
■lUlHUIMUJA 
.■?TKrJJ.f1!0NlC5L;UKD. 



24. 16 classical 
and pop selections 




It you now own a stereophonic 
phonograph, or plan to purchase 
one rn the near future — here Is 
a unique opportunity to obtain 
SIX brand-new stereo records. . . 
up to a $3S.88 retail value — 
ALL SIX for only $5.98! 

We make this unusual offer to 
demonstrate the money-savmR ad- 
vantages you will regularly enjoy 
as a member of the Columbia Q> 
Record Club. 

Read below how the Club op' 
erates . . . then mail the coupon, 
without money, to receive the 
six stereo records of your choice 
— all six for only $5.98. 



9. Always, Please, 
Speak Low, 9 more 



11, Berlioz' most 
popular work 



32. Organist Cole 
plays 11 hit tunes 



KI/^*rE« stereo records 
IV^^It. must be played 
onlyona stereo phonograph 



BRAHMS: 

SYMPHONY NO. 1 



EUUNGTON ^ I PINES OF ROME 
INDIGOS m I FOUNTAINS or ROME 



30. Brahms' most 
beloved symphony 



31. SoXtude, Au- 
tumn Leaves, etc. 




10. Two electrify- 
ing lone Poems 



42. Body and Soul, 
I Got II Bad, 10 more 



33. 11 beautiful, 
immortal melodies 



ROUr^ANIAN 
IWHAP900KS I A 2 
HUNOAAIAM 

lies I A 2 




21. Four dashing, 
(lery rhaosodles 



STRAVINSKY 
BITE OF 5PRINC 

cwvoM naiunaae 
uoiwo eunsToi i 



36. The ballet that 
"rocked the world" 

COLUMBIA 

B 

RECORI> 

CLua 

T4rr» Haulft, Ind. 

O Colum1>l« Records ! 



HOW THE CLUB OPERATES: 

Vou enroll in either one of the Club's two stereo 
Divisions: Classical or Popular — whichever one best 
suits your musical taste 

Each month the Club's staff of music experts selects 
Outstanding recordings that deserve a place in your 
new stereo record library. These selections are 
described in the Club's entertaining Music Magazine, 
which you receive free each month 
You may accept the selection for your Division . . . 
take any of the other records offered in both Divi- 
sions ... or take NO record in any particular month 
Your only obligation as a member is to purchase five 
selections from the more than 100 Cotjmbia and Epic 
records to be offered in the coming 12 months . . . and 
you may discontinue membership any time thereafter 
After purchasing only five records you receive a 
Columbia or Epic stereo Bonus record of your choice 
free for every two additional selections you buy 
The records you v^ant are mailed and billed at the 
regular list price of $4.98 (Classical Selections, 
$5,98), plus a small mailing charge 
Here, indi^erl, is the most rnnvenlent method ever de- 
vised to build a superb stereo library, at great sav- 
ings - so mail the coupon today I 

r Corp., 1*50 S"Col"n>l>l«." ^J. "Epic,"* MllCiJ net, . 



JOHNNY MATHIS 


MARCHE SUV 




CAPfiiCCIO ITALIEN 




NIGHT ON 
BALD MOUNTAIN 




1 MIIROrOUlOS 

1 m you tKiixuifgHi 


8. Whal'll 1 Do, 
Warm, 10 more 


7. Three brilliant 
hi-fi showpieces 


MV FAIR LADvl 
IN STEREO 1 


BENKY IN BRUSSELS 




— -■ .(^Jmz 


6. Newly recorded 
for stereo sound 


12. Let's Dance, 
Jubilee, 7 more 


GfliK. I 

HACHMAHlKOfF;r»r^ 

PHium i ^ 

INIREMWT.ilw ^ 


1 ?Lm FAITH ,.io>«:>u 




Tr« BuUilriptu S3 






MUSIC OF MEXICO 


as. Two very pop- 
uar piano works 


27. Granada, La 
Paloma, 11 more 


MAMtLM MCK5CK 
AT THE 1958 

NEWPORT lui mmu. 

w 


MENDELSSOHN: 

nAUAN SrMMlOWT 

HAYDN: 

LONDON STKPHONV 

Bernstein tffjf^^ 


3. Didn't It Rain. 
God Is Real, etc. 


29. High-spirited, 
gay symphonies 


(L STMllU: DDK JUAN 

Dt;niL'diR«NSf)Guum 
iiiL tunHSPirca 

HQ 




sini-ctnciAND cm. 


HIS GREATEST HITS 


41. Strauss' love- 
liest tone poems 


4S. Tico-Tlco, 
Brazil, 10 others 




SING 

ALONG 
WITH 

MITCH 

WTtHUIU41U|T)IC0tM 



5. 16 favorites - 
Sweet Violets, etc. 



Tcfiaikovsky 
^PATHETlflUE' 

SYMPHONY 

New York I 



30. A "musi" for 
any record library 




20. Gome to Me, 
Long Ago, 10 more 



ICNAIKOVSKr ' J 
milt!0»NIIIUll.TT 1 

110*4110 eiUKSi A • • ' 

NEWIOfil.fHIlHlRMgNlCs' 



16. Two colorful, 
exciting scores 



SEND NO MONEY ~ Moll coupon to receive 6 reiordi lor iS.96 



COLUMBIA © RECORD CLUB, Dept. 224-1 
Steroophanic Section 
Terre Haute, indiono 

I accept your offer and have Circled at tht right the numb<rs 
ol Ih* six records I wish to receive for S5.9B. plus small miil- 
Ins charge. Enroll tite In the following Division of the Club: 

(check one box only] 
□ Stereo Classical □ Stereo Popular 

r (iirree lo purcbnsf five selections from the more thnn 100 to 
be ottered during the comlnj 12 months, at regular list price 
pint smnll mcidtne chtirjc. For every two iddlllonol selections 
1 aceeiit. I am u> Teceli-e n 13" Coltimbla or Epic stereo 
Bcnuj record of my choice FREE. 

Name ♦ • — - ' ■ 

(Please I»rtnt) 

Jtddreif ' 

Ciiy l0NE....Sioie 

ALASKA iiiid HAWAir: tiirile for Ipcdof mcmberjjEiB ploii 
CANADA: aiirets 11-13 Soho Street, TOrOnfO 2B 
It >ou Mlsti to have thli imcmbfritilp eredlud to nn estab- 
lished Columbln or Epic record dealer, authorized to accept 
subscriptions, All In below: 



Dealer's Name. . . 
Dealer's Addreil. 



.2(8 



CIRCLE 6 


NUMBERS: 


T 


22 


2 


24 


3 


25 


5 


27 


6 


28 


7 


29 


a 


30 


9 


31 


10 


33 


11 


36 


12 


37 


15 


40 


16 


41 


18 


42 


19 


45 


20 


49 


21 


SO 




F.8i 



July 19.59 
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ScotchI 

BRAND id 



A recording challenge! 

the magnetic tape engineered to help you meet it best is 



The low, round, billowingnotesorthe tuba 
;is a band swings out on "El Capitan,"Try 
to capture them on tape without the 
rhythm going muddy! At the same time 
catfh \Vic. shrill sfnccato of the piccolo! 

It's a challenge to your recording skill, 
your equipment and most of all to the 
tape you use. It takes tapes that arc 
engineered for professional require- 
ments — "Scotch" BRAND Magnetic Tapes 
available on acetate or polyester back- 
ings. These tapes protect you from 
dropouts and response variations. They 
have : 1 ) precision oxide dispersion for 



flawless fidelity: 2) controlled uni- 
formity for perfect response on every 
inch of every reel; plus 3) dry silicone 
lubrication to reduce recorder bead wear. 

"Scotch" brand Magnetic Tapes are 
products of 3M Research, the only 
pioneer of magnetic tape in all its appli- 
cations: audio, video and instrumenta- 
tion. So whatever your recording chal- 
lenge, look to "Scotch" brand Magnetic 
Tapes for the engineered fidelity that 
can help yoit capture the "living" sound. 
And remember — stereo music sounds 
best on tape! 




"SCOTCH" BRAND Magnetic Tope 
— the memory of tomorrow 



"Scotch" and IheriaidDtiitnaie Rcgiiicred Tndcmarksof 3M Co, SI. Paul C, 
Mlnn.Eiporl'.SQ P^rh Ave., New^ork. Canada : Londan, Onlaiio. Co. 



liyjlNNtSOTA ]VJlNING AND ]VlANUFaCTUaiNO COMPANY 

...WHERE RESEARCH IS THE KEY TO TOMORROW 



High Fidelity' Macazi-vje 
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THIS IC 
THE year: 
OFTHT 





HSRMAN-KARDON 



STEREO FESTIVAL 




Amilable iti 

copper^ htms u^itl dirorae sai'iij' 
the new SlfeREO FESTJVAt, ^rfcfd^l T^Z^Q 



Once again Harriian-Kardon lias made flie creative leap wliich distinguishes engineering leadership. The new Stereo 
Festival represents the successful crystalHzation of all stereo know-how in a single superb instrument. 

Picture a complete stereophonic electronic center: dual preamplifiers with input facility and control for every stereo 
function including the awaited FM multiplex service. Separate sensitive AM and FM tuner-s for simulcast reception. A great 
new thirty watt power amplifier (60 watts peak). Tliis is tJie new Stereo Festioal. 

The many fine new Stereo Festival features include: new H-K Friction-Clutch tone controls to adjust bass and treble 
separately for each channel. Once used to correct system imbalance, they may be operated as conventionally ganged controls. 
Silicon power supply provides excellent regulation for improved tran.sient response and stable tuner performance. D.C. heated 
preamplifier fill men ts insure freedom from hum. Speaker phasing switch corrects for improperly recorded program material. 
Four new 7408 output tubes deliver distortion-free power from two highly conservative power amplifier circuits. 

Additional Features: Separate electronic tuning bars for AM and FM; new swivel high Q ferrite loopstick for increased 
AM .sensitivity; Automatic Frequency Control, Contour Selector, Rumlile Filter, Scratch Filter, Mode Switch, Record-Tape 
Equalization Switch, two liigh gain magnetic inputs for each channel and dramatic new copper escutcheon. 

Ideal for limited space (only I5^yic" wide, 6%" high, 12^/i" deep— excluding enclosure) the TA230 is simplicity itself 
to Operate. Five minutes with its exceptionally complete instruction booklet, and you will use the Festival to its full per- 
formance potential. 

The Stereo Festival, Model TA230, price is $259,95. Copper and black metal enclosure (Model AC30) price is 
§12.95. Handsome hardwood - walnut or fruitwood - enclosure, (Models WW30 and FVV30) price is $29.95. For free 
attractive brochure on the complete H-K line, write to '-. 

Harman-Kardon, Inc., Dept,HK7, Westbury, New York; / h ; ^ ^ 
(Ffices slightly higher in Ute West) \ |§ / ^^^^^^^^U^^^H K O O il 

July 10,59 
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the 

of 
superb 




TUNERS -AMPLIFIERS • PREAMPLIFIERS • -SPEAKERS • SPEAKER SYSTEMS • SPEAKER COMPONENTS • ENCLOSURES 




For the name of your nearest 
Altec dealer write to : 

ALTEC LANSING CORPORATION, Dept. 7H 

A Subsidiary of Ling Electronics, Inc. 
1515 S. Manchester Avenue, Anaheim, Calif. 
161 Sixth Avenue, New York 13, N.Y. 

High FiDELm- Macazikk 



www.americanradiohistorv.com 



Win your next Rolls-Royce . . , 



The superb $13,995.00 automobile illustrated will be awarded to tbe reader 
of tb ifl message wbo listens to a Sbure bi^b fidelity Stereo Dynetic pKonograpb cartridge 
demonstration and beat describes its singular 
^ound re-creation qualities (in 25 words or less). No purcbase )3 required. 

li. bowever. you are tbe winner and bave purcbased a Sburc cartridge 
(our tbinly disguised motive for sponsoring tbis competition) you may accept your 

automobile at tbe Rolls-Royce factory. Travelling expenses for yourself and a friend 
to tbe Britisb Isles and return will be defrayed by 
Sbure Brotbers, Inc.. 222 H artrey Avenue, Evanston, III. 

.Should you win (we don't expect an overabundance of entries, so your chances are rather 

good) you'll probably nev^ bave to, buy another automobile as long as you live. 

Details and contest blanks available only at Iiigfb fidelity dealers 
sKow rooms and salons. Contest ends August 31st. 1959. 



high fidelity Stereo Dynetic phonograph cartndgfes . , 
Unanimous choice of the critics. 
Model M3D. $45.00 net; Model M7D, $24.00 >net. 
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"Picture on theWair 

TELEVISION 
1 YOURS 
~ WITH NEW 

daVinei 



"You've dreamed of "picture on the wall television". It's yours now with 
the new Fleetwood da Vinci . . , the set designed for custom installation 
. , . designed to be framed, as a picture, in a frame just riglit for your 
decor, Fleetwood's new slim design lets a bookcase give a perfect "built-^ 
in" apjjearance without actually building in. 

Revolutionary new 21-inch* Fleetwood picture tube has non-glare 
safety glass laminated to tube face. Picture is brighter, viewing angle is 
wider, reflections are virtually eliminated. Wide band pass and excellent 
circuitry . . . with no manufacturing shortcuts . . . gives picture detail 
that allows you to see an individual eyelash on a pietty girl. 

The Fleetwood da Vinci is available in two models. Model 900 — a two 
chassis system that features the lazy luxury of full electronic remote 
control, and Model 910 — with self contained controls. 

■ Diagonal moasure. 

TH E '\3l!££:iajood\\a Vilici 

BUILT-IN BEAUTY 

THAT BELONGS 



See // at your 
hi fi 

dealer . . . 
you'll 
want it in 
your home. 




71' 



Write for name oi dealer nearest you. 

^IS^EtcUOOa CUSTOM TELEVISION 

Crafted by Conrac, Inc. • Dept. A • Glcndora, California 



iCTTeRS 




Coneciroii 
Sui: 

Credit is pivei) to P;nil W. Klip.s-ch in 
yoiir arrictc '"AddinK the Tln'rd Clian- 
nel" fApriiJ for "'plni^giiip ihc hole in 
the middle" with the 2 PII 3 cirt\iit. 
The circuit is refenctl to in the ar- 
ticle as A — B- However, 1 would like to 
establish the fact that Mr. Klip.vcli in- 
tiodiiecd the 2 PH 3 circuit both 
.'\ + B mu! .A — B in his paper read at 
the AES meeting in Xew York in Sep- 
tember 1957, ill the preprint of the ar- 
ticle, ;md in the paper as published in 
Hie J AES in April 195S. 

In addition, in your pnhlication 
AiniociiAFT >oii published an article 
by .Mr. Klip.seh in October 19.57, in 
wliicli lie presented tlie A-f B cirenit: 
and three months later, in the January 
19.58 issue of .A.iumocu.xft, ii supple- 
mentary diajji imi was pnhli.shed .show- 
ing the .\ — \\ circuit. 

Donald Davis 
Vice Picsidi'ut. Snle.T 
Klijwch ;ind A.s.soeialei; 
Hope, Ark. 



On .Multiplex, Act .\ow 
Sm: 

Well, I got tired of inaction and wait- 
ing for (he FCC (o make up its mind 
about llic niiilliplc.x question. 1 l)<)ught 
, a Madi.son Fielding multiplex ;idrti)ter 
I and put myself into the [Wisition where 
I could: (1) do iny own exahuiting; 
(2) enjoy the extra reeeptrion benefits 
i)f stereo broiidoasting; (.3) send en- 
couraging notes to Station WBAI in 
New York; and (4) send factual let- 
ters to the FCC. 

Alter two wcck,<; of e^iicricnce I am 
overioycd with tlie resnlts aiul can 
.say without ix-servation that anyone 
in receiving range of WB.AI who has 
an FM tuner is not doing justice (o 
himself or to a worthy cause if he 
doesn't get one of the available multi- 
plex adaptei's riglit now. Then, iiffer 
he ha.'; sampled the fiuits of his lela- 
I tivctv small invc-jtmcnt he .should Hood 
' WRAI and the FCC with letters. The 
former deserves, and slionltl e.^peet, 
all the hel|.) and encouragement it can 
get. The latter need.s to l>e convinced 

Continued on page 12 
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PHCC|3 experts 
■■■■■■■■■ say. . , 

in HI-FI ^ 
the best buys are ' 

World-famous *— 7 
EICO advantages 

guarantee your complete sattsfac.tjon- 

• Advanced engineering • Finest quality components 

• "Beginner-Tested," easy step by step instructions 

• LIFETIME service & calibration guarantee 

• IN STOCK - Compare, then take home any EICO 
equipment-right "off the shelf-from 1900 neighbor- 
hood E/CO dealers, 




Monaural Integrated Ampllflersr. 
50, 30, 20, and 12-Watt 
(use 2 for Stereol 




Momurdt PrejmplllictSi 

Hres, HFesA 

(itack 2 lor Stereo) 



Omnl-dircctlonal 
Speaker System HFS2 
36" H X IS'/*" W X llVa" 0 



Monaural Power Amplllleis: 
60. 50, 3b. 30. 22 amj ll Walt 
(use t (or Steieo) 
Stereo Power Amplifier HFSS 




Over I MILLION EICO instruments in use througtiout ttit! world. 



NEW STEREOPHONIC EQUIPMENT 
HFBS: Stereo Dual Prcamplillfr U i compile steree con- 
trol system in "low silhoueltc" design jdaptalile to «ny 
type bl Installalior. Selects, prenmpllfles, controls any 
stereo source-lape, discs, broadcasts. Superb variable 
crossover, fGcdback lone controls driven by leedback 
ampliller pairs in each cnannel. Distortion borccrs on 
unme^surable even at high oulpui levels. Separate lo- 
level input in eacn channel for maR. pnono. tape liead, 
mike. Separate hi-level inputs for AM k TtA tuners & FM 
Multiplex, One each auiiliary A i B input in each channel. 
Independent level, bass & treble controls In each channel 
may be operated togother wilh built-in clutch. Swltched- 
in loudness compensator. Function Selector permits hear- 
inK each stereo channel Individually, and reversinE them; 
also use ot unit (or stereo or monophonic play. Full-wave 
rectifier lube Power supply. 5-12AX7/tCC83. l-eXi-WorVs 
with any high-quality stereo power ampliller sjch as 
EICO HFS6, or any 2 htth-qcJallty mono power amslilicrs 
such as EICO HF14, HF22, HF30, HF3b, HrSO, HF60. 
"Eitreme fleiibillty ... a bargain" - KI-FI REVIEW. 
Kit 09.95. Wired ie4.95. Includes cover. 
KFK: Stereo Dual Power Amplifier ror use with HFSS 
above or any good sell-powered slereo preamp. Identical 
Williamson-lyDe push-pull CLS4 power amplHier;, con- 
scrval-vely rated at IdW, may be operated in parallel to 
deliver 2SW lor ncn-slereo use. Either Input can be made 
common tor both amplifiers by Service Selector switch. 
Vollae* amplifier i splil-ioad phase inverter circuitry 
lealurc ElCO-developed 17DW7 audio tube (or signilicanlly 
belter performance. Kit $43.95. Wired $74.95. 

HFSi: Stereo Dual Amplifier-Preamplifier selects, ampli- 
fies & controls any slcrea saurCc — tape, discs, proad- 
casts-i feeds It Ihiu seH conlalncd dual 14W ampliliers 
lo a pair nf speakers. Monophonically: 2S walls lor your 
spEskers; complete stereo preamp. Canned level controls, 
separate focus (balance) control, independent full range 
bats i treble Controls lor each channel. Identical William- 
son-type, push-pull EL84 power amplifiers, eicellent cut- 
put transformers. "Service Selector" swilch Permits one 
prcamp-Controi section to drive the Internal power ampli- 
fiers while other preamp conlrol section Is left free lo 
drive voji eiisling citernal amplifier. "Ctcellenl" — 
SATUROAY REVItWi HI-FI MUSIC AT HOME. "Outstand- 
Int quality . . . extremely versatile" - RADIO & TV NEWS 
LAB-TESTED. Kit $£9.9S. Wired $109.99. Includes cover. 

MONO PREAMPLIFIERS (stacli 2 for Slereo) HF-eS: superb 
new design. Inputs for tape head, microphone, mat;' 
phono cartridge & hi-level sources. IM distortion 0.04% 
(S 2V out. Attractive "low silhouette" dcsitn. HFESn 
Kit t29.9b. Wired $44.95. HF6S (wilh power supply) Kit 
tJJ.aS. Wired $49.95. 

MONO POWER AMPLIFIERS 
(use 3 for STEREO) 
HF60 (60W1, HF5C1 (SOW). HF3S (35W). HF30 IDQWl, HF22 
Q2Wi. Hri4 (14W): from Kit S23.SO. Wired $41.50 

MONO INTEGRATED AMPLIFIERS 
(use 2 for STEREO] 
HFi2 (SOW), HF32 aOW), HF20 (20W), HFl! (12W|: from 
Kit $3i.95. Wired $57.95. 

SPEAKER SYSTEMS (use 2 for STEREO) 
HFS2: Natural bass 3Q-200 cps vis slot-loaded 12-11. split 
conical bass horn. Middles & lower hlghs: front raOiation 
from i'/i" cdKe-danpcd cone. Distortionless spike-! hapcd 
super-twei^lcr radiates omni directlorallv. Flat 45-20.CI00 
CPS. useful 30-40.000 cps. 16 ohms. HWD 36". IS>/i", 
It'/j". "Eminently musieal"-Holt, HIGH FIDELITY. "Fine 
for !tereo"-MODERff HI-FI. Completely lactory-bulll! 
Mahogany or Walnut. $139.95) Blonde. $144.95. 

HFSI: Bookshetf Speaker System, complete viilh fictoty- 
built cabinet. Jensen ft" woofer, matching Jensen com- 
pression-driver enponenlial horn tweeter. Smooth clean 
basS: crisn cilended hiljhs. 70-12,000 CPs ranne. 
Capacity 25 w. a ohms. HWD: 11" « 23" x 9". Wiring 
lime 15 min. Price $39^95, 

Fl^ TUNER HFTSO: For the first lime, makes PMCtical 
even Icr Ihe novice the bulldinc ol an FM tuner kit ecual 
to really good factory-wired units. No inslrumcnls 
needed. Pre-wlred, pre-allgned tenipeiatuie conipensated 
"front end" Is drift frcc-cllminates need lor AFC, Pre- 
cision "eye-lrontc" DM-70 traveling lunlni Indicator, sup- 
plied pre-wired. contracts at exact center of each FM 
channel. Prc aligned IF coils. Sensitivity it that ol other 
kit tuners; 1.5 uv for 20 db (luicting, 2.5 uv for 30 db 
quieting, full limiting from 25 Uv. IF bandwidth 2 60 kc 
a| 6 dj points. Frequency response uniform 20-20.000 
CPS ±1 db. lias 2 output jacks: cathode follower output 
to amplifier, plus Mullipleir output lor FM Mu tlpiex 
Slerco adapter: thus Prevents obsolescence. Flywheel 
tuning, AGC. stabilized low limiting threshold for eicel- 
lent performance from weaker signals, broadband ratio 
detectcr lor Improved capture ratio t easier tuning, full- 
v/ave rectifier * heavy lilterfng, very low distortion. 
"One of the best buys you can get in high ffdclily kits" 
- AUDIOCRAFT. Kit $39.95". Wired $65.95'. Cover $3.95, 
•Less Cover, F.E.T. Incl. 

NEW AV TUHER KFT94: Matches HFT90. Selects "hi-fi" 
wide (20c — 9kc i$ ^3 db) or weak-station narrow 
(20c — Skc ^ —3 db] bandpass. Tuneii RF stage lor high 
selectivity sensillvlty-, precision "eye-tronic" tuning. 
Buill'ln lerrile loop, prealigncd RF & IF coils. Sensitivity 
3 uv © 30% mod. lor 1.0 V out, 20 db S/N. Very low 
noise i, distortion. Hifh-Q 10 kc whistle filter. 
Kit $39.95. Wired $89. 9S, incl. Cover K F.E.T. 

EICO. 33 00 Northern Blvd., L.I,C. 1. N.Y. HF-7 

I SHOW ME HOW TO SAVE 50% on 65 I 

I models ol top-quality: I 

□ Hi-Fi O Test Instruments □ "Ham" Cear | 

I Send FOEE catalog A name of neighbor- ' 

I hood EICO dealer. I 



fJA-^C 

ADOncSS.. 
CITY... 



. ItitlL STArC. 
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•TRIMENSIONAL' TMS-2 CompartenU: C-12HC duel voice 

coil woofer, two 8" mid-ramge epeakera, two wide-angle 

tw€«ters, two networks with "presence" end "brilliance" controls. 

Dimtntiona: 30" wide, 25" higb. 1214" deep. 

C/arr net: mahogany - $258, blond or walnut - S2$3.00- 



CHANNEL A 






Balanced Stereo 
an ywhere in the room 

with the 

THS-2 





New developments have proved that a single cabinet integrated speaker system 
can pi'ovide stereo sound equalling or surpassing the performance of two 
separate units. Up to now, however, to achieve sufficient separation, such 
integrated systems have had to be large — and often expensive. 

Now, University, employing a new principle of obtaining stereo separation 
presents the TMS-2 . . . containing tw^o complete multi-speaker systems in one 
handsome enclosure only 30" wide. 

The "Trimensional" TMS-2 projects frequencies of both channels to the 
rear and side walls of your room. Thus, one large wall area becomes channel 
"A", another becomes channel "B" . . . exactly as if you had a series of widely 
distributed speakers for each channel. This results in a new standard of stereo 
performance . . . excellent separation, real depth and broad sound distribution. 

IMPORTANT ADVANTAGES OF TMS-2 'TRIMENSIONAL' STEREO 





TMS-2 STEREO 



CONVENTIONAL STEREO 



I Smooth, full-bodied, balanced stereo sou7id throughout the room (rather than the 
* 'two point source' effect with critical listening area of conventional systems) . 



2'Hole-in-the- 
middle' effect 
eliminated by 
central position 
of the dual voice 
coil woofer to- 
gether with the 
unique wall re- 
flection system. 



2 Full com- 



plement 
of controls, 
and adjustable doors allow 
you to place the compact 
TMS-2 virtiially anywhere 
along a wall, or in a corner, 
irrespective of existing 
furniture or furnishings. 



4S t e r e 0 
spread can - . 
he controlled 
easily by means of the adjust- 
able doors — according to pro- 
gram material and personal 
preference (e.g. wider spread 
for full Orchestral works, less 
spread for small groups) . 



Hear TMS-2 stereo at your dealer . . . row. But 
don't be fooled by its small size. Close your eyes 
and let your ears judge the quality of its musical 
and stereo performance. 

For the complete TMS-2 story, write to Desk P-2, 
University Loudspeakers, lnc/7 White Plains, N.Y. 




LETTERS 

CoutiUued from page 10 

in no uncertain terms of tlie neef! fov 
action and the superiovity of the Cros- 
by cympatible system. 

Ro<>er C. teiKuile, M.D. 

Fairfield, Conn. 



Graded Revlewj; — Pro 
Sl«: 

I wa.s generally in favor of your com- 
bination with Aumocu.M-r, unci I feel 
that your acquisition of Hi-Fi Mimic 
at Home ina\' be a koocI thing in that 
it will .save money and eliminate a lot 
of duplication. . . . My grCiito.<;t con- 
cern is with the fate of the rccxird re- 
viev\'s a.s presented in Hi-Fi Music. 
These rcvie\v.s, in tlieir very clear, con- 
ci.se, ;uk1 almost tabular format, have 
presented me each montli witli the un- 
equivocally stated opinion of each re- 
viewer as to die merits of the pevfovni- 
ance and tlie sound of each record. Tlie 
method of presentatioTi makes for ca.sy 
reading and ease of finding what yon 
want. ... I do not mct;n to ciiticize 
unfairly the review.s in High Fidel- 
iTV. They are probably move valuable 
as comments on performance. Tbev do 
not, however, make a specific commit- 
ment, for each record reviewed, on the 
quality of the engineering. And tliey 
are not presented in a.s clear a form. 
. . . The loss of the Hi-fi Music 
type of record review would clis(ics.s 
me very much? 

lack R. StiileAj 
MoutcIiW, N. J. 



Graded Reviews — Con 
Sui; 

Yoin- record reviews are tlie only ones 
1 lecommcnd to my fiiends, and it is 
with some ticpi<lation that I look for- 
ward to the merger of Hi-Fi Mmic 
with IIicii FiDLLiTY. I sincerely liope 
tiiat High Fidelity will fortify il.self 
against this coming infection. In par- 
ticulaj', let us have no inane review.s 
of record.s with A-B-C grades that are 
meaningless, since tlic\' vary fiom re- 
viewer to reviewer; and. in general, let 
us ha\'e no degradation of High Fioel- 

ITV. 

CI ta l ies A. AfcCdi thtj 
New Hsivcn, Conn. 




High Fidelii v Magaztxk 



www.ameriGanradiohistorv.com 



The world's 

most sensitive 

FM TXJNER 

is now tlie 




ISHER FM-/00 





And desig^ned for a long future! 



FISHER DOES IT AGAIN! Year after year, tuner after luner, there is only one best-THE FISHER. Today, 
the leader is the FM-100, latest in a series of FISHER FM tuners now used by radio stations, the Satellite 
Tracking Project of Ohio State University and by many government agencies. The reason is simple— 
these tuners meet the exacting standards of performance and reliability required by professional users. 

■ And where standards are concerned, the audio enthusiast is, in his own right, a professional. He desires 
maximum sensitivity for optimum reception of stations near and far. FM-100 SENSITIVITY is 0.8 microvolts 
for 20 db of quieting! ■ The audio enthusiast wants an FM tuner that permits simple adaptation to 
stereo. THE FM-1 00 IS CUSTOM-DESIGNED FOR STEREO. It has space directly on its own chassis for installa- 
tion of a multiplex adaptor. Moreover, it includes feed-through facilities for FM-FM and FM-AM stereo 
as well. ■ The audio enthusiast expects maximum fidelity. THE FM-100 OFFERS FOUR WIDE-BAND IF STAGES, 
uniform frequency response (20 to 20,000 cps) and less than 0.5% harmonic distortion. ■ The audio 
enthusiast v/&nis an FM tuner that eliminates noise when tuning between stations. THE FM-100 EXCLUSIVE 
INTERSTATION NOISE SILENCER automatically eliminates noise, side-band response and unwanted weak 
and noisy signals. For the audio enthusiast who buys the best at the outset, there is only one truly logical 
choice-IT IS THE FISHER FM-100 TUNER. $1 59.50 Cabinet, $24.95 

Slightly Hisb<fr in the Far West. 



WRITE TODAY FOR COMPLETE DESCRIPTIVE LITERATURE 



FISHER RADIO CORPORATION • 21-25 44th DRIVE • LONG ISLAND CITY 1, N. Y. 



Export: Morhon Exporting Corp., 458 Broodway, New York 13, N. Y. 



July 1959 
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A GRAY HYSTERESIS SYNCHRONOUS 
TURNTABLE KIT FOR ONLY 49.50 

with outstanding features that g^re 
exclusive with GRAY at this low price. 




GRAY 



33'/! RPM 
SINGLE 
SPEED 



HSK-33 TURNTABLE KIT 



Here's an exciting project for anybody who wants professional 
performance at a low kit cost. Gray engineering and custom mass 
production techniques now make this wonderful value possible. 
You'll be pleasantly surprised at how easy it is to fully assemble 
— and have ready for monaural or stereo operation — this studio 
designed turntable. 

The GRAY HSK-33 TURNTABLE KIT is shown 
above with the: 

GRftY SAK-12 PROFESSIONAL TONE ARM KIT net 23.95 

GRAY TBA BASE (in Walmir, Mahogany or Dlondc Formica Vciiccrs) ...net 17.95 



Special hysteresis 
synchronous motor 
provides constant 
speed and lowest 
wow, flutter and rum- 
ble content. 

Heavy machine 
ground MV:i" turn- 
table platter with 
micro polished %" 
shaft rotates in a su- 
per oilite bearing with 
noiseless nylon un- 
derfacing thereby 
guaranteeing free- 
dom from vertical 
movement... a stereo 
prerequisite. 

Customized slip- 
proof, stretch - limited 
composite belt offers 
V i b ra ti o n I e s s link 
between motor and 
platter edge. 

Shock- proof motor 
mount is adjustable in 
3 planes to compen- 
sate forlifetime move- 
ment and wear. 

Sturdy mounting plate 
offers maximum 
shielding. Easy to 
level and center be- 
cause it extends past 
the platter and motor 
structure. 

Micro precision parts 
pretested for accuracy 
in sub assemblies. 



See (aid hear 
Or(iy high fidelity products 
at your favorite 
quidity dealer. 



GRAY 



our 67th year in contmunications . 



High Fidelity Division 

DEPT. H • 16 ARBOR STREET, HARTFORD 1. CONN. 
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Ifears Ahead 




New Bogren stereo receiver is years 
ahead in price and in performance 

NO ONE HUT HOGEN, builder of ovei- one 
million hip.li-f idclity and sound- 
distribution components, could have 
cngincerod this new hijrh-fidelity 
stereo receiver, the SRB 20. A superb 
iill-in-one stcieo instrument, it's a. 
highly sensitive FM-AM stoveo tuner, 
it's -jl versatile stereo nudio conti'ol 
center, it's ;i nm^rnificent 20 watt (10 
l)ci' channel) stereo amplifier, and it's yours for only $199.50 
-a price you'd expect to pay for a comparable tuner alone! 

I(Or,E>;'S ENGINEERING STAFF, larROSt 

of any sound-oquii)ment ni;il<ev, de- 
sijrned each circuit stajje of the SRB 
20 as an individual unit. By conccn- 
jMISS trjiting on each stage separately, 
tliey can pack more value, >\)ore clean 
- performance in less space than is 
r~l I ' otherwise i)0ssiblc. The separate 
stages are then carefully, logically 
arranged in an overall circuit of proven superiority. This new 
Bogcn concept eliminates wirinfj clutter, prevents hum and 
distortion, provides savings which arc passed on to you, 

Bogen's engineering excellence, crystallized durinp 25 years 
of building specialized sound systems for schools, theatres, 
industrial plants and offices, is yours to enjoy in the new 
SRB 20. Put it in a cabinet or on your bookshelf (it fits 
easily). Ask your Bog-en dealer to show it to you today. 





COKTnOLS: Selector, FM Tuning-. AM Tuning. Separate Bass 
and Treble for each channel (lock for simultaneous control 
of both). Volume for each channel (correct imbalance, then 
lock for simultaneous control). Sei)arate On-OfT Power. FM 
On-OfT and AFC. AM On-Oll'. Multiplex. 

Send for illustrated booklet, "Understanding High Fidelity." 
64-pagc explanation of hi-fi and stereo. Enclose 25c please. 



"to xSte/i^ 





^P) BOt;cN-i-i!KiTO CO., Dept. I-IF-7(), P. O. Box .500, I'lniimus, N. J. A Division of Ih6 Sirglcr Cor|.)or;if ion 



July 1959 
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hen the chips are down*., 

tape is still king 



SON'S" 





te re c o rd e r-"i \ 

the finest complete STEREOPHONIC RECORDING 

and PLAYBACK SYSTEM* in one low cost unit. 

V 

* All' STERECORDER models are alio available with an extra (tereo play-back head wilh a 
frequency reiponie of 30-1 3,000 CPS to rcptociduce' the new pre-recorded 4-track stereo- 
phonic tapes (Model SSS-A4). 



. and the SONY 
STERECORDER 
is your best bet! 



• Built-in i tereo 

pre -amplifiers and power 
amplifiers [can he used 
jor other components) 

• Separate head for 
4 -track tapes 

• Two V. U. 7neters jor 
professional 

level indication 

• Stereo outputs jor 

loud speakers and external 
amplifiers 



$ 



395 



NATIONALLY 
ADVERTISED 
PRICE NOW 

• Individual stereo 
tone and volume controls 
plus master volume 



00 



Tape speed! 

- Irilanlaneous selection — 
7'/j IPS or 35/4 IPS 

Frequency Response (pet Charne/J 
30-18000 CPS at 7'/i IPS 
±2 DB50-150C0 CPS ol 7yj IPS 
30-1 2000 CPS at IPS 

Signal to Noise Ratio fper ChonneO 
50 DB or more across line output 

(rreosured by proposed hJARTB 

standards) 
Flutter and Wow 

less than 0.2% at Z'/j IPS 

less than 0 3% at 3^ IPS 



DK 55£-A 
Ideal for "built-in" installations 

Karmonic Distortion 

Less than i% ot 3 0& bclqv/ 

ralec output 
Tube Complement 

2-EF86, 4-1 2AZ7, 3-6AQ5 

1-5V4-G 



• Inputs for live stereo 
and "off the air" stereo 
recording 

• Automatic tape lifters 
[eliminates head 
wear in fast forward 
and rewind) 



sonsT 



SVP£flSCOPE 



te re c o rd e 

Fittest components aud comtritctton 
assures years of troiihie-Jrce Operation 



* For Free Descriptive Literature ond Name of Nearest Franchised Dealer write 

SUPERSCOPE, INC., Aui^ip EfedronjVs D/mipn/.Sun Vai/e/, ColW^rmq. 
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GOLOSSflL 







GIGflNTIG 




PLAYBOY JAZZ FESTIVAL 



SPONSORED BY PLAYBOY MAGAZINE 
THE GREATEST JAZZ FESTIVAL ON EARTH 

See and heax more great jazz stars in. one weekend than most people see in a lifetime 

friday, Saturday^ Sunday— august 7, 8, 9 





AFTERNOONS AT 2:00 PM AND EVENINGS AT 8:00 PM 


4^ 


1 great periormanGG^ I 






H 







HIGH FIDELITY SOUND SYSTEM SUPERVISED BY ALLIED RADIO CORP., CHICAGO 

0««O0Q0D0«000*0»9C9««««*«««»«0«**»«««060|D0000D«000«0000 000«000000D0**O«««««0««*O0«DO04a««00D0e0«04*0«O«a««««««| 

GREAT COMBOS GREAT BANDS GREAT VOCALISTS 

LOUIS ARMSTRONG ALL-STARS STAN KENTON FOUR FRESHMEN 

DAVE BRUBECK QUARTET DUKE ELLINGTON SAMMY DAVIS, JR. 

DIZZY GILLESPIE QUINTET 

•HA, 4*4^ 416 C'ld' v^V' ^^^Uf -IM* ^ i^^^ 
'flfr -W^ 'flf 'irff 'SbP'SiK* IjP TiT 7i5 






MAGNrFICENTLY STAGED IN THE AIR- CONDITIONED CHICAGO STADIUM 

PLATBOT JAZZ FESTIVAL 
M NIOHT CLUB NIGHT 

^ August 6 ^ 

Kicking OQ the Festival Weekend, 
a Tour of Chicago Jazz Clubs for 
a Survey oi Jazz Today. 





FESTIVAL SERIES TICKETS [ALL 5 PERFORMANCES 
FOR THE PRICE OF 4] $22/ $X3.J20 /$4-40 

Individual Periormance tickets $5.50/^><K>000/*3.30/^:JOOaOO/$l.XO 




MAIL 

OEOERS 
NOW 



PLAYBOY JAZZ FESTIVAL 
X>LAYBOY BUILDING 
1232 E. OHIO STREET 
CHICAGO XX, ILLINOIS 

PLAVsoy WILL ee pleased to help you w(th hotel reservations 




July L9.59 
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PROFESSfONA'L IN EVERY WAY EXCEPT PRICE ■ 

Stereo on a budget ! Ekotape stereo componeiits are "soundly*' 
engineered and matched for outstanding performance — 

at a price wiiiiiii your reach. Quality, design, ease of operation, 
professional results . . . you get all with Ekotape! 



New EKOTAPE TAPE DECK 



You can record and playback all tapes — 
four-channel stereo, iwo-channcl stereo and 
monaural. One precise control adjusts head 
for half-track or quarter-track. Hori2onial 
or vertical mounting. i'A and 7'/i ips; in- 
line head with independent dual erase; 
manual siop-siart button. IIV*" wide x 9" 
deep X 7'/;" higii. Styled in gold and black. 




MOOtl JSO 



EKOTAPE STEREO RECORD-PLAVB ACK PREAMP 



Dual-channel control center for playing 
stereo discs, and for recording, erasing and 
playing stereo tapes. Volunic control, rec- 
ord/playback switch, speed conpcnsaling 
switch, crn.se switch, on/off switch and VU 
meter for each channel. 6 inputs, 4 outputs. 





CARRYING CASE FOR PORTABLE USE 



For "on location" use . . . designed to provide a 
convenient portable recording unit and playback 
control unit for monaural, two-channel and four- 
channel stereo tapes. Holds Ekotape tape deck 
and rccord-plavbatk prcaiiip. Luggage type case 
covered wiili Highlander Grey pyroxylin coated 
fabric. Size 12'/4" deep, l5'/i" wide, IAVa" high. 



EKOTAPE miCROPHONE MIXER 




For recording from as many as four crystal, 
dynamic or other higli impedance micro- 
phones, or two microphones and two radio 
tuners or record players. The .<;ensiiiviiy of 
each one can be independently controlled 



f, 




1 


1 Electronics Division { 


i ElcotaiDe i 


j WEBSTER ELECTRIC • Racine, Wii. j 
[ Please send me complele speclficalions and i 








1 pricei on Ekolape Slereo Components. i 


1 ELECTRONICS 


DIVISION 1 

t 




1, WEBSTER 


m 


ELECTRIC [ 

1 


1 1 
1 Address , . i 


.1 Ot// 1 t^^^ 




RACI N E - WIS ' 


1 1 




1 City ond stale ... . . . , . i 

1 1 


1 'M'tte »4..fciid 




1 
1 
1 
1 


1 Phone 1 

r 1 



Mies 



TO 

o 
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Abroad 



LON130N'— LiiCiVi dl Lammermnnr i.s 
the hit opera in Europe now. In Mu- 
nich last .season it topped all others, 
inc-liKlin^ The Magic Flute, for nuin- 
l)er of perforniance.v. House after house 
hills it. London has juift "rediscov- 
ered' it. A cjuarter-cenlury ;igo at Qiv- 
ent Cnrden, with Toti dal Monte. Lucid 
fell flat iiftci a single pcvfonnancc. At 
thi,? writing, it is now booming, in a 
stiiniung production (iirected by Fran- 
en Zeffiielli, conducted by Scrafin, and 
starrinfi the Australian soprano Joaiv 
Sudiei land. Anyone who heard her he- 
fore could have predicted that Mi.ss 
Sutherland would sing Lucy's music 
with high techaical acconiplishincnt: 
the siivprise was the dramiitic power 
she l>rou,£;ht to the imi^ei-sonatiou, I'roin 
the .start, this Lucy had the shiii of vio- 
lent tragedy in her— no mere dropping 
of sweet notes, but powerful, meainnp- 
ful phiasiug. Mnie. Callas came in to 
the dre.ss rehearsal, and apparently ap- 
proved, recalling at the .same time that 
Sutherland had sung Clotilda to her 
first London Nornias. 

A fortnight later Calla.s returned to 
reeord, in King.sway Hall, lici vision 
of lAicia. because (1) the old Angel 
set was pre-stereo. and (2) she thinks 
she can sing it better uow. Serafin 
conducted; Tagliavini was the Edgar- 
do; otherwise the names were new. 
For Eurico, Walter Legge engaged a 
young high baritone, Piero Cappuc- 
cilli; and for Raimondo, the Polish hass 
lieniard Ladysz. Three years ago 
Ladysz won the Spoleto prize, cansiug 
so much stir that a special medal was 
struck for him. With Serafin he did 
Borbicrd and V^ipri, but then he got 
Stuck in his Italian career, and went 
hack to become principal ha.ss in War- 
saw. Legge has al.so recorded lu'm in a 
recital of l^ussian and Italiaji arias. 

Meanwhile the record companies 
were after Joan Siithevlanrl. Sir Mal- 
colin Sargent and Sir Thomas Reecham 
both wanted her for a Handel-year 
A/p*sWi— and Rcecham got her. This 
was for nCA, linked with Decca-Loor 

Continued on jxific 21 
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Rockbar introduces a remaiMcable ne\\f -l-speed Collaro transcription stereo cfianger — 
The Constellation, Model TC-99. The TC-99 offers tested and proven professional turn- 
table i^erformance with the advantages of automatic operation — truly a complete 
record piayei- fo}" the connoisseur. Here are some of the features which make this the outstanding changer 
on the market today : performance specifications exceed NARTB standards for wow, flutter and 
rumble • Extra-heavy, die cast non-magnetic turntable weighs 6'/^ lbs. • Extra-heavy duty pre= 
cision-balanced and shielded four pole motor • New two-piece stereo transcription type tone arm 
• .Detachable five terminal plug-in head shell • Each model is laboratory checked and comes with 
its oiVn lab specification sheet. Flutter is guaranteed not to exceed .04%. Wow is guaranteed not 
to exceed .15%. Rumble is guaranteed down -50 db (at 120 cps relative to 5 cm/sec at 1 KC). The 
extra-heavy weight turntable is a truly unique feature in a changer. This exti'a weight is carefully distrib- 
uted for flywheel effect and smooth, constant rotation. The non-magnetic turntable provides a I'eduction in 
magnetic hum pick-up of 10 db compared with the usual steel turntable. The heavy duty, four pole motor 
is precision-balanced and screened with triple interleaved shields to provide an additional 25 db j-eduction 
in magnetic hum pick-up. The rotor of the four pole motor is specially manufactured and after grinding, 
is dynamically balanced to i:ero. While this is basically a turntable for transcription performance, a fully 
automatic intermix changer, similar to the mechanism employed in the famous COLLARO CONTINEN- 
TAL, MODEL TSC-S40, is an integral part of the unit. .'VDOITIONAL ke.\turks: New two-piece stereo 
transcription type tone arm with detachable five terminal plug-in head shell. This new arm is spring 
damped and dynamically counterbalanced to permit the last record to be played with the same low stylus 
pi-essure as the first. Between the top and bottom of a stack of records there is a difference of le.'^s than a 
gram in tracking pressure — comi)ared with four to eight grams on conventional changers. Vertical and 
horizontal friction are reduced to the lowest possible level. These qualities — found complete only in 
CoUaro transcription changers — insure better performance and longei- life for your precious records and 
expensive sty li. The TC-99 handles 7", 10" and 12" records— any order. The changer is completely jam- 
proof and will change or play records at alf four speeds. The manual switch converts the changer into a 
ti-anscription tyjDe turntable providing transcription pevformance for the playing of a single long-play 
stereo or monoiihonic record. The two-piece arm can then be set down to play ])o)'tions out of rotation or 
the entire record can be played singly and sequentially, The double vivtinfj auntch provides absolute silence 
for both stereo channels during the change cycle and the R./C network helps to squelch "pop," "clicks" and 
other noises. The TC-99 comes complete with two audio cables ready to be i)lugged into your stei-eo sys- 
tem. It is pre-wired for easy installation; styled in a handsome two-tone ebony color scheme to fit any 
decor; tropicalized against adverse weather and humidity conditions. Long service life is assured by the 
automatic disengagement of the idler wheel preventing development of bumps and wow. Price of the 
TC-99 is $59.50, exclusive of the base. AIJ prices ai'e slightly higher in the West. For fi'ee coloi-ful catalog 
on the complete line of Colla]-o Stereo Changers write Rockbar Corporation, Dept. 100, Mamaroneck, N. Y. 

The last word in a Transcription Stereo Changer. . . 





Collaro Constellation, tc-os 
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RCA-7027-A% offer 



■iiainsin 



POWER OUTPUT - 

in your hi-fi amplifier designs 





1 



"HOT" SOLO., .and as he dips low, then soars high, the 
excitement mounts ! Capturing the realism of a thrilling musical experience 
truly tests any high-quality audio amplifier you design. Meet the challenge 
with ease by designing around the RCA-7027-A. Two of these "star 
performers", in Class AB, push-pull service, for example, can deliver up 
to 76 watts of audio power with only 2% distortion! 

Structural features which make such performance possible include: heavy 
copper-core stem leads, low-thermal-resistance plate material, metal-base 
sleeve, radiating fins on control grid, and double base-pin connections for 
both control grid and screen grid. 

So for high power and low distortion in your quality audio-amplifier designs, 
consider the RCA-7027-A. Check the data at right, then, for further 
information, ask your RCA Field Representative or write RCA Commercial 
Engineering, Section G74DE, Harrison, New Jersey. 



RADIO CORPORATrOH. OF AMERICA 

Eleclron Tube Division Harrison, N. Ji 




RCA-7027-A beom power tube 


offers 


new high-power copabililiet in 


highr 


quoliry audio omplifieri: 




Deiign-Moximum Rdlingi: 




Plot* Volti 


400 




iOO 


Plata Diliipalion (Walll) „ 


., Jl 


Orid-NO. 2 Input jWallll 


5 


Typical Operatian In Clatl ABi 




Puih-Pull Seivite; 








Peoli Af Grid-Uo. ) IS 




Grid No. 1 Vslti 


76 


Tafal Hormonic Diirortlon (%> 


1 


Mm. -$19. Powor Output (Wdlll) ■ 


.. 74 



FIELD OFFICES 



EAST I 



7ii Brood StfMt 
Newdrl ?, N<w J«riey 
HUmboldl 5-3900 
MIDWEST: 5uit<> I Mi. Merch<indi<« Marl 
ChicoBa 34, lllin«ii 
WHitehall 
WEST: 43^3 WothinBton BNd 
Loi AnB«1«t 23, Calif. 
RAymund 3-S3£) 
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NOTES FROM ABROAD 

Continued from page 18 

cloh, and it is the latter conipany w hich 
has taken Miss Sutherland under its 
wing. Already she has worked for tlicni 
twice: a stereo Beethoven Ninth S\m- 
j)hony, under Aiisennet, recorded in 
Geneva (Norma Procter, Dermota, 
Arnold van Mill are the other soloists); 
and an Italian recital disc made in 
Paris, with one side Lucia ("Regnava" 
and the "Mad Scene"), and the other 
"O luce di quest' tminta" "Emani, iu- 
voliimi," and the Ve.tpri Bolero. Con- 
ductor is Nello SuLili, a new name, wlio 
has recently scored a success with Lucid 
in Zurich (twenty sold-out perform- 
ances there too!). Miss Sutherland also 
plans to go oil working for Oisuau-Lyre 
(also associated with tlie Dccca-Lon- 
don group), and do for them an Ac/.y 
(iml GaUitea, also a program of eight- 
eenth-centiiry airs that Mrs. Billington 
once made famous: e.g. "The .soldier 
tired" from Amc's Artuxerxes, the 
Prayer from Bianchi's Ines de Castro, 
three airs from Shield's Rosina, ""The 
tra\'el]er benighted" from Arne's Loce 
in a VUltme. Joan Sutlierland is mar- 
ried to, and works with, the Australian 
pianist Richard Bonynge, who is an ex- 
pert on oltocento style, airs and graces, 
and composes Iier cadenzas, variants, 
and decorations. 



Pyc in the Sky, Handel's death-day was 
cy)mniemorated in London by a party 
given in the Festival Pleiisure Gardens 
at Baltersea, specially opened for the 
occasion. Though not on the .scale of 
Mike Todd's Around the World in 80 
Dtnis party, in tlie same gardens, Pye 
aiincd high with a festive pyrotechnic 
<lisp]ay. .set off to the music of its new 
recording of the Fireworks Music, and 
the light Enghsh rain couldn't damp 
the fun. The rcc(jrding had been made 
the night before, in a Norlh London 
church. The session began at 11 p.m.. 
when concerts were over and Charles 
Maekerras could assemble twenty-six 
oboes, eighteen l)a.s.s<)ons, two seri^ents, 
etc. For an extra touch of reali.Tni, one 
of the tracks on tlie disc is repeated 
with dnbbed-in firework sounds. 

Within days-with a speed usually 
accorded only to pops records— tire 
fireworks Music di.sc was on sale to the 
Ijublic. In mono only; though Pye was 
by some months first on the United 
Kingdom market with stereo vecoids, 
die company was (with good reason) 
vmliappy alMut the cutting, and pulled 
in its (twin) horns. Some pop items 
have lately appeared on Pye's stereo la- 
i>e], but stereo classical releases are be- 
ing postponed until fall. 

Anuhew PonTEii 



New H.H. Scott | 
Stereo Amplifier has 
features never before 



offered at ^139.9 
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The new H.H. ScqU 24 watt stereophonic amplifier, Model 222, 
puts top quality within the reach of all. This new amplifier has nnany 
features never before available for less than $200. It is backed by 
H.H. Scott's fine reputation. Check the features below and you'll 
see why you should btiild your new stereo system abound 
H.H, Scott Model 222. 




Equalizalion switch leU 
you Choose between 
RIAA compensalion (oi 
ironophonic and stereo 
records; NARTB. for 
tape haadt. 



/ 



Special switch posi- 
tions (or accurate bal- 
ancine, (or playin| 
stereo, reverse stereo 
and for using mono- 
phonic records with 
your stereo pickup. 



Separate Bass and 
Treble controls on 
each channel let you 
adjust for differences 
in room acoustics and 
different speaker sys- 
tems, y 

This position lets you 
play a monophonic 
source such as an FM 
tuner or a tape re- 
corder ihrotJEh both 
power st3£8S and 
speakers. 



Eneclive stralch filter 
Improves performance 
on older worn records 
and improves recep- 
tion on noisy radio 
broadcasts. 



Ciclusive center- 
channel output lels you 
use your present amp- 
lifier lor 3-channel 
stereo or for driving 
eitension speakers. 
Separate stereo tape- 
recorder oulputs. 



Channel balance con- 
trol adjusts tor dif- 
ferent speaker effi- 
ciencies and brines 
channel volumes into 
balance quickly and 
easily. 



Master volume control 
adjusts volume of both 
channels simultane- 
ously. Also functions at 
automatic loudness 
control whenever de- 
sired. 




SPECIFICHTIOHS: Dual 12 wall channels : 0.3% IM dls- 
tortion; 0.8% harmonic distortion; frequency response 20 to 30.000 cps: e>- 
treiiicly luw hum levtl (— SOdti] ; OC upurnleil pibjniiilintir:, liii^ilers, liipuls fui 
Stereo or monophonic recorders, tuners, phono cartridges and tape heads. 
Phono senstlivify 3 mv. Sub-sonic rumble Tiller prevents overload from noisy 
Changers or turntables. Price J139.9S* 

H.H. SCOTT INC. Do|)l. HF-7. IH Powdeimill Road. Iriaynard. Mass. Eiporl; Telcsco InternaUonal Corp.. 3G W. 40th St., N.Y.C. 

Injitt on genuine H. H. Scoll con\por>enls. 
"H"<df of Roekiei SUS-SS, AcccfoT]! ease extra. 




SEND NOW FOR 
FREE Ht-FI GUIDE 
AND CATALOG 



Rush mc complete details on your new Model 222 and 
your complete 1050 Hi Fi Guide and Catalog. 



' 9 



Na7n4: 

Address_ 
City 



_Slate_ 
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Why documentary recordist Tony Schwartz prefers 
tough, long-lasting tapes of Du Pont IVIYLAR® 




"Many of the sounds I record can never 
he duplicated," says Tony Schwartz. 
"To capture and keep them tlirough the 
years, I must have tape that is extra- 
Btronfi and unfHilingty reliable. That's 
why I now record exclusively on tapes 
of 'Mylar'* polyester film. 

"Tapes of 'Mylar' are tlie only ones 
that give me the protection I need — 
with a 300% safety margin against 
stretching. I've never hnd one break on 
me. What's more, these tougli tapes 



don't need any special sfcorag^e care." 

Tony Schwartz, unique documentary 
recordist, has created numerous prize- 
winning recoi-ds from thousands of tape- 
recorded sounds of cvci-j'day life and 
folk songs. 

Before you buy your next reel of tape, 
compare the exclusive advantages of 
tapes of "Mylar". Then, like Tony 
Schwartz, ask your dealer for a reel of 
your favorite brand of ta])e made of 
"Mylar" polyester film. 



^"M ijtfir" is Di( Pwit's regintcrcd Irattcmnrl: for ils brand o/ jiolf/cftlcr film. Dii Poiit- }niintiftu:tliTta "i\t y/ar", Tioi 
finished miujH(4if n-cQTtlin'j tape, Tajitf nf "tilular" lire made by alt matin failiircrs. 



"The extra playing lime offered by ( apes of 'Mylar" 
lets me record more on a reel. Tliis adds up to a 
big space saving in my growing tape library." 




U.I- PAT Olf 

Ietter things for setter lIVtNG 

. . . THfOUGH CHiMISUY 



BE SURE OF SUPERIOR PERFORMANCE ... LOOK FOR THE NAME "MYLAR" ON THE BOX 



DU PONT 

MYLAR 

POLYESTER FILM 
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announcing the ultimate 
in stereo cartridges 



SM-l 

by FAIRCHILD 




Two-belt drive, il2-series 
Utfniablc with space-saving base 

Model 282 plug-in 
stereo Irayiscriplion arm 




Now Fairchild again takes the lead by announcing the first major 
advancement in stereo cartridge design. The SM-l has the highest 
output (15 mv @ 7 cm/sec) and the lowest hum (65 db below 
signal fevel) insured by its mu metal case. Fairchild's SM-l is 
completely compatible with any stereo or monaural system yet 
sturdy enough for use in record changers. Compliance charac- 
teristics permit tracking high-level passages with 3 grams stylus 
pressure. It is the first stereo cartridge designed with optimum 
vertical and lateral damping for lowest record wear. The stylus 
assembly is customer-replaceable. The SM-l can be mounted in 
any tone arm and comes complete with a stylus pressure gauge 
and installation kit.. Audiophile net, $34.95 

To comolele the "Front End", Fairchild's exclusive, two belt turntables 
are aval able in one and twc-speed models wltti hysteresis synchronous 
motors. Guaranteed to exceed NARTB professional specifications, they are 
the quietest and most reliable tables on the market. 

Audiophile net, 412-1 (33 rpm) S79.50 
412-2 (33/45 rpm) $39.50 

The perfect complement to the SM-1 is ihe redesigned Farrchlld 282 
plug-in stereo arm, handsomely finished in black anodized aluminum. This 
precision arm comes complete with inteeral, shielded cables, ready to 
plug into your prc-amplifier with no soldering. Audiophile net, $42.50, 

All New, Oil-Rubbed Walnut turntable base, with tapered sides for Itjat 
compact-look. White formica top combines beauty and durability. 

Audiophile net, £20.00 

Hear these Fairchild componenis at your dealer, or write to Di:|>it!-r!'-79FAIRCHfLD 
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presenting the 




1-300 




sound without fury 



Only slightly larger than "bookcase" speakers . . . priced less than $200 
to gladden stereo fans , , . Ihe new Z-300 console achieves a measure 
of musical transparency and bass response '.vhlch, a (ew years ago, was 
considered impossible within its size and price iramework. 

In the Z-300 a 2-element JansZen Eleclrostalic Tweeter works in sonic 
harmony with a neiv lansZen dynamic woofer. Response is exceptionally 
uniform from an honest 30 to 30,000 cycles/second. Musically, however, 
this wide range would be painful were it not for the almost total lack of 
audible or measurable distortion inherent in the JansZen principle. 
Transparently Clear, shrill-less trebles are faithfully reproduced by tvm 
push-pull electrostatic elements— thin virtually massless diaphragms 
driven over their entire areas by 176 pairs of carefully-spaced sheathed 
conduclors. Both elements are checked tor distortion and matched for 
output within 1 db. 

A new long-travel dynamic woofer perfectly complements the distortion- 
free electrostatic tweeter. Its lightweight U" cone with slight apex 
weighting and specially- treated cloth suspension achieve near perfect 
piston action without breakup or doubling. Sealed in a 2.2 cubic-foot, 
fiberglas-filled baffle, its clean, solid bass consistently shames most of 
the largest speakers nov; available. 

The complete JansZen Z-300 measures only 28" h by 20" w by 13" d. 
Send for free literature and name of your nearest dealer where it may be heard. 



'indu<lini) daigns bfi Arthur A. Jnnsien 

made c»dy b,j NESHAMINY ELECTRONIC CORP., Nestiaminy, Pa. 

Export Div.: 2o ^ arreu St., New York 7, N. Y. Cal)li!: Simoutricc, N. Y- 



1Mb <n ]^es/xm 



Tlic Toscnnini Legacy and Conversa- 
tions with Toscanini. In evciything 
.snve tlioir passioiuite udmiiation for 
tlielatc jMiie.stro. the nrifi.s-h jazz-bniKl- 
leader-jjoiK'-sti aifjlit. Patrick "Spiko" 
Huglic.s, and the gadfly of .Ainciica)\ 
music Clitics, tlic teiTihlc-tPmpfvcd Mr. 
B. H. H;]C(gin, Hre totally out of syin- 
patliy w\(\\ eacli othci-. Yol tlicii- iiidi- 
vidii;]) approachc; arc so di\Trse that 
no Toscaniiii (ifcionodo can lie happy 
until he add.s (heir nt'w hooks to hi.'? 
library. Of cixiisc l>e won't he entirely 
linppy even tlien, at least if lie is fool- 
ish cn(ni};h to tiy to reconcile the 
(h'spaiiitc points of view either witli 
ihemselve.s or with his own. but at 
least he i.s awe to be .stiinnlatcd into 
an enriched enjoyment of the To.sca- 
nini rccordiiiijs. 

Hughes's Toscnmni Letxacij is sub- 
titled "a ciitical study of Artnro Tos- 
canini'.; pprformances of Beethoven, 
Verdi, iind oilier coiiipo.s-ers," aii<l it is 
ju.st that; iit times an aliiio.sl bar-hy-har 
analysi.s of the interpietati\'e toch- 
nicpie.'! (illnsh-.ited by U)"2 ninsieal ex- 
amples) revealed in the major Tos- 
cnniuian recordings, of which VcM'di's 
are given 123 pages. Beethoven's 98, 
Mozart's 22. and tho.se of 1.5 other 
compo.ser."; (plus an 8-page preface) 
the rcinaiiulcr of a .346-i)aRe book. Un- 
like TIagg:n. Hngh<\s is almost com- 
pletely di.sinteiestcd in rccordin.g quali- 
ties as such or in technical comparisons 
among the \'arit)ii.s "editiou,"!*' of the 
same recording, and he entirely di.s- 
dains many— to him— "minor" works. 
The prime viviue hero i."; ihe exhaus- 
tive preocctipatfon witli iiilprpretativii 
details, particularly To.scanini's choices 
of tempo (which Hughes demonstrates 
are as often slower a.s tliey arc faster 
than tho.sc of tradition or pnbli.she<l 
score .specifications), phrasing and ac- 
cetitiiation. dynamics, and in.strnmciita- 
tion alterations (suipri.singly frequent 
considering the conductor's reiiutation 
as a pui i.st). The commentary is ecstat- 
ic at times and there is a good de;i] of 
repetition— suggesting that these stud- 
ies originally were prepared as broad- 
cast annotations. N'evertheles's, listen- 
ers who follow their Toscanim record- 
ings with a miniature score in hand 
will relish going o\er them anew with 
so perceptive a mentor as Hughes 
(Putnam & Co., 30 .shillings in Great 
Britain; U.S.A. price not stated). 

Haggin's Conceis(ilion<i with Tos- 
Cdnini is icalh' two book.s: a brief one 
of 113 pages which recounts the con- 
veisation,? llicmselves, phis 12-5 pages 

Conbimted on page 26 
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Audiotape "speaks for itself" in a spectacular recording 
—available in a money-saving offer you can't afford to miss! 



DETAILS OF THE PROGRAM 

The stirring "Bloofl and Thunder Classios" 
program includes these colorful selections: 



Tschai)<owski 
Sibelius 

Brahms 

Khalcliaturlan 

Stravlnski 

Beelhowen 



. Russian Dance 
. from Finlandia 
. Dance of Terror. Ritual 

Fire Dance (El Amor Qrujo) 
. from Symphony No. 4 in E Minor 
. Saber Darice 

. Infernal Dance of King Kastchci, 

Finale (Firebird Suite) 
. Ode 10 Joy (Symphony No. 9 

in D Minor) 



DETArLS OF THE OFFER 

This exciting: recording is available in a spc- 
cinl bonus piickape at nil Audiotape dealers, 
The piiekn(!:e contains oiio 7-inch reel of 
Audiotape (Type IS.M, on li/:-niil acetnte 
base) inui the valuable "Blood and Thunder 
Classics" program (professionally recorded 
on standard Audiotape), For the entire 
pacUapre, you pay only the price of two boxes 
of Type 1251 Audiotape, plus .$1. And you 
have your choice of the hnlf-hour stereo pro- 
gram or the full-hour inoraural version. 
Don't wait. Sue your Au(Jiot;ipe (.lealer now. 



Here's a reel of musical excitement that belongs on 
every tape recorder. "Blood and Thunder Classics" 
is a program of Rreat passages of fine music, spe- 
cially selected for their emotional impact. 

The makers of Audiotape have not gone into the 
music business. They are simply using this method 
to allow Audiotape to "speak for itself." This un- 
u.'sual progiam shows you how vibrant and colorful 
music can be when it is recorded on Atuh'otapp.. 

"Blood and Thunder Classics" is available 
RIGHT NOW from Audiotape dealers everywhere. 
(And onl}/ from Audiotape 
dealers.) Ask to hear a por- 
tion of the program, if you 
like. Then, take your choice 
of a half-hour of rich stereo 
or a full hour of dual-track 
monaural sound — both at 
7V2 ips. Don't pass up this 
unusual opportunity. 




AUDIO DEVICES, INC., 4i4 Madison Ave.. N.Y. 22. N.Y. 
In Hollywood: 840 N. Fairfax A^e. • in Chicago: 5428 N. Milwaukee Ave. 



fpnols foriitelf" 
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Re cords 

'SO 

h'eview 




^^To-p-twich guide foi i-bi strlous rec- 
ord collector iii evaluating mid coni- 
pariiig ciirreni and older ftleases. 
■0 — New Orlkans Times Picayune 



THE FOURTH HfGH FIDELITY ANNUAL 

edited by Frances Hewhnty 

This book, the only one of ics kind, contains reviews of 
classical and semiclassical music, and the spoken word, that 
nppeared in High Fidelity Magazine from July 1957 
through June 1958. The reviews cover the merits of the 
performance, the quality of the recoiding, and make com- 
parative evaluations with releases of previous years. They 
are written by some of this country's most distinguished 
critics. 

The reviews are organized for easy reference — alphabet- 
ically bj' composer and, when the number of releases for 
any given composer warrants, are divided further into 
classifications such as orchestral, chamber music, etc. An 
index of composers is included. The book is printed in clear 
type on fine quality paper, attractively bound and jacketed. 

RECORDS IN REVIEW is published by The Wyeth Pjess^ 
an afliliate of High Fidklitv Ma^^aziiie. 

$5.95 



Tho Wycth Presi 

The Publishing Houu 

Grool Barringion, Mass. 

I enctose % for which pleas'? lend copiei oi RECCriDS lf4 REVIEW 

— 19S8. iNo C.O.D.s Of charge ordee* p'co!«!.^ ro'eJgn Cfde|i lon; ci huyer'* /itt. 'Vdd 1-$ per 
book J-O/ p&tfcoe On icreign Ordcn OiCCpT Ccn=dK:n. 

NAME.- ^ - ..... 

ADDRESS , . ,, ,. ,1, 



BOOKS IN REVIEW 

ConHfiiied jrom ju-if^e 24 

of Addenda that include a discu.s-sion 
of the rehearsals iincl perfornuniccs of 
the last yeav.s-, a .short general atudy of 
the broadcasts and recording.s (with 
paiticrdar attention to the ro-edi- 
lions), and a conipo.sers' di.scography 
(mainly concerned with the technical 
tiiialities of the various edition,": and the 
equalizations the author u.se.'; to make 
them .sound best— or, in many cases, 
least had). Thrmiphont. HagRin is 
more than ever lii.s prickliest self. Even 
those aiidiophilc-'; who share his views 
on technical matters are likely to he 
repelled by hi.s ventinp of personal 
animosities and the .sheer pettiness of 
most of his attacks on his colleagues. 
Yet the reader who can pass over the 
cxpo.sine.s of personal venom will find 
penuinc rewards here. Apparently 
.something in the no-less arbitrary and 
opinionated Toscanini responded— at 
least briefly— to Haggin's fanaticism for 
the musical ideal, and short as the 
actual convei-sation.s may he. thc\' arc 
rich in illimiinations. I liked best 
of all Haggin's penetiating analysis of 
the greatest enigma of Toscanini's re- 
cordings; his apparent unconcern with 
reproduced sonic qualities; hut there is 
nnich else here which corrects the pop- 
ular conception of the conductor's alti- 
tude.'; toward.s both the mn.sic he 
I>l£iyed and the orchestras he woiked 
with. And an entirely unsuspected ele- 
ment of Toscaninian ininy is revealed 
in the already-famous quotation— 
Haggin's reporting of die Maestio's 
comment on himself: "He writes like 
Cod; he knows what is good music and 
what is bad music. I do not know what 
is good nnisic and what is bad music; 
but /)C knows . . ." (Doubleday, S4.00). 

A Voice That Fills the House, the 
latest Imok from the \'ersatile and pro- 
lific Martin Mayer, iconoclastically 
sma.slics most of the now-hardening 
patterns for nnisical fiction. Its settiug 
is the world not of j;izz but of opera— 
the San Carlo in Naples and the Vict in 
New York, and, in one hilarious c|ii- 
sode, the fantastic yet only too credible 
goings on at an Italian Festival of Con- 
temporary Music. Its protagonist is 
neither a tenor nor a coloratura so- 
prano, but A young .American baritf)ne. 
.And quite apart from its musical inter- 
est it tells an absorbing story of talent- 
on-the-make. But best of ;dl its back- 
st;ige ,shopt:iik rings refreshingly, if 
often disconcertingly, t;T.ie. Mayer is 
first of all a superb reporlcr and he sur- 
pas.ses himself here in authentic cvoca- 
tions of the feverish life of working 
musicians both in and out of the spot- 
light (Simon & Schuster, .'?3.75). 

R, D. D.MU»ELL 
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• quality 




PROFESSIONAL STEREO-MONAURAL 
AM-FM TUNER KIT 

MODEL PT-1 «89^S 

The 10-tubc f M circuit features AFC as well as AGO. 
An accurate tuning meter operates on both AM and FM 
while a 3-position switch selects meter functions wilh- 
oui disturbing stereo or monaural lisiening. The J-tube 
front end is prewired and prcaligncd, and the entire AM 
circuit is on one printed circuit board for ease of con- 
struction. Shpg. Wl. 20 lbs. 



STEREO EQUIPMENT CABINET KIT 



MODEL SE-1 (center unit) *149®^ 
Shpg. Wt. 162 lbs. (specify wood desired) 

MODEL SC-1 (speaker enclosure) *399Sgach 

Shpg. Wt. 42 lbs.(speci(y R. or L. also 
wood desired) 

Superbly designed cabinetry to house your complete stereo 
system. Delivered with pre-cul panels to fit Heathkit AM-FM 
tuner (PT-1), stereo preamplifier (SP-1 & 2) and record 
changer (RP-J). Blank panels also supplied to cut out for any 
other equipment you may now own. Adequate space is also 
provided for tape deck, speakers, record storage and am- 
plifiers. Speaker wines will hold Hcalhkit SS-2 or other 
speaker units of similar aue. Available in i/^' solid core 
Philippine mahogany or select birch plywood suitable for 
finish of your choice. Entire top feature.-: a shaped edge. Hard- 
ware and trim arc of brushed brass and gold finish. Rich tone 
grille cloth is (locked in gold and black. Ma.\imum overall 
dimensions (all three pieces); 82%' W. x 36Vi' H. x 20' D. 



World*s largest mamjfacturer of 
electronic instruments in kit form 

HEATH COMPANY 

Benton Harbor, 8, Michigan 
r ^^hbsid/ary of Daystrom^fnc,_ 



MODEL SP-2 (stereo) 
15 lbs. 

MODEL SP-1 (monaural) 

MODEL C-SP-1 
(converts SP-1 to SP-2) 

$Ol9S 3hpc). vVI. 
^ ' 5 lbs. 




MONAURAL-STEREO PREAMPLIFIER Kit 
(TWO CHANNEL MIXER) 

Coniplcic control of your entire stereo system in ore com- 
pact package. Special "building block" design allows you lo 
purchase instnimcnl in monaural version and add stereo or 
second channel later if desired. The SP-1 monaural pre- 
amplifier features si.\ separate inputs with four inpjt level 
controls. A function selector switch on the SP-2 provides 
two channel mixing as well as single or dual channel monaural 
and dual channel stereo. A 20' remote balance control is 
provided. 
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HIGH FIDELITY RECORD CHANGER KIT 

MODEL RP-3 'leFSt^^ 

Every oucslanding feature you could ask for in a record 
changer is provided in ihe HcathVil RP-J, ihc most advanced 
cliangcr on the market today. A unique lurniablc pause dur- 
ing (he change cycle saves wear and tear on your records by 
climiriatjne efinding action caused by records dropping on a 
moving turntable or disc. Record groove and stylus wear arc 
also praciicaily eliminated through proper weight distribution 
and low pivot point friction of the tone arm, which niininuzcs 
arm resonance and trackihg error. Clean mechanical sim- 
plicity and precision pans give you turntable performance 
with ilic automatic convenience of a record changer. Flutter 
and wow. a major problem with automatic changers, is held 
10 less than 0.187^ RMS. An automatic speed selector posi- 
tion allows intermixing 33 '/j and 45 RPM records regardless 
of their sequence. Four speeds provided; 16, 33Vi, 45 and 78 
RPM. Other features include RC filter across the power 
switch preventing pop when turned olT and muting switch to 
prevent noise on automatic or manual change cycle. Changer 
is supplied complete with GE-VR-II carlrldge with diamond 
LP and sapphire 78 stylus, changer base, stylus pressure 
gauge and 4S RPM spindle. Extremely easy to assemble. You 
simply mount a few mechanical components and eoimcct 
the motor, switches and pickup leads. Shpg. Wt. 19 lbs. 

Model RP-3-LP with MF-1 Pickup Cartridge 174.95 



HIGH FIDELITY TAPE RECORDER KIT 

..rtr^ci xp < A sc*»^oe Includes tape deck 
MODEL TR-1A *99»5 355^^^,!^ p^^^^plKj^^ 

(TE-1) and roll of tape. 
The model TR-1 A Tape Deck and Preamplifier, eombmation 
provides all ihe facilities you need for top^qualiiy monaural 
record /playback with fast forward and rewind functions. 
7Vi and 3% IPS tape speeds arc selected by changing belt 
drive. Flutter and wow arc held to less than 0.35'!^. Fre- 
quency response at 7'^ IPS ±2.0 db 50-10,000 CPS, at 3% 
IPS ±2.0 db 50-6,500 CPS. Features inchidc NARTB play- 
back equalization — separate record and playback gain con- 
trols — cathode follower output and provision for mike or 
line input. Signal-io-noisc ratio is better than 45 db below 
normal recording level with less than 1% total harmonic dis- 
tortion. Complete instructions provided for easy assembly. 
(Tape mechanism not sold separately). Shpg. Wi. 24 lb. 
Model TE-1 Tape Preaniplificr sold separately if desired. 
Shpg. W1..10 lbs. $39.95. 



IT'S EASY . . . IT'S FUN 

And You Save Up To '/j 
With Do-lt-Yourself Heaihkifs 

Pulling logelher your own Heslhkit can be One of the most exciling 
hobbies you ever en/oyed. SimOlo step-by-slep inslrucllons an<i large 
pJelorlal diagrams show you where every pari goes. You cart't possi- 
bly go wrong. No previous electronic or kit building eiperlence /s re- 
quired. You'll learn a lot about your eguipment as you buiU It, and, 
of course, you will experience the Bride and satisfaction of having 
done It yourself. 




HIGH FIDELITY AM TUNER KIT 
MODEL BCMA ♦ZS^S 

Designed especially for high fidelity applications Ihi.^ 
AM tuner will give you reception dose to FM. A 
special detector is incorporated and llie I F circuits arc 
"broadbanded" for low signal distortion. Sensitivity 
and selectivity arc excellent and quiet performance' is 
assured by high signal-io-noisc ratio. AM tunable 
components arc prcaligncd. Your "best buy" in ait 
AM tuner. Shpg. Wt. 9 lbs. 




HIGH FIDELITY FM TUNER KIT 
MODEL FM-3A «26®S 

For noise and slalie-free sound reception, this FM 
tuner is your least expensive source of high fidelity 
material. Efficient circuit design features stablized 
oscillator circuit to eliminate drift after warm-up and 
broadband IF circuits for full fidelity with high .sensi- 
tivity. All tunable components are prcaligncd and 
front end is preasscmblcd. Edge-Illuminated slide rule 
dial is clearly marked and covers complete FM band 
from 88 to 108 mc. Shpg, Wi. 8 lbs. 
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• No Woodworking Experience Required 
For Conslruction 

• Alt Parts Precut and Predrllled 
For Ease of Assembly 




TRADITIONAL 

Model CE-IT Mahogany 



CONTEMPORARY 

Model CE-1B Birch 
Model CE-1M Mahogany 



World's largest manufacturer of 
electronlc^instruments in kit form 

HEATH COMPANY 

Benton Harbor, 8, Michigan 



a subsidiary of Daystrom, Inc.. 




"UNIVERSAL" HI-F1 12 WATT 
AMPLIFIER KIT 

MODEL UA-1 

Ideal for sierco or monaural applicaiions. Teamed 
wiih the Hcaihltii WA-P2 preamplifier, the UA-I pro- 
vides an economical starting point for a hi-fi system. 
In stereo applications two UA-l's may be used along 
with the Heaihkit SP-2, or your present system may 
be converted lo stereo by adding the UA-I. Harmonic 
distortion is less than 2% from 20 lo 20.000 CPS at 
full 12 watt output. "On-off" switch located on chassis 
and an octal plug is also provided lo connect pre- 
amplifier for remote control operation. Shpg. Wli. 
13 lbs. 



' — — ■ %mm90mmm 

CHAIRSIOE ENCLOSURE KIT 

Mrtnci rp 1 $A4aB . (Specify model and wood 
MODEL CE-1 *^jf"° each when ordering.) 

Your complete hi-fi system is rieht at your fingertips with 
this handsomely styled chairside enclosure. In addition to 
its convenience and utility it ^v^ll complement your living 
room furnishings with its striking design in either tradi- 
tional or contemporary models. Designed for maximum 
flexibility and compactness consistent with attractive 
appearance, ihi« enclosure is intended to house the Heatbkit 
AM and FM tuners (BC-1 A and FM-3A) and the WA-P2 
preamplifier, along with the RP-3 or majority of record 
changers which will fit in the space pros-ided. Well ven- 
tilated space is provided in the rear of the enclosure for 
any of the Heattikit amplifiers designed to operate with 
the WA-P2. The tilt-out shelf can be insialled on either 
right or left side as desired during construction, and a 
iifl-lop lid in front can also be reversed. Both tuners may 
be installed in lilt-out shelf, wi^M preamp mounted in 
front of changer .... or tuner and preamp combined with 
other tuner in changer area. Overall dimensions are 18' 
W. X 24' H. X 3St/i' D. Changer compartment measures 
MVa' L. X 16' W. X 9%' D. All parts are precut and pro- 
driiled for easy assembly. The Contemporary cabinet is 
available in cither mahogany or birch, and the Truditional 
Ccibinci is avnilablc in mahogany suitable for the- finish 
of your choice. All hardware supplied. Shpg. Wt. 46 lbs. 




"BOOKSHELF" HI-FI 12 WATT 
AMPLIFIER KIT 

MODEL EA-2 $28®^ 

An amplifier and preamplifier in one compact unit, the 
EA-2 has more than enough power for the average home 
hi-ft system and provides full range frequency response 
from 20 to 20,000 CPS within ± ] db, with less than 2% 
harmonic dislorilion at full power over the entire range. 
RIAA equalization, separate bass and treble controls and 
hum balance control arc featured. An outstanding per- 
former for the size and price. Shpg. Wt. 15 lbs. 




4 r 

"EXTRA PERFORMANCE" 55 WATT HIsFI 
AMPLIFIER KIT 
MODEL W7-M »54es 

This lii-ri amplifier represents a rcinarkable value at less 
than a dollar a watt. Full audio output and maximum 
damping is a true 55 watts from 20 to 20,000 CPS with 
less (han 2% total harmonic distortion throughout the 
entire audio range. Features include level control and 
"on-ofl"' switch right on the chassis, plus provision for 
remote control. Pilot light on chassis. Modern, functional 
design. Shpg. Wt. 28 lbs. 




"MASTER CONTROL " PREAMPLIFIER KIT 
MODEL WA-P2 *1©75 

All the controls you need to master a complete high, 
fidelity home music system are incorporated in this versatile 
instrument. Featuring five switch-selected inputs, each 
with level control. Provides tape recorder and cathode- 
follower outputs, Full frequency response is obtained 
within ± l"/i db from 15 to 35.000 CPS and will do full 
justice to the finest available program sources. Equaliza- 
tion is provided for LP. RIAA, AES and early 73 records. 
Dimensions are I2'.(i' L. x JH' H, x S%' D. Shpg, Wt. 
7 lbs. 
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"HEAVY DUTY" 70 WATT HI-FI AMPLIFIER KIT 
MODEL W6-M *109^^ 

For real rugged duly catted Tor by advance hi-fi systems or 
P.A. nclworks. this high powered amplifler moic iliaii (Ills 
the bill. Silicon-diode rectifiers arc used to assure lone life 
and a heavy duty transformer gives you extremely good 
power supply rcEul.iiion, Variable damping control provides 
optimum performance with any Speaker system. Quick 
change plug selects 4, 8 and 16 olim or 70 volt output and the 
correct feedback resistance. Frequency response at I wait 
is il db from 5 CPS to 80 kc with controlled HF roilofT 
above 100 kc. At 70 watts otiiput harmonic distortion is be- 
low 5%. 20 to 20,000 CPS and IM distortion below 1% 60 
and 6,000 CPS. Hum and noise 88 db below full output. 
ShpB- \Vt. 52 Ibsi 



YOU'RE NEVER OUT OF DATE WITH HEATHKITS 




Heslhkll hl-fl systems are designed for maximum flexibility. Simple 
conversion from basic to complex systems or from monaural to 
stereo Is easily accomplished ty adding to already existing units. 
Healhkil engineering skill is your guarantee against obsolescence. 
Expand your hi-fi as your budget permits . . . and, If you like, spread 
the paymenls over easy monthly installments with ihe Heath Time 
Payment Plan. 



"ADVANCE DESIGN" 25 WATT H»*FI 
AMPLIFIER KIT 

MODEL W5-M ^5975 

Enjoy the distortion-free high fidelity sound reproduc- 
tion from this outstanding hi-fi amplifier. The W5-M 
incorporates advanced design features for the super 
critical listener. Features include specially designed 
Peerless output transformer and KT66 tubes. The cir- 
cuit is rated at 25 watts and will follow instantaneous 
power peaks of a full orchestra up to 42 watts, A 
"tweeter saver" suppresses high frequency oscillation 
and a unique balancing circuit facilitates adjustment 
of output tubes. Frequency response is ±1 db from 5 
to 160,000 CPS at I wall and within ±2 db 20 10 
20.000 CPS at full 25 walls output. Harmonic distor- 
tion is less than 1% at 25 walls and IM distortion is 
1^ at 20 watts (60 and 3.000 CPS. 4:1). Hum and 
noise arc 99 db below 25 watts for truly quici per- 
formance, Shpg. Wi, 31 lbs. 



ft <20 ^ 




20 WATT HI-FI AMPLIFIER KIT 

MODEL W4-AM ^SS'E 

This top quality amplifier olTcrs you full fidelity at 
minimum cost. Features extended frequency response, 
low distortion and low hum level. Harmonic distor- 
tion is less than 1.5% and IM distortion is below 
2.7% at full 20 watt output. Frequency response 
extends from 10 CPS to 100,000 CPS within ±1 db 
at I watt. Output iransfonncr tapped at 4, 8 and 16 
ohms. Easy to build and a pleasure to use. Shpg. 
Wt, 28 lbs. 



GENERAL-PURPOSE 20 WATT AMPLIFIER KIT 
MODEL A9-C *35SO 

The model A9-C combines a preamplifier, main amplifier and 
power supply all on one chassis, providing a compact unit to 
fill the need for a good amplifier with a moderate cash in- 
vestment, Features four separate swiich-sclccied inputs. 
Separate bass and treble tone controls oiVer 15 db hoo.st and 
cut. Covers 20 to 20,000 CPS within ±1 db, A fine unit wiih 
which 10 star! your own hi-fi system. Shpg. Wt. 2.1 lbs. 




ELECTRONIC CROSSOVER KIT 
MODEL XO-1 SI 8®^ 

This uniqui;: instrument separates high and low freciucneies 
and feeds them through two amplifiers to separate speakers. 
It is located ahead of the main amplifiers, thus, vinually 
eliminating IM distortion and matching problems. Crossover 
frequencies lor each channel are al 100, 200. 400. 700. 1200, 
2,000 and 3.500 CPS. This unit eliminates the need for con- 
ventional crossover circuit's and provides amazing versatility 
al (owcosi. A unique answer to iicqucncv division problemi.. 
Shpg. Wt. 6 lbs. 
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"BA^IC RANGE" HUFl SPEAKER 
SYSTEM KIT 

MODEL SS-2 $3995 
Legs optional extra. $4.95 
Outstanding performance at modest cosi make 
this speaker system a spectacular buy for any hi-fi 
enthusiast. The specially designed enclosure and 
high qulaity 8' mid-range woofer and compression- 
type tweeter cover the frequency range of 50 to 
12,000 CPS.- Crossover circuit is built in with bal- 
ance control. Impedance is 16 ohms, power rating 
25 watts. Cabinet is constructed of vcnecr-surfaccd 
furniture-grade y.' plywood suitable for light or 
dark finish. Shpg. Wt. 26 lbs. 




"LEGATO" HI-FI SPEAKER SYSTEM KIT 
MODEL HH-1 *299®S 

Words cannoi describe ihc true magnificence of the "Legalo" 
Speaker system . , . ii's simply the nearest thing to perfection in 
reproduced sound ycl developed. Perfect balance, precise phasing, 
and adequate driver design all combine to produce startling real- 
ism long sought after by the hi-fi perfectionist. Two 15' Alcec 
Lansing low frequency drivers and a specially designed exponential 
horn wiih high frequency driver cover 25 to 20.000 CPS. A unique 
Crossover network is built in. Impedance is 16 ohms, power rating 
50 watts. Cabinet is constructed of veneer-surfaced plywood 
in cither African mahogany or imported white bircli suitable for 
the finish of your choice. All pans arc prccut and prcdrilled for 
easy assembly. Shpg. Wl 195 lbs. 



"RANGE EXTENDING" HI-FI 
SPEAKER SYSTEM KIT 
MODEL SS-IB *9995 

Not a complete speaker system in itself, the SS-IB 
is designed to extend the range of the basic SS-2 
(or SS-I) speaker system. Employs a 15" woofer 
and a super tweeter to 
extend overall response 
■ from 35 to 16,000 CPS 
+ 5db. Crossover circuit 
is built-in with balance 
control. Impedance is 16 
ohms, power rating 35 
watts. Constructed of 
V4' vcnccr-surfaced ply- 
wood suitable for light 
or dark finish. All parts 
precut and predrillcd for 
easy assembly. Shpg. 
Wt. SO lbs. 



NEWI "DOWN-TO-EARTH" 
High-Fldelily Book 

The "HOW AND VJHY OF HIGH FI- 
DELITY", by Mlllon Sleeper explains 
what high litfelity Is, and how you can 
select and plan your own system. 
This liberally-Illustrated iB-p&ge book 
tells you the hl-U slory without lancy 
technical jargon or high-sounding 
termlnolooy. 2Sc. 



SEND FOR FREE CATALOG 



Write today lor free c.'ilalog describing 
over too easy-lo-build kits Irt hl-li— 
test— marine and amateur radio fields, 
Comnlete specifications, schemntlcs, 
and detailed information to help you 
in youx selection. 





DIAMOND 
STYLUS HI-FI 
PICKUP 
CARTRIDGE 

MODEL MF-1 

Replace your present 
pickup with Ihc MF- 1 
and enjoy the fullest 
fidelity your library 
of LP's has to offer. 
Designed to Heath 
specilications to offer 
you one of the finest 
cartridges available 
today. Nominally flat 
response from 20 to 
20,000 CPS. Shpg. 
Wl. I lb. 




SPEEDWINDER KIT 

MODEL SW-1 924®^ 

Rewind tape and film at the rate of 
1200' in 40 seconds. Saves wear on 
tape and recorder. Handles up to 
lO'/i' tape reels and 800' reels of 
8 or 1 6 millimeter film. Incorporates 
automatic shutoff and braking de- 
vice, Shpg. Wt. 12 lbs. 





pJonear in 
"do -H-yaurseir ' 
elecironics 



COMPANY • BENTON HARBOR 8, MICH. 

)bsldiary 6f Days/rom, Inc. 

O Please send Ihe Free Healhl<il catalog. 
□ Enclosed is 2Sc for the Hi-Fi book. 





Enclosed 'ind s , 

PIqasc onciosc K>st.iaa 
for DafCel po&t.-exprcis 
orders .-ire shlpccd da- 
llvcrv charctci^ correct. 
All crices F-O.B. Benlsn 
Harbor, Mich. A20%<]o- 
DCiii h reouired on all 
C.O.D. orders. Prices 
subject 10 ChsnOc wlili- 
oul notice. 



address 



cily it slate 



1 QUANTITY 


ITEM 


MODEL NO. 


PRICE 
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Serving the owners of Garrard— 
world's finest record playing equlpment- 
and other discriminating listeners. 



DON'T COMPROMISE 
WITH QUALITY... 

The advantaged 

all in favot* 
of the 




Tlic GarrarJ is 
.-iciiiaily a superb 
(iitnMlik-. Nn 
mailer how 
. prccisdy Villi 
clicck wow, 
lluiivr, and 
rumbli: foiitcni— ' 
you will linJ 
Garrard 
Cli3ngers 
comparable to-the 
^esx profcu'ionul 



Cirrsird'^ 
(.■.\iliisivc 

.'lll1lll[lUllM lilllf 

:krni n^akv<< il 
iioii-ri'Miiumc. 
:<rul distortioji- 
free. Tliat is why 
li superior to 
most ".cniiritlc 
lr:iiiscripiian 
arms. 



I i:irr»rd iii^^iircs 
professional tone 
-.11111 |>crforinjnL'c. 
1 1 is pri-ci.<sion- 
ciiiiiiiccrcd lv> 
(r.'Ki; all 
(;ariri(lgi,s ,n 
Hjihicif proper 
ft-ciglu, llius 
insiif 

minimum iriciiqn 
nod record wear 



W ill! the 

fXClllsiVv. 

foiilproof piishci 
plaiforiD. the 
OarrartJ :iclu:illy . 
Iimidics records 
more carefully 
Ihun yiiiir ot^'ii 
hand dcfinildy 
more cdrcftilly 
■hull any oilier 
record chaiitjcr 
or Ciirniable. 



Convenient^ 



Ci;itr:iid urloriis 
all the fcaliircs of 
il HKdiiKil 
liirnuihlc. Willi 
ilie ircmciicloiis 
addcil iKlvanl;i^L- 
at aiiiomaiic 
play when 
wjiiu-d! 
Prc-wirod fur 
^iiereo- can he 
insiiillfd in 
ininiiiL't. 



A 



It's 

Economical 

Despite lis r>iany 
:Hlvaiilat:ef.. Ilie 
rosi oi :i Garrard 
Chun^cr is ^till 
k-ss than n 
turntabk' wiili 
scpuralc itrni. 
Elaeked by 
Ctrrard's 
36- year record 
of perfect, 
iroublc-frec 
performance. 




t 

^ _3 * 




' There's a Garrard for.cVery hlch-flclelity' syawnfi. Fully v^lrcd (or Stereo and Monaurat'focords. 





Kr.se 




DftUit 



GARRARD SALES CORPORATION, ok of Briii.h ir,du.ir.« Corp., Pon WoAingio-.. N. 

Conodlon InQuldoi lo Choi. W. Potnlon, Ltd., i AI«Iro Aw.. Toronlo 
Tinlrorif ■ oltur Ihon U.5.A. ond Canada to Goriotd Enarni:Dr{ao & W4fl. Cita» Lid,, Swindon, \ViH,t.. Englond 
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Now Comporafer Guide— FREE 
Gurrartt Salcii CorpomUon, DcpL GG-£'J 
Port WajhiiijtloD, New York. 
P1ciL«o Kuu] your nev comparato/ pilds 
^^'}|fcll conijiam all Garraijl plaj-cn luid 
tlibii advanctnl fctitim*. 



Name- 



Address. 



City. 



Slate. 




Bureau of Missing Attractions 



PSF.UDOSOCIOLOGFSTS ANi:> SUCH iiislsi upon 
referring to jiiiblisliiiij; ;is a pari of vvlvu rhty c;ill 
comnilinicatinns. Editors like also lo think ol ir in &omc 
degree as a literary endeavor, bin we can go iilong witli 
a scnianiic irend. Communication is ccrlainlv important 
to lis. Tlic main shape of contniuiiieation iVom u,s to you 
is, narnrally, the primed page; From yoii uj us, it's 
letters. We really read these, I may point out. and \vc 
think the more of them there arc tlic lieiier. Nor all of 
them arc inlorniativc, but soine arc, an<J_iome arc \vlrty 
besides. 

Lately we've been getting enough letters on jiisr two 
subjects so thai an answer to them oji this jiage seems 
justificel. I said (wo subjects; acfually they soeni to coa- 
lesce into one. 'I'hc questions deal with our ilu'iinlling 
coverage of recorded tape, and »rith the virtual disa|i- 
pearaiice o( a feature \ve have long been known [or, the 
critical discography. The.se arc matters refjuirliig com- 
ment, but It can be almost the s:imc comincm. The cause 
of both develojiinents has l)cen the emergence of the 
stereo disc. 

The review dcpari:mciu called "The Tape Deck" liii.< 
indeed dwijiclled. sometimes if) ri.e vanishing point (you 
will note thai ii"s back this moiitli), but this lias not iKen 
our fTiulr. '["he suiiply ol reeorde<l rapes aim has dwintlled, 
and yon can't review something rhat ain't. Tape, ui late 
years, hit its high point when, briefly, it preempted the 
stereo lield. Stereo tapes came out in great c|uajitily and 
high quality. For a while it .seemed almost that magnetic 
might displace mechanical lecording (I knovv that is in- 
e.\-act language, but this page is too .small lor Ph. D. 
tlie.ses). Qiianliiy-producdon phonograph makers like 
V-.M and Wchcor went in lor stereo tape pin vers, '['he 
di.sc business faced rciil trouble. 'l"he tape business never 
had it so gootl. Naiiiially, rheii, die di.sc business went: 
stereo, ready or not. 

Tlie ilisc medium coiiid give us stereo sound at al>out 
half the per miiuue price of 7\'2-\y>s dual-riack tape, it 
developed. It not only could, it did. And as sooii as il\is 
became apparent, the volume ol recorded rajx; pnxluc- 
tioii went down. At least one major record company 
eminent in stereo pioneering. London, never has put any 
tapes on the market ar all. (1 wish they would.) Ilvcii in 
the inaricr of sonic fideliiy, there hasn't been any dear 
advantage one w;iy or anor1\cr. Tape copying (fiiice 



AS THE EOITORS &EE 

1 



ccononiically it has to be done at high speed) has in- 
voK'e<l ha/.ardsdisc stamping hasn't, even if (he fuiishcd 
prodtict keeps its fi longer. The tape jieoplcs qtiick 
(aimosr panicky) comeback with -l-track .55^-ips re- 
cordet! tape was not siartHngly successful. The stulT was 
cheap, bur the sound was of uneven incnt aiul playback 
equipment wasn'r widely available. .A coinproini.se sug- 
gestion first made in this magazine now i.s being tried: 
^-track ~}/i-\\->^ tape. The first of these to come forth arc 
promisingly goo<l, ticcording to our sharp-eared Mr. 
Darrell. (Sec ''The '['ape Deck.") 

'Wiii ^vc arc glati to hear. Nearly till of us here are sort 
of .'jcniimentaily attached to disc records, and even to 
(he i^robieim thai go with them; dti.vt and delinquent 
tone arms and the like. 'I'hey arc familiar; tape is by 
contrast a little alien and serpentine. Yet it alio has alK>iit 
it the feel of die future. 

As for our vanislied c!iscogra|ihies: this is something 
you coifld easily account for by yourselves, hut I have 
some space still to hll here. .As riie record comjxinics' 
liacklog of stereo master tapes is maile into discs, moiio- 
|')honic tliscs are steadily and swiftly vankeil out ol the 
catalogues. Ii would take us (including the reviewer) at 
least si.v nioiiihs to jirepare, say, a lirahms <liscography 
for you. By die rune you saw it — the way ilving.s are 
moving now — about a tenth ol the records it listed would 
have been \vlth(hav\'n from circulation, and about halt 
the remainder jou ■A'oiililn't he interested in, since they'd 
lie due soon for superccssion by stereo versions of etpial 
musical merit. We will start stereo discographies as soon 
as die size o( the stereo carnlogue warr.iius ir. 

.Nfeanwhile, for hunters of old monoph<inic nuisical 
t reasure, your pro|ier recourse in this mailer to knowl- 
edgeable record dealers, a dwindling species but not yet 
extiiicv. They advertise, on .md olV, boih widi us and 
with our competitors, and many ol tbem know their 
stiill. Thev don't ufiually give <liscotiiits hut ihey dogix'e 
service. Further. |. I?. Lippiiicott is lunv i,s.<ijing a series 
of discographies in paperback form at Sl.f'^ a copy: the 
Ke)-sfone Music Books. Most of them .so far published 
:ipjK'ared iirst as Idion Fii3iii-tTY di.scographies, since 
when ihey have been in some degree updated. You can 
get Burke on Ilaydn, Broder on Wac\\, Sclionbtrg on 
Chopin and .Scluimann, Wilson on Swing and Tradi- 
tional Jazx. O rile IS arc forilicomiog. J..N[.C. 
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Zhe Sightless Vision of 



Helmut 



WALCHA 




by FRITZ A. KUTTNER^ 



Kutlncr 



Miisir listeners f /»o ivorhl over have been prof oundly niove<l 
by the Bach recordings of this blind organist. Herewith, 
an account of a visit with' him at his home in Frankfurt. 



THF, ciTv of Fniiikfiirt am Niaiii, liirili|.>l:iCL- of 
Gcnilany's jirtfiLot poet, li:is eiuloWfcl ;l [rophv 
callfd ilic Gotflu' [^l;iqiic, wliicli is qivcn vo disiin- 
giiislicd l-'rankfurt residcim for oiitsraiiiliii!; culiiiinl 
nchicvciiK-nts. Only :i very I'l-w plariiK-s Ivu'c yet been 
awarcl«l. Iji 1957, on Hie occ;isii>jl of his flfl'ictli liirctlfinv, 
tlie medal was prejrcntcci to I lclnuu W'alcha, orgnnist 
nntl Bnch iiucr|>rcicr. 

Ill the music room of Walcha's house liangs epi- 
gram by Goerhe, drawn in utll Ixmiitifiil Gorhic letters 
by his fatlicr-iii-law lludolf Koch, ijic well-known 
graphic artist. hUnc powerfully rhaii any journalist's 
words, these few times convey fhc draina of liic life 



of this blind mOsician. 

Alios "ebcn die Goner, die Unciidlichcn, 

Ihrcn Licbiingcn qanz: 

Allc Frcinlen, die Uncndliehcn, 

Allc Scbnicr/x-n, die Uncn(Jliehcn, ganz. * 
It is not strange that among sonic oi Waiciia's ad- 
mirers a legend has grown up that !ic leads a saintly 
existence, otherworldly, "Ixynndisli." Tliis quality, 
it is Idt, is cvi<|cnt in every measure of bis recordings; 
(.his nian could nor pbiy Bach as he clocs if he livecl on 
a merely mortal plane. Walcha himself is not pleased by 



"W halt'ViT llif Irilinilr <tO<Im in llxiir lln'v I<ivf/*["hi-y (;iv€: il wlnyllj';/ 
Inriiiitc li;i|>p'iiL-i*. liifiniic <u(rcrif»»!/ "I'lu'y ^ivc t( w)iolly," — IV.insl.ilLtl Uy 
Dr. Thcwlor l-riKlrictis. New York City, 



Hicii FiDFi.m- Macazinj! 
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ihis mylh; niicl wlici) 1 talked wicli him not long ago, 
he asked mc to do my host to dcsfroy it. 1 ;iin not siirc 
rhai I CAn do so. A life given so inicnscly to pcnctriitinj; 
the meanings of mu.sic, so devoted to contcniphiiion, 
may very well give rise lo :i legend, however uuknow- 
in«!y :ind unwillingly crc:Ued. 

Blindness alone is not re.';|M)nsible for the mo\ing 
inipression Walcha's visitor lakc.s away. There ;irc 
many very cotn|5etent Wind musicians who deniaml 
one's admiration, but VVylclia rndiates an almfwt taii- 
■;iblc air of piuiry and serenity. Immaculately dressed, 
hanilsome, wcll-buili, he walks towards you, righi. hand 
c-xiendc<i in a welcome. About him there is no self- 
conscious dijjnity, merely a gentle (jiiatity of restraint. 
He S]icaks unpretentiously, even on tojiics of great 
.■itriou.sness. Mis cojiversation is ncvcj' wasteful; always 
there is ecoiiomy of lnn<;najjc, of motion, of gesture. 
Only when Ursula Walcha takes her hiislxmd's hand 
to lead it to the crvstal "las: of wine on rlic table is 
one aware again that he does not see — nothing at all. 
Ycf to say iliat he lives in complete darkncis would 
l>e noiLscnse. This man "sees" a thousand things diaC 
arc hidden from the vision ol most men. 

Helmut Walcha comci from a middle-class family 
in Ix'ip/ig; his jiarenis were not musical people. When, 
late In 1907, rhc infant received the customary small- 
pox ^-accinatioji, a \'iolenf reaction .ser in, lea<!ing wifhln 
a lew days to almost complete bliivlncss. Nolxxly will 
e\-cr know uhcihcr the ^'accinc was faulty, the dos.igc 
excessive, or the child livper.scnsitivc to the toxin; and 
Walcha himself does not care to know: of what use 
couki such knowledge he today.' All possible therai^y 
was rried, ami vision was jiarrially restored. .'\t six vlie 
boy wiLS able lo eiucr school, hiu he remained very 
shortsighted and siillered from chronic inflnmmaiion 
ot rhe cornea. Over his eady sciiool veats his elder 
sister helped him with his studies, hut with puberty 
rhere Ixrgan a serious impairment of his eyesight. When 
he wiLS nineteen, a thorough exantination brought to 
die young man rlie sudden realization that for quite 
Some rime be had lived in a world of hazy glimmer and 
dusk. The <!eterioration had progic.ssed over five or 
six years at so slow n rate that Walcha had not really 
Ix-cn aware of it iniiil the List l)lr of vision vvas gone. 
He had had rime, ho\vcvcr, to experience fully the 
physical wovkl arouiitl him — (ires, lakes, jieople, flow- 
ers, animals — and these visual Impressions ha^•c srayed 
with lum, supplenicnring )iis picture ol life ai he "sees" 
and feels it now \vltii his ofhcr .senses and with an almosr 
supra natural perteptl'.enc.ss, 

"Mow onc-si(iedly v'isnal is the approach and 'view' 
of most |icoplc." said Walcha. "Our vitality is wither- 
ing a»\-ay if we rely too much on \'ij:ion. As 11 what can 
he seen of the world is all diar niatters, or even the 
most iinporiani property. I can sec atul (cli a forest 
from the- w.w it sntells, rhc w.'iy its ground (tn-is uiuler 
.my leer, from t|je vvhispciing souiids around mc, frniii 



the i:iste of the air on m\' tongue." [Ic knows all the 
roads and p.ilhs lie has ever walked on ihc extended 
hikes he lo\'cs to take with bis wife, and sonictinies il" 
is iie who finds the way hack home when Mrs. Walcha 
is uncertain. 

At his parents' home nobo<ly realized tliat the child 
w^s niusicah he never had niuiic lessons, although his 
sister laiishr him ro rca<l music, '['hen, one dav, a 
string bass player in tlic Leipzig Gewandhaus Orches- 
tra heard the I'hirieen-year-olil boy im|')rovise on the 
I'jiano and i(X)k liim to the great conductor Arthur 
NikLsch. HelmiH diiln't know what to pla)' in this 
"audition" because he hatl ne\"cr practiced any rci\\ 
compositioii. He began improvising on the Gennan 
iolk song "/f/t /)////' i-ini'/i Kam^rudt:!!, " Nikisch listcnctl, 
foinid the lioy had absoKitt pitch (Helmut discovered 
that his piano at home stood a semitone lower than 
N'Ikiicb's), and licclared that music lessons sliould start 
immediately, bicrr Findeksen, rhc bass fiddler, became 
his piano teacher lor the lirst year. Later, Giinrhcr 
Ramin, then the twenty -four-year-old organist at 
Bat-h's St. Thomas Cluirch and teacher at the famous 
Coiiser\atory. took over Walcha's musical cdtication 
nt rlie I.eipzig Vlusikliochscluilc. Here began a well- 
rounded cnnser\aiory trainingj wfirh studies in organ, 
piano, and theory. 

The pupil was close ro lx:ing completely possessed 
by niu.sic. At 7:00 a.m. c\'cry day be would ring the 
ckwrman at the l iochschule (;iu of bed to get to the 
jiracticc organ, anti during the rest of the <lay he would 
make tisc of every half hour the practice instruments 
were free. His dwindling \'ision gave more and more 
trouble during these years: he could read music oivJy 
in the e:irly morning, and never more than one part 
or voice at a time. These he Iciirncd separately by 
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memory. ;iikI llic rm;il jolniny of ilic scpnnitc voices 
into one [jolyphoiiic uniiy alujiys became sin over- 
wliclniinj; experience lo Mm. Finally, siutly by binwlf 
grew almost imjwssibic. His mother \v<nil<l slowly play 
the niiisic to liini, one \-oicc at a lime; or his lather, 
who coitltl not read music, tried to cfcscrilx: the notes 
to him one by oik, since he <Iitl not know the pitch 
names and musical synilwls. In this vvay Walcha "le;uned 
music by heart," acquiring grailu.illy an enormous 
repertory conimiited intlelibly to memory. In ihis 
Way, tof>, Bacli and other masters ol bar<Kiuc ivilypii- 
ony comixxsecl ihcir scores: note by note in st-par.ite 
hori/i;)ntal parts and counlerjX)inls. This pr<x*e<hlre is 
<ine ol the secrets ol Walcha 's orj;aii playinsj: there is 
hardly another organist in the world who memorizes 
his te]x:rtory in such a fiuliion. 

When the Ixjy was scarcely sevenlecn, he gave his 
first organ recitals at St. .\ndresvs in Lcipzij;. The 
church vras j)acked and the critics wrote ItiiKlaiorN" 
reviews. Invariably his nioiher had to plead with news- 
pa|>emicn to make no mention ol I lelniut s visual at- 
lliclion: he wanted his playing evaluated on its own 
mcriis and on the same terms with ihai of oilier organ- 
ists, not as a remarkable perfonnance from a near- 
blind [>ersoii. During his conservatory years he always 
had his- niii.sic ojicn on the nick even alter his sight had 
gone completely, hoping that other stutlent.s woiiltJ 
think he could read his music as they tlid. When, at 
twenty-two, Walcha moved To Fniiikliirt, he insisted 
that no criticism refer to his blindness. 

It goes without saying that the young organist hatl 
also to menioriy.c the dis|-*osiiion of all organs he ever 
played, together with the location <if all register stojw. 
Pedal keyboard work never gave him any trouble; a 
.wns<.- of touch and loc.ilion as delicately developed as 
Walcha's fimis no diilereiice between manual and f«x)t 
work. He tlocs his own registration l)v listening to an- 
other organist or to one of his stndcnis playing for him, 
and he makes his decisions on coloring and regis) ration 
by calling out to the player at the console. Thus lie 
needs more time than other organists to acquaint him- 
self with a new instrument; but once he knows an 
organ and a church's acoustical proj>erlies, he knows 
ihciii lx:tter than anyone else. 

Between his iiincieenili and twenty-second Year 
Walcha was assistant to Ramin at St. Thomas in I-ei|v 



zig. His jxist as organist al the Fricdcnskirche in Frank- 
furt he won in competition with thirty other appli- 
cants by his outstaiuling performance in improvisation. 
.\t the Frie<k-nskirehe, from 1929 to 19-13. his own 
Creative developnicni took place, since he was now, 
for llic first rime, intlcpendcnl of the rules of the or- 
tliodo.>: Hacli tradition in Leipzig. After eight yc:irs of 
e.\|icriment, he discarded the practices of the Leipzig 
schfx)l, which in his opinion had become a wtrifict! 
codex oi teiiiix)s, voice treatment, aii<l registration. Me 
rebuilt the whole concept of manual and registration 
cliangti.-, coneei\ iiig dicni indi\'idu,illy for each work 
in terms of its form anil inner impulses, a process that 
led to a new strnctnre of dynamic steps, coloration, 
and teni|>o integration. Outsitic Frankfurt, nobexly 
sceiiicrl to notice wliat Walcha was doing to the Bach 
tradition, but his listeners al Friedenskirclie tM.-came 
keeiily aw;ire of a new revcLition. Guntlier Kaniin. of 
course, knew abfjiit his discijile's relK'jlion and never 
quite lorgave him. 

Ill 19.^3 Walciia received a call lo teach organ at ilic 
IIocli Q)iisfrvaiory. Five years later, after die famou.^ 
scluxil had liecn converted into what is now Frankfurt 
State .\cadeiny of Mu.sic, he was niatle head of the 
organ <lc|i;irtmeni. In I9.i9 he cstablislicil the Fr.iiik- 
iurt Bach 1 fours, at least six full-evening programs of 
organ and othei works each winter, for which he sc- 
lcctc<l the collalK)ratiiig artists. At this writing, he has 
presented 175 Bach Hours, all of which have been 
self-siipjiorting; he never neede<t a [Jcnny from pa- 
trons or public funds. 

In vicwof hisalxwrption in his work it is not unnatural 
that Walcha htisKiiuis his energies. His Bach I lours, 
his recording work, and a limiteil miiiilx^r of recitals 
comprise all the commitments he will accept curing a 
year. How could he play well unless he was liilly ac- 
(|uaiiited with ilie org.m he is to jilay.' How could he 
know the .^ijx.-cial chamctcristics of the iiisiniiiient and 
of the auditorium's acoustics unless he studied them 
carefully for several <lays.' Walcha Ix-lievcs thai tem- 
pos, registration, the unielies and tyfxrs of legato, jxir- 
tamento. and staccato playing must Ik- <levelo]ie<l anew 
for each organ, each recital hall. No two ol Walcha's 
performances are ever alike — each has a colonttioii and 
sound character of its own that is painstakingly stiidic<l 
out in advance. 

This kind of contemplative preparation docs not 
Iciul itself to international concert tierbics and llioii- 
saii'd-mile itiiier.iries, Con.sequeiitly, there is little chance 
that .-Vnierican aiiiliences will hear him ix'rlorm in this 
country. The only possibility woidd seem to [k an in- 
vitation from one of the universities to occttpy a visit- 
ing professorship. Yet. even such an arrangement would 
call lor a gooti deal of |>crsiiasioii: Walcha loves his 
weekly church work at Frankfurt's Dreikocnigskirche, 
where he has served as organist since 1946. llie serv- 
ices of the church arc fun- Conliniied on page 99 
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by NATHAN BRQDER 




HOW 



(American (Composers 



PAY THEIR RENT 



Recently Nathan Broder had occasion to make an examination of 
the over-all economic status of the composer in mid- twentieth- 
century America. The results of that investigation — not as 
disheartening as you niight suppose — are set forth below. 



ART-AND-F.co.\-OMics is, and probably always will be, 
^ a perennial problem, but \^\\cn one comes to the 
case of the coinpfKcr — and sjx,cifieaily of the contempo- 
rary American composer — the situation may be bright- 
ening. If today's composer is letter off than his prede- 
cessors, he owes the change in large jwrt lo the sustenance 
that records, radio, and television aflord. The American 
coni|5<)scr won't get rich from these sources, but he may 
be able lo pay the rent. 

Television, in particular, has made consi<lcrablc dif- 
ference to him. When the man in the ten-o'clock show 
makes his way through the dark streets, ponil"ring on 
the IxLst way of niiir<lcring his wife, the ominous, 
enigmatic music underneath the sound of his footsteps 
could well be the opening section of William Schuman's 
Vnderiow, Many a love scene on tiic twcnty-one-inch 
screen has run its stormy course to imfKissioncd music 
from Samuel Barber's First Symphony. .\nd all sorts of 
climaxes ha\c worked themselves out iK-forc the cameras, 
coast lo coast, to the jxiwerful final chords of Roy 
Harris' Third Symphony, If you arc a dc\'otcc of TV 
plays (1 <Io not mean, of course, the dreary "situation 
comedies" or the sagebrush sagas) and of contemporary 



music, you can lighten the duller moments by playing 
the game of s|X)t-the-coniposcr. You might be .siirprise<l 
to find how often comjXKCrs like Copland and Ck-Svcz 
and Hindemith turn up on such occasions, not'to men- 
tion many less w-cll-known names. .And to add an extra 
fillip there are sonietimcs «ld combinations, like the 
United States Treasury program that used to employ 
as its musical identification a theme from a Shosttikovich 
symphony. | 

Although a few years ago many more compositions 
were used, Ixicaiisc there were more live drama shows 
than siicrc arc now, enough of this music i.s still employed 
PS background on television to provide a chief Minrce of 
income for its comjMsers. Even though they never 
dreamed of such a use when they w rote it, and liioiigh 
they may or may not be gratified by having it tiscd in this 
fiishion (I ha\'e yet to meet a composer who wasn't 
pleasetl). television ix'rformancc can be definitely lucra- 
tive. WJien a coni|X)ser's music is broadcast on television 
or radio he licncfits financially, direcdy or indirectly, 
depending on which performing rights society he belongs 
to. Here, briefly, is how it works. 

The two largest agencies for collecting performance 
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fees in this country arc ASCAP anil Broadcast Music, 
Inc. (Bi\fl). ASC/\P in 1958 collected seme twenty-eight 
million dollars from various types of nmsicusing media. 
It kept about four million for admiiiisirative expenses 
and split the rest evenly between "wriiers" (that is, 
composers and authors) and publishers. The manner in 
which the writers' share is apportioned among them is 
complicated, but boils down lo this: at least fifty per 
cent of what a composer gets is based on performances 
of hi^ works during the current year and his performance 
record over a five- or ten -year jxriod. Performance 
credits are based mainly on network broadcasts and a 
sampling of local stations. Consequently, the composer 
whose works arc frequcniiy and widely performed 
will find that liajipy state reflected in his .\SC.\P ciieck — 
annual paynicnis well up in four figures arc not iincom- 
mon, and one or two of the top men each year may 
receive amounts in five fignrcs. 

Please remember that we arc dealing here only with 
the composers of "scriotis" music. The successful writers 
of popular music of course receive muelt more, in 
that field the whole mechanism of song plugging has 
become radically simplified. The plugger has only two 
things to concentrate on nowadays: (1) get the song 
recortlcd, on as many labels as possible; (2) get the 
recording (s) broadcast as often as possible. But that 
is another story, Let us return to the far more modest 
confines of the serious composer's economy. 

BMf, which was cstablislied and is largely owned by 
the great networks, uses a rather diflerent method of 
payment from ASCAP's. Composers are rated according 
to certain criteria — partly statistical, such as the number 
and activity of iheir works, but mostly indefinite, such 
as tlvcir prestige or promise — and given a flat annual pay- 
ment accordingly. Here, as at ASCAP but according to a 
diflerent system, careful and elaborate performance 
records are kept. They may serve as a guide in the 
periodic negotiations of new agreements between com- 
poser and BMI. This method of payment obtains with 



the relatively few serious composers wlio have direct 
contracts with BMI. Most American composers afliliated 
with BMI, however, are members of the .American 
Composers Alliimce (AC.-\) and receive their performance 
fees from ACA, The method employed is this: BM\ 
periodically pays ACA a lump simi for the use of the 
music of the ACA memlicrs. ACA uses part of this 
money for administrative and other expenses, including 
variotis .services ii performs for its members, many of 
whom are without regular publishers. It distributes the 
rest according to a fonnula vcr\' similar to. and in fact 
borrowed from, ASC.VP s. For the piirpo.se of deter- 
mining credits for "current" jierforrnanccs, ACA is 
permitted to use the performance records kept by BMI, 
to which it adds information, supplied by the members, 
concerning performances that may not have been 
catighl by B.MJ's logging sjsteni. 

Now, the performances referred to may be either live 
or recorded. As far as radio and television are concerned 
— and these media account for the bulk of /\SCAP's 
income and all BMl s — recorded performances far out- 
number live ones. That is why it is of vital importance 
to a com|Toscr (and to his publisher) that his works be 
made available on records, even though the royalties on 
the sales of the records are not apt to amotmt to mtich. 
For recordings of his mtisic by a regular commercial 
company the ''serious" coniixwer tisually receives an 
cightii of a cent per minute. If he has a half-hour synf- 
phony on discs, he will then get a little under four cents 
for escry copy sold. Since a few thousand copies is 
considered a very good sale for a contemix)rary American 
symphony, it is clear that neither coni)X)$er nor publisiier 
(who usually gets the same amoimt a.s the conijKKcr) 
will mix fat from this source of income. Bui there are 
symphonic works that arc seldom played at concerts, 
whose scores and records sell oniy a few copies a year, 
and that nevertheless loom large on the com|X).ser"s 
ASCAP or BMI statements because the music has been 
foun<l to make eflcctivc backgrounds to television 
dramas. Obviously this camiot happen if the records are 
not available to the musical director of the television 
show. Recognizing this, AC.'\ recently began to use some 
of its funds in partial sup()ort oj a new record company, 
Composers Recordings Inc., whose re|«rtory is partly 
drawn from the \C\ catalogue. 

Similar conditions prevail abroad. The chief difference 
between the United States and European countries with 
res|x;ct to performance fees tics in the manner of collect- 
ing them for concerts and recitals. Most American 
orchestras pay a blanket annual fee to ASC.AP for the 
right to play any works in the ASCAP catalogue. The 
si7,e of the fee is based on the resources antl income of 
the orchestra. Thus the Boston Symphony Orchestra, 
with an annual income from the sale ol tickets of more 
than a million dollars, pays ASC.\P three tlwusand 
dollars or some 0,3%. In Switzerland such a license for 
works protected by copyright would cost theorchcstni — 
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any orclic-srra — ^% ol ilic lx>.\ ollicc receipts, iji Fniiicc 
AA%, ill [uily .S%! In tlic a-ciial Ik-lil \SC.\1' coverage 
\s aciiiiirie<!ly spoity. [ii fiiiropc the recilal field is as 
carefully and thoroughly covered as ihe concert field; 
:i iiiaiiiif in France, (or example, pays of box oHice 

receipts for liic privilefjc ol playinj; copyrighlcd music. 
BMI for a wliile nicd lo ilo sometliiiii; about rhe coocei t 
ami rec.iial fiddi but j;ave up. Clearlj-. the n-.idition of 
paying the copyright- owner for ihc use of his material is 
older ami more nrnily esiabliihcd in luirope ihan 
it is in this coiinirv. 

Among other sources ol uiconie Jor the coiiii'Xjser of 
serious music are commissions and awarcb. I'he |iraclicc 
ol coiiunissioninij is, ol course, familiar anti \vi(lespre;id. 
Comnussions can come Irom intlivitlual music lovers, 
from jicrformers singly or in chamber imisic groups, 
from cliortises, orchestras, opcnx conipimics, publishers, 
iheiirrical producers, television broadcasters, ciitirchcs, 
special louiKlations' — Irom, in (act. jmy alTliient .soiMCe 
that rcgar< Is serious nnisic as of value, i^>r instance, when 
the Robtri Moses !*o\ver Dam of the Sr. Liwrencc I'ovvcr 
Piojecr was lonnally 0|K'ne<l last September, Morion 
(jotild coiKliicift! a new work ol bis, commissioned lor 
[he occasion by the Hytlro-Kleciric Power Commission 
of Ontario and the Power Atuboriiy cl the State ol 
New York. There was later, to be sure, a Hurry of (iroiest 
from sonic tax|iayers, but .Mr. Moses, with rhe lortlly 
yesturc ol a Prince Esterhii'/.v, brushe<l it :iside. 

('ommissioiii range in sixc from sonielbing like lifty 
dollars lor an antliem or organ piece to h\e thou.sand 
dollars or more lor a hill-lcngih opera. The juiciest 
ones naturally giavitaie towards rhe mt)St lulniired com- 
posers; an<l the hall-clo7.eii or so top men are olTcred more 
dian rhey can handle. The conimi.ssions they do not 
accept, and all the others, are spreatl among a great many 
composers, and spread pretty thin. The respected but 
not ceiebratcil composer is lucky to gel :\n oJlcr ol live 
hundred dollars for a clinmbrr inu.sic work or a ihoiisand 
dollars for an orchestral piece. And for most such men 
even this amotinr is likclv to be laiger than all the rest 
ot their annual income Irom tlieir compositions. 

Ihc only ofbci avenues ol income Irom tbcir music 
— besiiles performance fees, commissioivs, and royalties 
on the Sale of records — are icntnl lees antl royalties on 
the s-ile of the iMiblisbeil music, and neither ol these 
last is hkely to do much for the composer's Anances. 
Take rental fees, for example. When an orchestra wishes 
lo perloini a coiileni]ii>i"ary work, it lufualiy has to rent 
the orchestra pans irom the publisher, or Irom the 
comjviscr ii he has no imblislHr. Rental fees vary accord- 
ing to ihe nature of rhe performing organixiii ion, the 
duration of the work, the demand for it, what the irallic 
will bear, and other considenrions. \ major orchestra 
wishing i()gi\ ea jwirof perlorniances ol our hypothetical 
half-hour symphony will probably have to pay the 
publisher a rental fee of S75 to S^O. The publisher will 
then probably shaie this fee wirh the eom|v>ser, in acconl- 



ancc witli the terms ol rbeir C(>nTrflcc, a common practice 
being to divide ir in half after the pubhslu r has recoveretl 
his expenses lor preparing the parts. {Thus is nor the 
only exc>ei!se lor the orchestra. As we have seen, mosc 
major .\meiican orchestras and mnny smaller ones pay an 
annual fee lo ,\SCAP for the right to |ierlbrm anything 
in riu' A.S<^.<VP catalogue. If the orchestra docs not pay an. 
annual blanket fee, ASC.\P will charge a performance fee 
foi each use. The publisher or compo.scr-wirlHHii-piib- 
lisluT who is not a member ol \,SCAP will add a per- 
formance fee to the rental fee.) 

No ,\merican compaiier of serious music could live 
decently on royalties from the -s^ilc of his published 
miLsic atone. In rhe ca.se of orchestral pocket or "study" 
scores, even successful works that are performed with 
some lret|uency are not apt to sell more than a few 
)uinclre<l copies in five or ten years. The,<e arc bought 
mostly by libraries and by stiidenrs. I-'or rea.'^ins that 
would lead us loo far afield to exi^lain here, there is no 
longer any sizable market lor die art .song. Similady with 
piano music, .\ siicce.ssful short choral work might sell 
se\'eral flioiisand Copies a year, but the royalty to the 
composer (at ten i>er cent of the marked |irice) i.s likely 
to Ix- about three cents a copy. C^onteiniiorary chamber 
music has rhe smallest market of all. 

The whole $ittinrir>n changes if a composer turns oiiif 
a successful opera. Whether it is a full-length work 
rhar is rnkcn up bv various opera houses here and 
abroad (for txample. >'leiKitti's Thi- Cf»i;iil) or a short 
one that can Ik- tlonc by all sorts of amateur as well as 
professional organi/ations (Kurt W'eill's f)oii'» in the 
Viillev. for instance), the sales of vocal scores, cluirus 
|iarts, librettos and to a les.ser extent that of records — 
but <>'|iecially the )ierforniance .ind rental fees — will leap 
far higher than for any other type ol' exicnde<l composi- 
tion. This plain economic fact may e.vplain why many 
American coiiijiosers have taken lo \yrtting opera iiS 
recent years. 

One oflicr ;i\eiiiic of income from comj-Misirion must 
be niciuJoiie<! for the sake of conijilcicness — rhe movies. 
The composers who are regularly Coininue<l on juige 101 
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Sig/i/'iccr Siephdi Hi/ff(fii^/iiu» Pulace. Rise Slcmtis ami faivily fhli nlfflidr own pieik 




Pailoi nl ^ccnc : Robatu Peters p/tiys with her .omill son. Master Paul . It/am Piehls. 
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Gicti/ Aineriain ifu)!!: ihc Reagtuif {Eileen Farrell) ^et retit/v for il coo]{^oiit. 




D/ StefuMs chills ii'ith residents of R(weniici,ui'hac he has a villa. 



www.americanradiohistorv.com 



by S, J. London, M.D. 



The Splendid Infamies 




ofJ^ T>octeur %)eron 



In the eorly nineteenth century a shrewd medical vbtuptuary 
put the Parts Opera on a paying basis^ 



A. 



LMONG tlic oroiMquc (icrsoiwgcs ulwj |>opiil;ui-<l ninc- 
vecnilvccnrin y- l':ii ls ;uiii tlic iios cis of l?:ilx;tc, none was 
more bi/.;irrc ilwn Dr. l/Hiis-l^esire Vltoii, a luigcly 
uccomplislictl goiirimnd, Icclicr, and eiitrc|>rcnciir wlio 
occiipic;: also \\ hut pictuitstjiic niclic iji ilic liistory 
o( music. Dr. Vcron's exploits were many ami diiliioiis, 
bur ar least one acliicvcnicnr speak': lo his cretlir: at 
one point, lie manatjccl to sa\'c rrcncli grand opera from 
feckless niin. 

Thi.s fanrnsuc figure is pcrhajis moit "lapliically 
(.{escribed iii ilic words of rbe comcinporary liti^ratcin , 
Pbilaretc Cbasles: "... a man with a liieb color, a 
chubby face, tlie mere liiiU ol a nose, scroliiloiis, liis 
neck always buried in the folds of some snill" char both 
alleviated bis malady anci concealeil it, bis Ix-lly lotmid, 
his fryc roijrvl. biighr, scintillating, greedy, the nioiiih 
iaiinblnj;, the lips thick, ihe hair scanty, I'be maimer that 
of a litvic lackey mincintjly apeing his master and i-nilling 
on drawtng-rcKim a(Vcctatiotis; the voice high, .siiarp, 
aggressive, hissi ig, overhearing: stipple here, inipcrtintnt 
there . . . ; the hc.'id thrown b;ick. ilie cheeks swollen, 
ihc glance arrogant wben he had nothing to gain or to 
fear. . . . He was not wicked, or perverse, or lacking in 
iiuelligeiice. He was without juinclplc. . . . No one in 
our epocli has had siicb a nose as Veron for rhc scent of 
profit, or such a greyhound S[x;ed for running it down. 
. . . Vcroii w;is the first to become . . .. rhc jol>bcr in 



coarse pleasiucs that bail a dasii of (be n\iiid iii them, the 
Mercury of an intellectital m.itcrialism . . . unclean 
ill habits, pbyijig now the vicomtc, now the bourgeois; 
employing artifice.s lhai were on the fringe of fratiil but 
never slippeil over inio it, this gross \ cron, crooked as 
an attorney, ;is rhrcc attorneys, fond of women, pictures, 
atitl men ol letters, played the role of a farmer- 
general. . . ." 

.\ctu;dlv, Dr. Vernn was n very tvpicaf product of 
his era, that incrccbble pcritKl known as the [iily N'fon- 
archy, and diti no more than lunction m accord with his 
psychosociological milieu. Tlic fine promises of rhc 
I'rench Revoliiiiori had been frustrated by the blooiiiness 
of (he Kapolc-onic Wars and the autocratic rule of the 
rti'ilorcd IJourbons. When, in cady July 1830, Chtirles X 
ili.'isolvefl I he Cxirps Legislaiil aiul passed a series of 
oppressive lax laws, an army of middle-class rebels bar- 
ricaded every strategic point \w Fans and began shooting 
indi.scriminaiely. On July 30 the aging Marquis du 
I-afayeiie rotle bis borsc to the Motel dc Ville and 
proclaimetl fai litilc Louis Philippe, f)uc d'Orlcans anti 
the Rcr\'al Cousin, Cifi2en King in the name of French 
liberty. There imniediniely descended upon rhc ciipiial 
a host of csrimablc citizens seemingly bent on one aim, 
to bew their fortunes from the new freedom. They 
infiltrated the govcrnmciii, seized as many sinecures 
as pcisslble, made contracts between themselves as civil 



4£ 



High FiDELm' NT.vc.azt.vi-; 



www.americanradiohistorv.com 



!:cr\'niiis, sviili ilicmsflvcs us eiurcprciiciir!;, and flooclcd 
tlic boiilc'Viirds and calil^ of Piiris in scarcii of linrd-c;irncd 
|)!casiircs. Ai rliis rime Vcron was tliiriy-two And more 
[han ready lo share in the spoils. 

One of rhc tangled aJlaiis riic Citizen King inhcriicd 
Was [he perilous state of French opern. [n ISl I Napoleon 1 
liad tlni.^rtcallv changed ilie iniancial stiiicnirc of tlie 
Royal Academy of Music by allotting as its only source 
of income a percentage from the receipts of Parisian 
rheaircs. Under Cliadcs X rheafic receipts in general 
drojiped oil' so sharply dial in 1S29 the Opera Crniiquc 
dcclaretl itself bankrupt and the Royal Acatleiny, known 
as rhc Paris Opi^ra, was fast ajjproacliin^ the .same denoue- 
ment. An.vious to rid his government ol a white elephant, 
Louis Philippe had his Minister of the Interioi issue rhc 
folluwiiij; prodaniaiion iu August 18.30: "Tlie adminis- 
tration of rhe Rnvnl Academy of Music, also known as 
die Ojicra. will hcncefor\\'ard be delegated to a director- 
en Crc|ireiKiir who will exploit it for six years at his own 
risk.s, perils, and fortune." Thus did free cnterpri.sc come 
to tlic Paris Opt'ra and with it, Dr. Veron. 

Tliere is no doubt that lie was well fitted for the new 
roie. While sriU in liis teens, l,ouis-I")csire iiad had 
considerahle ,succes.s as a ftill-fledged boulevardier, a 
career brought to a halt by an outragetl father's threats 
of disinlieriiance. Forced to choor.e a prolession, Avioit 
entered medical school, where, sriangely enough, his 
career was not withoiit tlistinclton (inr Ixriter than that 
of bis fellow-siudent Hector Berlio/,, for inscaiice). 
.\ rather indelicate aflair with a young nursing-order 
novice, howexer, made ir advi.sablc that he gras|) his 
degree atid nwe elsewhere as s<xjn as possible; and in 
IR23 be set out to make his forriine in Paris. There his 
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The Opcrti: i rjshina fnuilcs restwerl tht clink of profita. 

medical practice turned nut to be of shorrduration. iMost 
ol his patients simply rcfii.sed to tolerate his inept 
blee<lings and catheterizations. The couf <!e grace was 
finnllv delivered hy a lormidable I'arisian bcatuy; when 
his needle mis,scd (he vein o( her .satin-sheathed ;irm, she 
sh licked "Miiliiflroill" and had him thrown bodily 
from her house. 

Beiorc forsaking medicine altogether, he made one 
la.st aricnipt at success. Having heard of a poor i^harnia- 
ctjt named RcgnauUI who made an ointment wliich 
allegedly cuied all respiratory iliseascs, Dr, Veron paid 
him a business call — only lo find .Mine. Rcgnaiild in 
widow's Weeds. l ie hurriedly p:iid rhe widow 17,000 
francs for sole rights to rhis nostriitii and proceeded to 
rui» up a profit of lOO.OOU for the first year. This was done, 
firsi, hy convcrrlng the Piili' Pcciorulc de Uegiiaidd into 
lo/.cngcs, tablets, juleps, and syiiips and, then, by 
inundating the marker not only with this uiuisunl fuitc 
but wirh the first gigantic promotional campaign in 
ni<x.lern conuiicicial history. 

Rerireil from medicine and fortified by the profits 
fjom his pule, Dr, Veron was now, in IS2S, re;idy to 
assert bis claim to higher things. Rcinvatling the boule- 
vards, he sought out the palpitiuing literati and soon had 
a corps of illustrious naijies with which to grace a pro- 
po.sed news|iapcr, Li/ Rci'tie /if Piiris: as co-owner an 
unsavory emigic Spanish banker named .'Mexnndic 
Aguado; as nienibcrs ol bis 1^o:iid. Scribe and Rossini; as 
com ribuioi^, Balzac, Hugo, George Sand, aiuf Duni.is. 
|Carelully pl;inncd and executed, the first is.suc was si.\ 
|inonths late hut struck at a time wlicn the mitldlc-class 
^liberals were gatlieriiig for their attack on Charles X. 

Up to diis time Veron 's musical cxivricncc consisted 
in having studied violin, at the age of fifteen, witli 
Georges Ney, i\vs.t chair at the Opera (in fact, he had 
spent more lime in ogling the undressed beauties of the 
chorus than on Ins luigeringand bowing), but apparently 
it was enough to induce him to net on Louis Philippe's 
Opera decree. According to diis pronouncement, the 
direcior was to receive a fi.ved annual budget froin the 
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Miniscrj' of the Interior and would |>ockct all receipts 
in excess ol this amount; the risk would be in iiis agree- 
ment to repair all deficits out of his own funds. V^ron, 
characteristically, had no qualms about deficits and set 
about captviring ihe plum by machinations at which he 
liad by now become an old hand. With the sljadowy 
Aguado in the background be tjiiickly sowed .540.000 
francs in the most fertile Ministry pastures, contrived 
to have the incumbent director, one Lubbcrt. accused of 
grand larceny, and settled himself triumphantly in the 
director's scat in March 1831. 

The good doctor was faced by a situation of enormous 
artistic portent. Besides the threat of financial disaster, 
French opera was also confronted with the overwhelming 
influence of Italian opera. The breath of new life had 
begun to stir in an effort to HisUvlge the Ros^inian lira- 
lira then gripping Paris. But the new director, with cars 
apparently deaf to both the tira-lira and the nascent 
school of French dramatic music, seemed attuned only 
10 the scdticiive clink of profits. The house on tlic rue 
Lc Pelleticr, badly in need of new decor, was shortly put 
in order. He had a new restaurant constructed and laid 
plans for a new ballroom which was to be the arena for a 
ALimptuoiis h(il imisqtie ex-cry New Year's Mvc. He rc- 
tluccd all admission prices atid convened most of the 
iHiges-for-four into logcs-for-six to accomniodaie larger 
iwrties in the more expensive seats. Ingenious arrangc- 
inents were made to increase the s;ile of programs, li- 
lircitos, lorgnettes, and liquid refreshments, and for the 
increased utilization of liic parterre as a fashionable prom- 
enade. Opening curtain lime was pushed back by one 
lidur in order to allow aftcionudos to sup leisurely and use 
I he promenade to its fullest advantage. 

Vcron's most detailed attejitions were !a\'ished on the 
de cliiqUf, and for its chief he hired a crafty hook- 
iiosed genius known only as .Augiistc. Auguste had fotigbt 
v'ith N'a|X)lcon and preened hiinsclf on his military 
acumen; he divided his corps into ten divisions, cacli 
under the command of a lieutenant and deployed for 
action as vangiuird, rear guard. Hanks, and reserves — his 
objective being lo envelop the hapless audience by a 
pincers niovcment. '"Tbc general order of battle." he 
decreed, "will consist ol desultory lire during the early 
acts, followed by increasiitg enfilade and defilade during 
the subsequent acts, wiiii a climax of at least three full 
saK'os for each last-act aria and ensemble, and a massive 
cannonade for the finale." 

.■\uguste rcjxirtcd to Veron on the morning of each 
jwrformance for a stniicgy briefing and on each morning- 
after for an intelligence session. During the latter, 
lactical errors and successes were analyzed and future 
jilans hatched; then, too, specific targets were chosen 
for special attention, .'\uguste was permitted to accept 
commissions for these S|Xrcial attentions from singers, 
dancers, conductors, coniposers, and even librettists, 
turning a few extra sous from tlie delivery of flowers and 
jewelry to artists on stage, Vcron, however, reserx'cd to 
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Kini^df the privilege of deciding which of the secondary 
artists were to receive the corps' special attention and 
thus managed to pry loose a variety of favors. .\s a result 
of these tactics, Veron was securely entrenched as arbiter 
of his artists' destinies. 

.\nother of his great .successes was the forgiiig of an 
able luxly of performers. At the high watermark of his 
administration he had under his wing the then innisual 
number of forty dancers, seventy musician.^, sixty 
choristers, and the undivided scrx'ices of some of the 
greatest living solo artists, including the tenor .Adolphc 
Nourrit, the basso Nicolas Levasseur, the sopranos 
L:iurc Cinti-Damoreau anil Marie-Cornelte Falcon, and 
the ballerinas Maria Taglioni and Fanny Elsslcr. This 
W.1S managed by the simple cxpedicjit of paying them 
opulcnr salaries and cascading the distiilT side with 
magnificent gifts. Every diva and ballerina was in- 
variably sent a box of sugared almonds wrap|5cd in a 
lhous;uid-fr:mc n«)ie after each performance. When he 
set out to woo the Killcrina Ekslcr sisters, Fanny and 
Thertse, he captured them in London by using Claren- 
don's for his setting and personally serving them a dessert 
which consisted of a huge tlish of luscious fruit upon 
which was heaped money and 200,000 francs worth of 
jewelry. With modest alacrity, the sisters chose two 
bagatelles worth six thoiLsand francs each, but followed 
with their signatures on the waiting contracts. 

In actiialiiy, this dessert had been only the postludc 
to a supper whose magnificence even Clarendon"s had 
hitherto failed to equal. Dr. Veron had the physician's 
traditional weakness fur gastronomy and anatomy and 
used bis directorship of the Opera as a vehicle to indulge 
both. .\s a gastronomist he hati no peer; even the fabulous 
Dumas, after a short rivalry, was forced to admit total 
defeat, E.ich afternoon his short fat figure held sway over 
a fawning entourage at the Qife de Paris which listened 
to his tirades on politics, women, and art, and managed 
to crow bis praises bre;(thlcssly between each gigantic 
mouthful. Ills [x>si[)crformance sup|x;r parties, however, 
disappeared lx;yond the horizon of orgies, and the creak- 
ing boards were stressed to the limit by his notorious 
desserts, the most celebrarcd f)f which was a htigc silver 
casserole which, upon removal of the cover, revealed a 
naked ballerina garnished with precious stones. 

His interest in anatomy was |K*rhaps even greater 
than that in gastronomy. He had a limitless store- 
house of jlclights in his corps de halU-t, and these he lent 
Irccly to his ^lersonal and |X)lilical friends; some ol the 
weightiest decisions of the July ,\lonarchy were rumored 
to have been influenced by the ofl-siagc functions of 
his dancers. "What is the Opera," observed a bitter 
Berlioz, as one after another of his operatic proposals 
was rejected by Veron, "but a hou.se of a.sstgnalion and 
self-indulgence?" Jacques Bar/.un, in Berlioz and His 
Century, writes that the composer might have received a 
diflcrent welcome from \'eron had he becii willing to 
accept a ballerina as an offering. Continued on p/ige IJO 



High Fideuti' Magazine 



www.ameriGaiuacliQlaistorv.com 




@ by RALPH GLASGAL 



Since 1901 1 al least, phonographs 
and records have been essential 
equipjnent lo Antarctic exph>rers. 



Aolar e\i>i.oh.v i fo.v i-s :ir oiicc the clcniifsi and 
most isolatcci way of lia\ iii}j ;i liail liinc wliicli Ikk been 
cicvlsetl." So \Mnic a nicinlx^r ol Qipiaiii Rol)fi( I'alcdti 
Scotr's Soiuh Polar c.vpalitioii ol" 191(1. The Amarirlic 
today IS still isolated aiu] aiUistptically wliiic, Init I 
floii'i rhink that any ol flit; f\iciuy-SL'\-cn infii wlio 
spiiu (hf year ol 1957 ihcr*.', at ^\■|ll<L■s Sfiirion, can 
tnithrully sav rhcy had "a had linu-." In rlu- half 
ccnlurv that h:u flapsfd since Scolt's ^reat exploit 
the lot f>t the arctic sojomner lias become nmch 
easier; wirh riie rest f>l the civiiizeil world he shares 
hot ami cold iiinniiiij water, shoaeis, frozen toods, 
coiitiniioiis electric power, and rct^iilar coinact.s with 
fricruJs and lamily viti ham radio. 

For niyscll, even such amenities of pio.^rcss were nor 
en()ii<;li. I know rhar when deprived of j;ood imwic 
for any lenj»ih ot tijiic, my ears heijin to itch with 
Joi\t;inj;. and half-reincmberetl Hncli airs |5ursue each 
other cihIIcssIv in my brain, '('here lore, as s(x>n as 
my ap|X)intmeiir to the International C^eophysical Year 
expedition to ihc AuiarClic wa.< dcllnitc, I Starlcel at 
once to coii.>;rnict a hi;;h-fidelity sy.^icni cs|xrciaUy suited 
to condition.'^ in (he StJiith Polar ie_qif>n. M\' reaction 
was hv no rnciins nniqiie; Antarctic explorers and scien- 



tists ha\c always Keen quick to adapt the latest in 
sciciuiiic <;ad!jetry to fit their own peculiar requirements, 
ami tliL- plionogiaph has long had an honored place 
hi (he .\ntarcric. 

The Swtilish .\ntaictic Expctlirion of 1901 may he 
cieditcil as the first wiiiieriilg-o\'er jviriy to while away 
the loni; polar ni^lits \vilh a ijraiiiophonc. The ni.ichint 
played "'a.\ cylinders and was still in j^ood condiiion 
some thiriy-one years Ijitcr v\"lie/i r.liicohi I'JIsworlh. the 
iirsi man to lly from one side of rlie \niarciic continent 
(o [lie other, rediscovered the Scai)dina\'ians' small Inir, 
By I9f)7 both a disc gramophone aii<l a motorcar were 
in use only .S^() miles from the Soiith i'olc. 

lioth ("apniiii Sairt and Roald .Amundsen, rhe first 
men to reach the Sotirh Pole, realized how fhe js;ramo- 
phone coiilcl helji nmclioiaic the .sense ol isolarion and 
the boredom that .sometimes inlect Aninrcric e.vpetli- 
lions. Indeed, rbe phon<i<,'raph has sonietlmes become 
an essetuial parr ol an expcdiiion's eqnipnieiit. One of 
Scott's oiiCp'isis consisicti of three scientists and tbrce. 
seamcn who wintered in a one-r<K)m huL on a remote 
h:irien peninsula. They were jirovidtd with a gramo- 
]ili()ne and a collection of records — but s^imehow an 
alarm clock wiis oniiltcd. This w;us a serious matter, in- 
asmuch as the niijht watchman was .supp<^se<l to lake 
weflther observations at set times diiriii!; the nijjht. 
Aniaiciic inqenuiiy, ibc ijramnphonc, s[rinj;s. and some- 
candles solveil the probleiu. The device was <iiibl-)cd the 
Gil iisoplione because Qiriisti's rcnililioii of ihc "FUnver 
Sonj^" from Ciiniifii was selected as the record most likely 
tf) awaken the ni_sjbt watchman, no matter how deeply 
that important fimciionary shimbeicd. 

At Scott's somewhat larger main Iwsc, niiisic was no 
less appreciated. One f)l bis group wrote: "It \yas 
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usual to Stan rlic gi;uno|ili()nc after dinner, and its \Miuc 
iiiav be Imagined, It is ncccss^jry to be cut oil from 
civili/^tioii and all char it means to realize fully the 
power music has to rcc:ill ilie past, or the dcjitiis of nican- 
injj in it to soothe the present and give hope to the 
fiuurc." Ac tlic northern camp rbe men got more pleas- 
ure out of the grjinoplioiie tluiii from ajiy of their other 
aniuscniciHS, giving themselves concerts night after night 
during the long icy months; but the windlrg of the 
machine and rke changing of records — this long before 
the blessed acKcnt of LP — became an oncroMs chore, 
particiilarlv when someone had to leap irom a nice warm 
bed tn aticnd to it. This ililficulty was resolved by hold- 
ing rifle-shooting matches, the loser having to [Aay 
twenty records on the gramophone for rhc benefit of the 
lorriniatc winners. 

Roald Amund-scn's dcscriprion of an evening's music 
at his Iwse is so rapturous rluir ii is easy to b(.lic\"c iliat 
N'orwcgiaii cars were tlie firsr Ut enjoy higli-fKlclily 
soiuid. In addirion to Taiiiiii-hooni-de-ijy and The 
Apiichc Wiiliz, '.vliicb were special favorites of the cook, 
an aria Irom Lf.f llii^iieiion, siuig by .Marie .Michailowa 
and "Solvcig's Song" siuig by Borgliild Rryhn were held 
in high csiecin aiul were usually kept ic die last. ".\s 
the notes rang clear iuui pine through the room, one 
coiihl see the faces "row serious. No doubt the words of 
(he poem affected rhem all as rliey sat there in the dark 
winter night in the vast wilderness thoustuids and 
tbous;uids of miles from all that was dear to them. I 
think that was so; but it wfl.s rhe lovely mehxiy, given 
with perfect finish anci rich natural powers, ihal opened 
(heir hearts. The last high notes came .so pure and soft 
and lull that they alone were enough to make a better 
man ol one." 

It is rarely tliat even rhe fmest of toflny's reproducing 
c<]uipiiicni provitles the solace anti enjoyment that these 
])nniiri\ c hiind-crankcd machines ga\ c to (be |)loneers of 
Ajuarciic rcse.irch and e.\plorntioii. Yet rhere were 
occasions when the Antarctic phonograph was not 
always so highly appreciated. In I9H, ihc Etuhirancty 
a wooden ict-breaking ship, became hopelessly im- 
prisoned by the heavy ice floes of rhe Wedtlel! Sea. 




Lt. GrinneH, the expediliofi's doctor, oijoys hedsicle hi-fi. 



The ship drilled helpless all through an Anlarci'ic 
autumn and winter, with the prcssirre of ibc pack-ice 
grinding and prcssitig against the wooden hull tiireatcn- 
ing to crush it out of existence. Some members of the 
expedition felt that the ice pressure increased, making 
the vessel quiver and creak, whenever the gramophone 
w;is played. Soon the belief was so strong that a ban was 
placed on the use of the insiriuiicnt — lo no avail, fot 
the ice pressure mounted inc.^iorably and the .sliiji was 
reduced to n pile of useless wreckage on an infinite 
sea of white. Like the proverbial bad penny, the machine 
turned up, unharmed, oji top of a pile of debris, but 
not a hand \\'as raised to s;ilvagc if when tiic party set 
up housekeeping on a nearby ice (loc. 

.'\nother explorer not wholcbcariedly in favor of the 
phonograph was Sir Douglas Vlawson, who established 
the fust wiielcs.< station on rhe Iroxen contincnv just 
a few iiionihs after Lhivid SarnoH recei\cd the famous 
SOS from fhc sinking Titanic and who is also remem- 
bered for the firsr ariempt — in 1012 — to use 'tcavicr- 
diaivair cnifr in the .Vntarctic. (The nirplnnc met with 
an accident, from which it neser fully recovered, while 
still in .\usiralia.) Nfawson, wliosc record colleciioii 
included The Klil^iido and Hinnoivsqiic, uncharitably 
remarked that "Noise was a ncccs.s;iry evil, and it com- 
menced at 7:.'?0 a.m. with the subdued melcKlies of (he 
gramophone." There is no doubt, though, that ilie 
morning music was much appreciwied by all other hands. 

The smallest expedition ever lo spend a winter in 
rhc Antarctic consisted of only two men. They li\«J in 
makeshift <]unrters consirircied Irom jiacktng cases an(J 
an abandonctl boar, on rhc wc.sr co:ist of rhe I^ilmct 
Peninsula, just south ol Argentina, It can readily Ix: 
imagined that rwo .solitary nicn completely isolatc<l 
for almost a vcar would lind the sound of .■mother voice 
a gtxiscnd, They must have olien blessed Jie inspiration 
that led rhem ro provide theni-selvcs wirb a talking 
machine tvcji though they were short of niany odier 
essential items. Unfortunately, not all (be records in 
their collection were suitable for such an cnvironuKnt, 
and they comjildineil that some <if (he records "were of 
,songs which had h;>d their day (1921) and a number 
were of such dolefully sentimental nature as the ojice- 
po])ula r Rfinember Me lo Kl other Dear w nd When llie fichh- 
Are While wilh Daisicf" 

With Admiral Byrd came the first Victrola, and (he 
fro'/cji continent warmed to (he beat of ihe latest hot 
jazz — circa 1929. The rccortl player was installed in the 
library and "gioimd peipeiually. . . . 1 \vas working on 
niy polar rcjwrts nearby and hati all rhc feelings of a 
disrractcd fugitive Ikeing from a mad minstrel." By (his 
lime moiion pictures and reliable radio contact \\'i(h 
honie were inlringing on the recrcatiorjal monopoly the 
phonograph once held. 

In 1933 .■\dmi.'^al Byrd ret;uri)cd ro the Aniarctic and 
set up housekeeping for rhc winter all by hiinself in 
a one-ror^m shack some two Continued on page 106 



High Fideliiy Magazine 



www.americanradiohistorv.com 




LEON FLKISI-IER, the 

.\incrii;;iii pianist, jninal US lor hjiicli llif 
other d:i_v ;incl (hscmirset! lit some lcnj;tli 
on that inissiiij; adjcciivc 

■'F(;r ycnis."' he lokl lis, "1 was always 
<lescribcil as a yoiinj; American pianist — 
or, as 1 like to ahbrcvialc it, a YAl'. 
Then, a couple of years ago. 1 nocicc<i 
rhal people were beiijiiiniiin to call tne a 
<lisiii\qiiixh«l young American piatii.'ii — ;i 
D'i'AI"', iii slit)i'i. Now I find niyself beiti^ 
billed more and more odcn simply as ■,\ 
<listinjjiiished Americnn pianist — a ptircs 
fnll-lledgcd DAP. li'a been a lony piilt." 

Fn (ulicr words, Leon FIcisher at 
thirty-one i<i at last beitig acccpietl as a 
scriotis, tnature artisi in liii own riyiu, 
widioiti icferencf lo the time and place 
of his birth; and jieiiher his reinitation 
nor llie luniiber oriiis engaijenient!: shows 
anv sii^ns ol recession, lie bo|ics rbal his 
ca.<;c is sytnpiom.iiic of a trend. 

For a \\')iile, Fkisher seemed by way 
of Ixcotiiing an e.vpatriate. "I wcnr 
lhroiit;h the cNperienct that all tiiits.i- 
ciatis do who start (heir careers lielorc 
adolescetice. .At eighteen I tirrivcd at rlic 
jwint ^vjiet'e I simply had ro break away 
from tny htmily. My way Wiis to ptill up 
stake,": and f;o to I'.itropc." He woti the 
Qitecn I',lis;ilK'th ol Bcli^iiitn Iniertia- 
tional Ojinpetition (the fit.'rt American 
to (it) So), toitrcd exietisivcly tbronj^hotn 
Europe, i;oi married, atid had kids. I lomc 
was Paris or Rotneor Holland — wherever 
their fancy, and Leon's ensptgcincnis, 
Kwk ihcm. .\ year ago, tbe [-Ncisliers de- 
cided it was titiic to yivc up tlieir jiVP^^y 
cxisionce and setric dowji in the United 
States on a permanent b.T^is ■'with a hoitse 
tliat has a yard for the kids to play in." 

Welcome back. Leon FIcisher, DAI'. 

IN Tin- FORM.VTIVII YEARS of 
lliGit FinrvLii\ there was a tiianaging 
editor on the preiiiiscs named Roy M. 
J lonpes, who !m since mo\'ed on to I'he 
realm of high ixiUtics as a |Miblicist for 



rhe Democratic National Commit lee in 
Waslnngton. Roy was, and unqiiesi:ion- 
ably still i.s, an idea man ol unqttencbable 
fertilitv, Stvcral times a d.-iv lie would 
bound out oi his oJliee in iierce enthusi- 
asm an(i promulgate a ne^v scbeme to 
anvoiK' wirhin earshot. On one occasion 
he proposed a daring anil novel publiih- 
ing vciitiirc — to wit, a magazine that 
w'oiiki |Mir\ey its editorial conienis on 
micrcignxjvf records in conjitnciion with 
ihe jtrinted jiagc. .Now this, wc ibought, 
was one ot the more snirry-eyc<l F l()0)>es- 
ian notions. Wc jiaUed him encourag- 
ingiv on the shoidder and assured htm ii 
wa.« doubtless a meruorious idea bm 
tjitite impractical. Well, we wvre wrong. 
Suddenly, in tiiid-1959. rtC(ir<Jed ninga- 
iines are all around us. 

It l-^gan in Fiance ]:ist year with 
Soiitminiii, a mat^iiztne fmnrc thaL mens- 




Dickie, Debbie, iinci Leon Flelsher. 

tires 7J<j X 73^ inches, contains rwenty- 
wld pages of text and ads plus six jjlastic 
microgroovc recorils (playing tinie: six 
to scN'en iiiiniitcs each), nn<l costs n bjt in 
cxcts.-: of a tlollar. I hc records arc spind- 
bound into the m.ngaziiie (the whole 
thing fits easily on rhe sjiindle ol a turn- 
table^, and their soiitvl quality is toler- 
able, A recent issue reports, in text and 
sotind, on the ica\'e-iiddiig of Pre.sidenr 
Coiy and the inaiigiiriirion of President 
Dc (Jaulle, on a visit of Pope John ro a 



Ronian pri.son, on the immcn.se popular- 
ity in France of die pop singer Dahda 
(with selections from her licsl-scUino 
rccor<.ls), and on a gala concert given by 
Nfaria Oallas in i'aris. 

Sotioraimi is s:iid to have a circulation 
already in excess of 250,000. Success of 
(bis order was l«;unil lo breed compel 1- 
lion. Enter now Echo and l.itin^ Miiyic, 
two American "sound maga/ines" pat- 
terned on So»e>r</miJ. 

F.cho is a bimonthly, costs Si. 50 per 
issiif, :in<l :ispires to a lairly sophisticated 
rone. Its backer is ISairie Been-, a youjig, 
well-heeled New York stockbroker; its 
eilitor, Jolin Wilcock. ;! Yorkshire Imiiii 
wjiitr who hits worked lor n bewildeiing 
tiiimlKrol British, (^anadi;in, and .Nnicri- 
cnn ptihlic.nifjns. Eclw s first issue, jusi 
otii, has icxr-iind-sound icatnres <lcvoied 
to Mike Nichols and bdaine M;iy, h^icd 
.'\siairc. Larry .'\dlcr, .'Vlcvander King, 
and t'vp.'.y Rose Lee and Jule Siync— a 
powerful ;ti]ay ol talent, bui with the 
e.NCeplion of Thurbcr-Adler r,"\iher dis- 
appointing in performance . 

Living Music, a monthly, will cost 75 
cents per issue antl is ro be more ol a 
m:i.ss-mai kci allair. .\lan Oillespie. its 
twenty-eight-year-old ptiblisber, tells us 
that he aims al aitracring the inen ;m<! 
wonien who buy pop LPs. V/,\c\\ i.ssue will 
contain excerpts from ten new albums 
("enough (0 .sec whcrher \oti'll like the 
record") itUeripcrsed wiib spoken com- 
mcniarv by .Milton Cross; also sundry 
:irticlcs b\' and abotil leading pop per- 
sonalities, No sample copies were avail- 
able whet) wc wcnr to press; hence, ijo 
comments. 

P'inallv, a rumor. ]. Arthur Rank, the 
British film and (lour magnate, is re- 
ported to have bought English-language 
rights to the use of the name SoJiuniiim, 
in presumed antici])afion of publishing 
his own sotind maga/.iiics here and in 
Great Britain. 

Mr. I-Foo|)es, we .salaam. 
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1 "A marvel of sound ... the best stereo Tve yet hearrf." 
(Gershwin: Piano Concerto in.F; Nibleij, Piano; Utah 
Sym., Abrananel, Cond. -WST 14038) hj. beview 

2 "From the standpoint of sonics, Westminster (stereo) 
wins hands down." (Berlioz: Symphonic Vantastique; 
Vtenna Stala Opera Orch.; Leibowitz. Coitd.—WST 

14046) HIGH PmEUTY MAGAZINE 

3 "I'm spellbound by tlie most magical examples of 
stereo I've encountered to date." (Tduiikovsky: Sym- 
phony No. 4i Phil. Sym. Orch. of London; Rodzinski, 
Cond. ~WST 14006) audiocraft magazine 

4 ■'. . . marvelous stereo sound." (Bavel: Daphnis and 
Chloe (Complete Ballet); Alborada del Graciaso; Le 
Tor)}beau de Couperin; Chorus of Badiodiffusion 
Frangaise; Orch. Thedtre National de l'Op6ra de 
Parts; Rosenthal, Coiid.-WST 204 )Nirvv youk times 

.5 "Magnificent stereo directionality, terrific stereo 
deptli." (Saint-Saens: Organ Symphony; Schreiner; 
Organ; Utah Sym.; Abravanel, Cond.~WST 14004) 

HjFt hentew 

6 'In respect to stereo effect, Westminster's pair of 
Falla works is superb, highly musical with a lovely 
and unambiguous separation of the sound choirs across 
riie imaginary st.nge," (FalJa: El Amor Brujo; Nights 
in the Gardens of Spain; Orch. Theatre National de 
VOpdra de Paris; Rosenthal, Cond.-WST 14021) 

Edward Tatnall Canby, HAiiPEn's 

7 "Scherchen's 'Militaiy' was one of tlie original high 
fidelity sho\vpieces. It looks as if his new, stereo ver- 
sion is going to repeat the story. I don't know a better 
disk for testing equipment, particularly in such impor- 
tant matters as cltannel separation at high fre- 
quencies." (Haydn: Military and Farewell Sym- 
phonies; Vienna Slate Opera Orch.; Scherchen, Cond. 

-WST 14044) CHICAGO SUN-TIMES 
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']Bbn>iewed by 

T^kttL AI^F£LDEB 
^XC^^niAN BHOOEn 



UWitqiTiOIABLES. MARSd 




in 

Review 



Recftnk audMiscolloiiy 60 



CLASSICAL 



BACH: Coiwerlos for Violin and Sirings.- 
in A minor, S. 1041; in E, S. 2042; 
Concerto {or Two Violixs and Slriitgs, 

S. I04;i 

Wolfgang Sclincicicrlinil, Rudolf Bamii- 
gartncr, v'i(»liivs; Kostival Strings Lucerne, 
Rmloif Baiiingartncr, dir. 

• AncriiVE ARC 3099. LP. $.o.98. 

Tl>e,se arc relaxed, hut not limp, pcrforni- 
ance.s. Schiicitlcrhan'.s tone b; alivo and 
1)C'aiitifiil lifre, tlif orciie.stra suiall and 
.sensitively directed. In tlic double con- 
ccrlo the solo .second wolin a)nies fortli 
and tile first recc<lcs when the former has 
the more important material. An obvious 
procedure? To lic .sine, hut iu many pcr- 
ft»rma>ifei hoth .soloists .saw away grim- 
ly, a.s if each was determined not to give 
any ground. I would still choose Heifetz 
for the .sol<) concertos, but I ihrn't know 
any better recordbig than this of the A 
minor, N.B- 

BACFT: Six Schiihkr Chorales, S. 645- 
$50; P'islorale in F, S. 590; Fugue in G 
minor, S. 57S 

.■\iulre Marclial, orgai». 

• VVESTMrssTiiK XWN 18759. LP. $4.98. 



The pcrforinnncc of the Pastorale is as 
plea.sing as any available on roeovds; es- 
pecially allraetive i.s the sonnd of the 
shawmlike stop used fov the lop part in 
the first movement. An interesting and 
omisDal eoml^ination of color;; may he 
heard in Meine Seele ciliehct tieii He>rn, 
fourth of the "Schiibler" chorales, hut in 
Wtichet auf and Ach hleib bei um the 
chorale time is so .sbari^ly registered !i,s to 
drown oot the marvelous comitevmelotly, 
and the pedal pitches are sometimes in- 
determinate. N.B. 

°BACI1: Suites for Unaccompanied CcllOt. 
S. 1007-1012 (comiilete) 

Pablo Casals, cello. 

♦ Anoki. COLU 16/18. Thjce LP, 
$5.98 each.. 

One of the hri>;htest gems iu Angel's 
"Cveat Recordings of the Cenlmy." These 
di.scs are a treasure for at least three 
kind.s of reason: historical— it was Casals 
wiio brought these works to the attention 
of tlic general public, iialf a century ago; 
tcehijical— they arc magnifiet'iit e.xamples 
of his playing when lie was in his prime; 
and aesthetic— they arc still far and away 
the finest perfoinianccs of the Suites 
available on records. It is in this last re- 
.speet that they are most impressive. 
Barely is Bach performed with siieh swoop 
and vitality, such penetration, s\ich sheer 
nuisicality. The apparent freedom in 



rhythm and phrasing is not willful; it is 
the result of profound study and imparls 
breath and life to (he music, giving each 
movement its own .s|)ecial character. Al- 
though the recording <late,s fiom 1936 to 
19.39, the sound is still perfectly accept- 
able. No matter how you may feel about 
the mn.sie it.self, my advice is to put at 
least one of tlie.se records at the top of 
your Bach list, right alongside Landow- 
ska's Chromatic Fantasy and Fugue. N.B. 

BACH: T/ie Well-Tempered Glacier; 
Preludes and Fugiues (arr. Villa Lohos) 
— See Villa Lobos: Fanlusl<i Con- 
cerlante far Orchestra of Cellos. 



BEETHOVEN: Mass in C, Op. S6 

Jennifer Vywan, .soprano; Monica Sin- 
clair, contralto; Richard I.ewi.s, tenor; 
Marion Nowjikowski, bas.s; Royal Phil- 
harmonic Orchestra and Choni.s, Sir 
Thomas Beccham, cond. 

• EMI-Caimtol C 7168. LP. S4.98. 

• • E.Vd-CAiTTOL SG 7168. SD. $5.9S. 

This is iincjocstionably tlic finest Bee- 
thoven performance I ha'\'e ever heard 
from Sir Thomas. Here he shaiK's the 
vocal line of this ricKly hunian work with 
a reverence that is itself an act of \\'0r- 
ship. 

Unfamiliar as die Ma.ss in C i.s to most 
listeners, it ranks with Beethoven's finest 
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works of tijc iniiUllc j'HTruKl. LnckiiiK the 
nioiniinental nrchitectiire of llic Missti 
So}emnfX, it offers in its place ii Muss de- 
signed to Ije sung, se.ilfd to the dimen- 
sions of ordinary men and the day-to-day 
requirements of their faith. This is a rc- 
cordiiifj to be acquired, heard, and 
revered . 

lk)th fomis provide e>;ccllenl sonnd. 

R.C.M. 

BEETHOVEN: SoiwHis for Piiino: So. 
30, ill E, 0)>. 109i No. 31, hi A flat. Op. 
110 

Dame Myra Hess, piano. 

• .-Vn'cel 3.5705. LP. M.9S. 

Ah1i()n|:;li there is no hiek of recordinjjs of 
cither sonata, I find rooni and welcome in 
tlie current catalot'iie for iUiix documents 
(o Dame Myra's eloquent pianisin (orij^- 
inallv is.<;ued about four years iign. as 
nC.\ Victor LMMV lOfiS). Huy liavc a 
refinement of ontlook and teclmirpu', a 
.•jpiritual as well as tonal itrenylh, that 
reveal this remarkable woman's unique 
conipreliension of these works by the 
greatest of all compo.sers f{)r the piano. 

H.C.M. 

jUEETHOVEN: SoimIos for Violin ifinl 
Piano: Nn. 4, in A niiiwr, Op. 23; No. 
5, in F, Op. 24 (••Spnng,")^ No. fi, in 
A, Op. 30, No. I; No. 7, in C minor. Op. 
30, No. 2; Nn. 8, in G, Op. Si), No. 3 

Paul Makaiiowitzky, violin; NJoi-l Lee, 
piano. 

• V.KSc.u.Kiin VRS 1038/39. 'l\vo LP. 
S4.98 each. 

Both these perforniers arc v<;r>' ^killetl 
and scn.siUve young artists, and iheir col- 
laboration here is an im]iressivi> display 
of their attainmcntt. One need only com- 
pare these recordings witli some others 
by niusieians of considerably j:reater rep- 
utation to find that in matters of refine- 
ment Maknnowitzky plays with a .vilken 
bow and nncvring taste, while Leo is not 
just an accompanist but a coUeaj^iie of 
equal Klfts, 

The three ijcrformante.'; ( Xos. 4 , 5, 
-and 8) on the initial record of the pair 
make it one of the best boys of tlic year. 
Incidentally, tlierc will lit no vtcrco roi.<:- 
sxic of the.-ic sets. The monopbnnie sound 
is fir.st-clrtss. H.C.M. 

BEETHOVEN: Symphonict: No. 1, in C, 
Op. 21; No. 8, in F, Op. 93 

Pliilhamionia Orciicstra, Otto Klcmperer, 
cond. 

• Ant-el 35657. LP. ff4.08: 

1 know and enjoy apiJroacheS to these 
scores other than Klempcrci's, bnt 1 do 
not know any reading of tins nnisic iiol>lcr 
in style. The conductor makes his inter- 
pretative ixiiiit of view plain in a few 
bars; and from then on, its con.fl.sfent de- 
veloi)mcnt pnnides a master class in 
dialectics. The results, at tlie time at 
least, arc completely persnasiw, and for 
those who can be content with a sinjilc 
recording of these works, this edition is as 
desirable as any. Those who give Bee- 
thoven (heir hitthcst respect will even- 
tually eonie to acqnire the .symphonies in 
nnilliplc versions. 
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The recorded sound is in every way as 
fine as the performances. R.C.M. 



BEETHOVEN: Sij,nphon<j No. 3, in E 
flat, Op, 55 ("Eroica") 

Vienna Stale Opera Orchestra, Hermann 
Sehereheii, cond. 

• \VE.sr.\rix-sTi:M X^V'^I 18800. LP. $4.9S. 

• • WtsTMixsTLH WST H04.5. SD. 
$5.98. 

"Plu.^ is a disturbing, iina^'inative, uncon- 
ventional, even brilliant performance that 
ciiallengcs every listener and the critic 
most of all. The pace is very fast, the tex- 
ture e.vceptionally light, arxl ibc style that 
of crisp, weU-aceeiited eUussieism, 
serid)be(l complcteK' free of the expan- 
sive oratory of niueteenlh-century rhc- 
torieian.';. The first hearing may produce 
complete rejection; but if yon niakc your- 
self go hack the third or fourth time 
throngj-i, you may he convinced that 
Scherehen is on the ri^lit track to Bee- 
thoven's intentions and that everyone else 
is wrong. 

T would .surmise that ;i .small orchestra 
was used. Beethoven's instnunentation 
actually demands only eight wood winds, 
five brass, timpani, and .strings. The work 
can be done with a few more than forl\' 
players— which is all Bnmo Walter had 
for his recent Cohunbia set, .-^t the siJced. 
Scherehen adopts in .some passages, a 
large orche.'stra would have trouble slay- 
ing together— and this one is not note- 
ixjrfeet. But if this is among the fa.stest 
statements of the opening movement, it is 
also one of the very few tli^it observes the 



NEXT MONTH IN 

high fidelity 




Haydn's Estcrhaza 
Is Still There 

hij H, C. Rohhiris London 
The first American to visit Esfer- 
hi'iza in twenty years reports on the 
fabulous Hungnriiin estate where 
Haydn worked. 

If You Want to Go 
to Heaven, Shout! 

hij MdK^hdll Sle<iins 
Gospel sinjicrs throughout the land 
make joyful noises unto the Lor<l. 

From Pierino to Gamba 

by Chork.^ Reid 
The story of a sniall conductor who 
keeps getting bigger every day. 



double bar and repeats llic e.\"posilion. In 
this fonn there arc 842 bars to the Al- 
legro con brio, yet in tlic nionophonic edi- 
tion Scherehen gets through all this and 
the Mcrcia -funehre on one side. (Stereo 
requires tlie second movement to be 
.split between sides. ) 

There are many things to admire, with 
the beautifully accented opening of the 
final movement among the most con- 
.spienons. ( How dreary so many con- 
ductors make this magical passage!) 
There are also things that will make your 
b1oo<l pressure .>;oar: the sizzling fnguesj. 
the fast funeral niareh. 

Monophonieally, the soimd is tightly 
knit and agiecable. Stereo .spreads it 
about and makes it a bit thin without giv- 
ing very precise infonnatiou as to where 
tbint's are. I preferred the mono sound 
played over dual .sijcakers. 

If you think llic Eroica is an old, 
familiar story, hear this. You'll find that 
you're wrong. R.C.M. 

BEN-HAINf: Front Israel 
IBIoeli: Se/iclo))io 

George Ncikrug, cello (in the Bloch); 
Symphony of the Air, Leopold Stokowski, 
eond. 

• UxMTEn Airnsrs "UAL 7005. LP. 
§3.98. 

• • Unmted Ahtists UAS S005. SD. 
$4.98. 

From Israel is a fivo-mo\'ement snile, 
hitherto imrccordcd, on Israeli and Arab 
folk tunes. It is nol a very profound work 
but it i.s a most agreeable one, put to- 
gether with great ta.ste and skill, parallel- 
ing Liadov's folk-nmc pieces rather than 
Bartok's. 

The lush .sonorities and grandio.-ie, de- 
clamatory drama of Schalonio were made 
to order fur Stokow.^ki, and he makes the 
most of them here, aided by a superb 
cello soloist and e.xcellent rccordinij. 
There are si.v other Hchelomost in current 
catalogues, but few to compaTc with this 
one. A.F. 

BERKELEY: TWo for Violin, Horn, ond 
Piano, Op. 44 — Sec Mozart: Quintet 
for Piano and Winds, in E flat, K, 452. 

BIZET: CJinnen: Orchestral Suites 

Philadelphia Orehcsira, Eugene Orman- 
d>', cond. 

• Columbia ML 5356. LP. $4.98. 

• • Columbia MS fiOoL SD. $5,98. 

The sound's everything here: Philadel- 
phian sonority and color, fjootl in clean, 
wide-range nionophony. far better in ex- 
tremely expansive, transparent, auditori- 
uni-authenlic, and accurately directional 
stereo. But all lJie.se lavish sonic attrac- 
tions e;innot conceal the lack of Gallic 
idiom and seiisilivity nor the apparent 
complete disinterest of Omi;mdy in llie 
music itself. H.D.D. 

BIZET: L'Arletienne: Suiiesi No. 1; No. 

2; Carmen: Suite No. 1 
Philhainiouia Orchestra, Hcrbeit von 
Karajan, cinid. 

High FiDELiTi- Macazlve 
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• • An-cel S 35618. SD. %?.98. 

If .scarcely tlic most idioniaHc.nlly Gallic 
readings of ihese familiar .•Jiiitcs, Von Kar- 
ajan's arc ns eloqacnt us any and decided- 
ly .iiipfrinr to mo.st in the precision and 
vvormtJi of their orchestral playing— (jiinl- 
ities which richly di.stinguislicd the recent 
inonophonic edition, but which are even 
i«ore delectable in the present vcr.sion's 
heautifnlly lucid and cxpiinsive stcrco- 
ism. ' ' R.D.D. 



BLOCII; Schelomo — See Ben-Hafm: 
From Israel. 

BRAHMS: Concerto for Violin and Or- 
chestra, in D, Of). 77 

Jascha Hcifetz, violin; Chicago Symphony 

Orchestra, Fritz Reiner, cond. 

• • RCA VicToii LSC 1903. SD. $5.98. 

Mo.>it of the time, on rcc-ords and on the 
concert .slage, Ja.scha Hcifetz can do no 
wrong. For one listener, however, this re- 
cording of the Brahni.s Concerto i:; tlie 
exception that prove;; the ride. For once, 
the violinist is jnst a liit too .slick, loo ylib 
in hi.s prci'entalion of this masterpiece. 
The silken Hcifelz lone and the perfect 
Hcifetz cwciition .ire cvcr-prescnt, but 
the tcnipo.s' are often too rapid an<l many 
a pregnant pbra.se is lightly glossed over. 
Even the \'iolinist's own cadenza in the 
first niovcment has a litllc too mnch of 
the twentieth century in it. For those who 
adniirc tliis performance, including Rein- 
er's properly matched amnnpauinicnt, 
the .stereo version offers the advantage 
of cri.sper £onnd and heller instnimcntal 
separation over its inonophonic comitcr- 
parr, rclea.scd .several years' ago. My ster- 
eo elioice, liowcver, remains S2cryng and 
Monteiix, also on RCA Victor. P.A. 



BRAHMS: Licder 

Mil Dierziii Jahren, Op. 94, A'o. I; Sfeig 
(tuf, (ieliehler Schatten, Op. 94, No. 2; 
Mein llerz, ist schwer. Op. 94, No, 3; Kein 
liaun, keine IJei'nat, Op. 94, No. 5; 
UerhatKefiihl, Op. 48, No. 7; Alte Liehc, 
Op. 72, No. 1; AheniUliiinmerunii, Op. 
19, No. 5; O wiisst I'cii dnch den Weg 
ziiriick. Op. 63, No. 8; Auf dem Kirch- 
hofe. Op. 105, No. 4; Verzacen, Op. 72. 
No. 4; Reiienlied, Op. ■'59, No. 3; Nach- 
kl/inf;:. Op. 59, No. 4; Friihlinaslied-, Op. 
85, No. 5, Aw/ devi Sec, Op. 59, No. 2- 
I'cldeiitsavikeit, Op. 86, No. 2. 

Dietrich Fischer-Dicskan, baritone; Joerg 
Demiis, i^iaiio. 

• Dix r.scHE Gn.AMMOPHoN DGM 12007. 
LI'. S4.98. 

• • Di;uTsciiE GiiAMMOPHOhf DCS 
712007. SD. $5.98. 

Many of the fifteen Licder in this collec- 
tion are not very frotpicnlly heard. But 
even the familiar ones, like Auf don 
Kirchhofe and Fekleinsnmkeit, take on 
new Gvpressive iiowcr when intcn^retcd 
with Such beauty and tli.'.-tinclion as that 
given them hy Fischcr-Dieskaii and his 
sympathetic partrvcr, Dennis. Nothing is 
done on a big scale, >'et there is depth 
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Scherclicn: a Beethoven svii generis. 



and conuiumication from the inncrniost 
.soul of coniposer and artist in thc.>;c per- 
formances. Of pailicidar interest i.s the 
incliL^ion Oi the Rcgeiilied, wliich inspired 
the last niovcment of the C major Violin 
Sonata, and its immediate successor, 
Ntichkl/nin, a song of poignant reflection 
that uses the same basic nnisical material 
as the Re genii fid. 

Ordinarily, in view of past evpcricnce, 
I would have said that a munophonic disc 
of these songs was sufficient, and the 
present one is fine indee<l. But here ster- 
eo doc; add a third dimension to a song 
recital. Fisflicr-Dicskaii's warm, mcUow 
%'oice comes from tlic tenter of the stage, 
with Dennis' well-integrated piano some- 
what to the left. It's a fine, realistic edeet 
that reprcscnt.s a forward step in I'hc art 
and mechanics of stereo reproduction. 

V..A. 

BRAHMS; Sonnfus for Viola and Piano, 
Op. 120: No. I, in F nunor; No. 2, in E 
flat 

William Primrose, viola; Rudolf Fiiku^- 
nv, piano. 

Cmmtol P S47S. LP. $4.98. 

Brahms wrote this last pair of chamber 
works for either clarinet and piano or 
viola and piano, but— since it was the 
clarinet that he had principally in mind 
when he worked on ihciii— they are l>cltcr 
Suited to the woodwind instnimcnt, A 
good violist, however, can gix'c llicin a 
convincing performance— and Primrose is 
more than a jjood violist. lie and Fiikns- 
ny capture the brooding .fpirit of the first 
and ihe brighter, though introspective, 
one of the second. They offer sn>oi)th but 
emincndy revealing intcrprctaliorvs that 
have been faithfully reprodiice<l. It is un- 
likely (hat more felicitous recordings of 
the x'iola-piano versions will appear for a 
long time, P.A. 

BRAHMS: Symphony No. 3, in F, Op. 
90; Academic Festival Overture, Op. 
80 

Philharmonia Orchestra, Olto Klcmijercr, 
cond. 

• • Angel S 35545. SD. $5.98. 

If there is anything that can add to the 
cvccllcnee of Klcmpnrcr's Brahms .<>'m- 
phony recording.*:, it is stereo. In review- 
ing the monophonic version of ihis .sym- 
phony Harold Schonbcrg called the un- 
hurried performance, faithfld In ihe com- 
poser's every indication, "a wonderful rec- 
ord." Spread onto the broader caii\'as of 



.stereo, it takes on impressive new diincn- 
sions, which also distinguish Klenipcrer's 
soimd, if sometimes indivi<lualistic, treat- 
ment of the .Acadcmir. Festiv-al Overture. 
Those seeking the top-ranking Brahms 
Third in stereo will have to try both this 
disc and Kiibclik's recent one for Londim. 
The choice will be difficult. P.A. 

BRAHMS: Symphony No. 4\ t\ E niiiiol'. 
Op. 98 

nn,ston Synipbony Orchestra, Charles 
Munch, cond. 

• RCA N'lCTOii LM 2207. LP. $4.9S. 

• • RCA Vicron LSC 2297. SD. -55.98. 

Here is a Brahm.s Fourth that has plenty 
of substance and .sense. Munch gives a 
finely balanced account of this noble 
work, one that is firm an<l forthriglit, yet 
properly .sensitive. The Bostonians are in 
top form, and the Victor engineers have 
given them clean, true soimd, both in 
monophony and stereo. Witlwnl creating 
any startling effects, the two-cliannel e<li- 
tion is admirably separated an<l distribu- 
ted. When I questioned the direction 
from which some of the sounds emanat- 
ed, I referred to the photograph of the 
orchestra on the jacket, and discovered 
that everything was c.vactly where it 
.should be. Put this down as one of the 
better versions of this oft-recorded sym- 
phony. P.A. 

CHOPIN; Mazurkns (complete)} Bar- 
carolle, Op. 60; Berceuse, Op. 57; Al- 
legro dc Concert, Op. 4G 

Nadia Rciscnberg, piano. 

• Wii.srMiNSTEn^X\VN 16830/33, Thre^pr 
LP. .$4,98 each. 

Several pianists liave made attempts at 
all of the Chopin mazurkas. Rubinstein's 
version still remains the criterion, but 
these new Rci.senbcrg <li.scs have much to 
recommend. In one case they oiler even 
a better value than Rubinstein'.s, for not 
only docs Rcisenbcrg play tiie .stanilard 
mazurkas on her three discs, but she also 
adds a nninbcr of posthumous one.s. Most 
tiditioiis of Chopin list fifty-one niav.iirkas. 
The great Padcrcwski ctlition, which 
started coming out a few years ago, con- 
tains rift>--cight. Of these hist .seven, 
Heiscnbcig plays Nos. 52, 5.5, 57, 33, and 
■54, She does not play Nos. .56 or 58. 
These posthumous pieces are not of great 
importance, hut it is gnod tc have them 
on record for the first lin>e. 

And Rei.senbeig is niost satisfactory in 
her performances. Her approach is bright, 
intelligent, and beautifully controlled. 
For the most part she is content to set the 
music ffirth simply, with a delicate nibnto 
and a stress on the dancclike elements. 
Only once dn her ideas sound pn/.zling 
ami uncom'incing. That occurs in the B 
major Mazurka (Op, 56, No. 1 ), where in 
her elfort to emphasize the left-hand 
melody she siireads out the two-nolc ar- 
peggio in the right band in a way that 
almost make.s for ta\tnal distortion. Else- 
where hev bracing niu.sician.ship and 
technical accuracy are a delight to bear. 
She docs not have the Ixjunuiiig. healthy 
atldcticism of Rubinstein, whose ap- 
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pniach is rather did'orenl aiul w!io shapes 
llic nctiKil melodic content with n more 
singing tone. But Rciscnberg's concep- 
tions huvc an ctfiuil validity of their own. 
In the Bercensc, Barcarolle, and Allegro 
de Concert (the last-named one of Cho- 
pin's weakest works) she is at all times a 
.syinpathetic interpreter; and if she lias 
tronblc sustaining the .Allegro dc Concert, 
it is as miicli tlic fault of the iinisic as 
anything el.sc. Westminster has given her 
eleai, bcll-likc recorded sound. H.C.S. 

DEBUSSY; FrelucJcs, Book 1 

William Harin.s, piano. 

• • Boston BST 1010. SD, $5,95, 

William Harms, an American pianist, is 
not afraid to go his own way in these 
I'reludes. While respecting the markings 
in the music, lie maintains highly flexible 
rhythms and tempos which give special 
interest and emphasis to individual 
pjuases but which also residt in the works 
as a whole losing .s'omc of their magical 
suggest ivcness, some of their nnil)'. .'Vs if 
this were a live pertnrnianco and the pian- 
ist nervous, (he first three jjrelnde.s are 
the lea.st well (lerformeti: ituier voices go 
iniheard; little runs sound ellorlful; a 
iialf measure is elided in Le cent ihnis hi 
)i{<iinc. Tlicrcafter tba playing sonnds as- 
sured and mature in concept. (Of course, 
Mr. Harms is no Ciescking, and this fact 
'Citnnot be ignored in any evaluation of 
tJie perfomianec of Debussy's piaiw mu- 
sic. ) The piano sound is completely nat- 
ural, even to uol .sounding stereophonic— 
ft point in its favor as far ^is 1 am coo- 
wrncd. Jl.E. 

DVORAK; CoMCcr;o jor VinUn and Or- 
chentra, in A minor, Oi>, S3 

ICInzunoV: Concerto for Violin and Or- 
chestra, in A minor. Op. 82 

Mathan Milslein, violiii; Pittsburgh Sym- 
phony Orchestra, William Steinberg, 
cond. 

• • Capitol SP 8382. SD. S.g.9.S. 

"f'liesc two A minor concvrlos, romanfii.- 
and richly melwlic, are ideal vehicles for 
Milstein, and his intcrjH'etationS, already 
highly praised in monophony, sonnd even 
better in stereo. 'Die solo violin is well 
centered, and tlie accompanying orches- 
tra Ls equitably distributed. What is cjuite 
siir]>ri.sing is that, for once, l)ie stereo di.sc 
of the D\'ofak sounds better [hnn titc ster- 
eo tape. In the latter, the tone of the 
violin is inclined to he a trifle wir>-, 
whereas in the former it is warm and 
natural. Hero is a felicitous coupli>ig of 
two concertos closely related in mood 
and beantifidly presented. P. A. 

DVORAK: Sero'xule for Slrinax, uj. E, 
Op. -22 

Israel Philhannoftic Orche.strif, T\afael 
Knbelik, cond. 

• • LoN'oON CS 6032. SD. ."54.98. 

Knbelik— like Dvorak, a Czech— revels in 
the beauties fif this rich, melodious score 
reflecting tlie spirit of the hmnctand. ITjs 
e.vpansive inter[>rctati(ui, well received in 
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the monopbonie edition, takes on greater 
fnllnc,<s of tone and realism of distribu- 
tion in stereo, which provides a fitting 
sliowcasc for the sni>crlutive string sec- 
tion of the Israel Philhannonic J'.A. 




Nqthdn MiJalein: even hcHer in stereo. 



FALLA: El Soiiihrero de Ires picas 

Celia Langa, .soprano; Orquesta dc Con- 
eierlos de Madrid, Jc.siis Avamharri. cond. 

• C01.UM11IA ML -5358. U\ S4.98. 

Tt stood to reason that when wc got a 
Spanish-niade Thfec-Conwred liiil it 
would possess the best .style and lit— 
tl^ongh rea.son <loesn't always govern 
music. For a nmuber of years .^n.sermef s 
version of this .score has been ('he best 
available, but- it takes only a .short 
sampling of tliis new release to make that 
.sound al times like a piece of Swiss pre- 
cision machinery. Aramharri knows the 
give-and-take of the idiom and charges 
it with a steady (low of lyric force that 
leads to excitement. His text <Iirters in a 
few details fron) Anscrmel's, but both are 
as complete as any recording of a ballet 
score can be. Sonics al.so now fa\'Or the 
work of the Mispa\'ox engineer.s, who 
prodiiccxl this edition in Madrid. 

For me, Ihe entire .soore is music <'if- 
such unfading energy- that 1 cannot un- 
derstand why anyone who admires the 
work can possibly settle for the concert 
suites. AiwI if one is lo have tlie whole, 
this is now the edition to lie preferred. 

n.c.M. 

CERSHAVIN: Porgt/ and Bess: Orchcs- 
t rid Suite 

Utah Symphony, Maurice Abravancf, 
cond, 

• Westmixsi i£h XWN' 188.50. LP. .'i;4.9^>. 

• • WtsT.vri.N-sTEii WST 14063, SD. 
$5.!)8. 

This is a recovding of considerable mii.si- 
oa\ intcre-st, .since it reliirns to the repui- 
toire the original .symphonic suite Gersh- 
win arrange<! from his music for Pornii ami 
liesx in resixmsp to a commission from llie 
Philadelphia Orchestra, It ceeeived ib; 
premiere performance in Philadelphia on 
Jajiuary 21, 193S, with .\lexandtr Small- 
ens on the podiiun. It w;is only moder- 
ately successful and one year hitcr, aftt?r 
only ten perforin:iiiees, was reliicd to the 
Gershwin archives, where it has remained 
ever since under tlic w;itcbfnl c\'es of the 
Comix)ser's brother. Ira, 

Contrast its brief evistcnce with the 
long, healtliy life of Uoberl Russell lieiv 



nett's .symphonic piclure /"orgiy iind Jieix, 
still the most popular and most recorded 
versi(m of the uiusic. This was written in 
1942, at the rccjuest of Krit/ Hciuer, then 
conductor of the Pittsburgh Symphony 
Orchestra. The two workh have little in 
common; if we except the interpolation of 
one or two of tho best-known songs. Bco- 
nctt's suite is a lonK, rather rambling .sc- 
ries of pictures; Gershwin's is a well-de- 
fined, five-niDVcmcnt suite that highlights 
Certain memorable scenes from the opera. 
These arc cntitlc<l: 1) Catfish Row; 2) 
Porg)' Sings; 3) Fugne; 4) Hurricane: 5) 
Good Morning, Sistnb (originally calletl 
"Good Morning, Itvother," F believe). 
Bennett's oreheslration is expert, but the 
composer's own seems to mo lo be more 
truly symphonic in character, while re- 
taining niorc of Iho folk and jaxz Havnr 
of the opera. The listener will decide for 
hiin.self which version he prefers, but in 
any case the present record is one \ery 
well worth attention. 

Maurice Abravancl directs :m exlreine- 
ly s'ivacions and authentic performance, 
which has the benefit of some line Wcst- 
niinster sonnd. The stereo version is most 
iijiprcfsive, but there is loo much sepa- 
ration for my ta.ste, and I am nmch more 
taken with tlie c.vcelient monophonic is- 
sue. The LP includes also Grofe's Grtind 
C/inijon Suite, the stereo Copland's EI 
H<d6n Mexico. J.F.I. 

GLAZUNOV: Concerto for Violin (iiid 
Orchestra, in A minor. Op. 82 — See 
DvoT-.ik: Concerto for Violin and Or- 
chestrti, in A minor. Op. SS. 

GRIEG: Concerto for Piano and Orches- 
tra, 111 A minor. Op, 16; Peer Gijnt: 
Suite.^: No. 1, Op. 46; ;Vo. 2, Op. 55 

Reid Niblcy, piano (in the Coueerto); 
Utah Symphony, Vianrice Abravanel, 
cond. 

• • We,stmi\sti-.u WST 14057. SD, 
■S5.!JS. 

Co(wl, clean, straighlforv\';inl prcsenlii- 
tions characterize the performances on this 
di.Sc. Niblcy gives a .soundly planned ac- 
count of the Concerto, awl although his 
piano is inelincti to spill across the entire 
front of (he aural stage, it is well balanced 
against the orchestra. As for the lattcr's 
recorded .sound, il has considerable depth 
of perspective. Put this down as one of 
tlie better di.ses by Ahrav;mel and bis 
fa.st-diiveloping Utah Symphony. P.A, 

HANDEL: Wfi/er Music (complete) 

Amsterdam Coiieertgeliouw OrchfStni, 
Eduard van Beinuin, cond, 

• Ei'k: LC .3.55). LP. .<I4.9S. 

Another excellent perfomianec and re- 
cording of all twenty sur\'iving move- 
ments of the Water Mii.\ic. It's a large 
orchestra, with a wide dynamic range, 
but not many of tlie niovoments reciuirc 
delicate handling, and lliose that do so 
are carefully treated. Thi.s is a fresh re- 
minder that the world of music lost a 
first-cla.ss artist in Van Bcinum's recent 
death. N.B. 

High Fidelity MACAZiNii 
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IBERT: Diverlissemcnl 
f Rossini-Resyiglii: La BotHique iitn~, 
lasque 

noslon Popji Orthcslr.i, Arthur Fiedler, 
coiid. 

• • RCA VrcTon LSC 2084. SD. $5.98. 

A wclcnnie if belated d>.>;c release of two 
of Fiedler's iinwt exulierant .stereo tape 
.flicee.'JKe.s, which rc\'enle(l only a fraction 
of iheir kalcidostopie eoloring and gusto 
ill the nionopiionic LP, coiitainiii^i also 
Piston's lucredihh Fluthi, of two vearj; 
.nyo. The Faniiixlic Toyshop here has 
since heen surpassed in delicacy and 
grace by Gcorjj; Solti's London SD ver- 
sion, hut thi.<: rihaldly rollickinj,' Ditx'i- 
tixxement rfinain.s inconiparahle holh foi 
the zest of Fictller's performance and \hc 
sonic anthenlieity with which every detail 
of Ihert's raz/le-dazzling .score has been 
captmcd hy the recording engineer.s. 

IX.D.D. 



KTIACHATURIAN: Sijmiihoiuj No. 2 

Symphony of the Air, Leopold Stol:oW- 
ski, cond. 

• UNiTEn Aim.vrs UAL 7002. LP. 
$3.98. 

Stokowslci does his hest, and his best is 
the hest there is for music of this kind, 
but the .KVniphony vcniains an inflated 
bore. VVondcrfnl recording. A.F. 

MAHLER: Syniphoiiij No. JO, in F sharp. 

Op. poslh. 
fWiiUon; Parlilfi for Orcheslra 

Cleveland Orehc.i;lrii, Ccorgo Szell, cond. 

• Epic LC 35m. LP. .54.98. 

• • Ei-ic I5C 1024. SD. $.5.98. 

Rnnio Walter feels that the Tenth of 
Mahler's ^yniphonies wa.H too incomplete 
at (he lime of the eoini)0.ser'x death to 
represent more Uian his carljwt intentions 
for the work. Szell, and other condnelors 
who play this score, ev'identlj' feel tliat 
they do Mahler tio dissoivice in present- 
ing these two isolated movements to the 
public. The AncKmte was to have been 
the oi')cninj; portion of the symj>liony, and 
the Allegn> rnoderato a short intcrniev/zo 
between the seeoml and fourth niovo- 
nients— neither of which was completed. 
rioiir<! in stereo, SwU's performance is a 
remarkably gotxl one, with ihc textures of 
the .strinjj passages inadc heaiitifnlly 
clear. Some of thi.s is lost in tJie mono- 
phonic vevsion, allhoufih the set remains 
competitive with A<llcr's edition of some 
years ii£;o. The choice woidd se<;ni to rest 
On whether you feel ihc S"/.cll is too re- 
scr\'c<l or tlie Adlcr too emotional in its 
approacb- 

Thc Wallr)n is a showpiece for virtuoso 
orchestra with very lively rhytlims and 
some cnjiagin^ly "mwlcrn" tones. Szell 
conimissioiied the score and play.t it as if 
he were delighted with what he reeci\'cd 
in die bargain. H.C.Mv 



MOZART, LEOPOLD: Symphony in C 
{"Totj")—Scc Prokofiev: Pclcr ,ind the 
Wolf, Op. 07. 

July 1959 



MOZART; Notlurni (5), K. 4.36-i/.59, -S-^fi; 
CanznncUa, K. 549; Four Mofiemcnls 
for Wind Imtrtimeiils: Adagio in F, K. 
410; llonuince <t>\d Polonaite from Di- 
vertinienlo in li fiiil, K. 4.'}f>}), No. V; 
Adagio ii) Ji fial, K. 411; Dicertimento 
for Two Chrinctg nnd Bassoon, in B 
flal^ K. 439l>, No. Ill 

Margot Cnillea\nne, .soprano; Jeanne 
Deronbai.v, mezzo; Hans-OIaf Fhulc- 
inann, ba.ts; Fnstrnnient;dists; Jost Mi- 
chaels, dir. 

• AuriiivK ARC 3121. LP. $598. 

The ."airpti.se here is the Notlurni, set- 
tings of Italian te.vis for two sopranos and 
a bass accompanied hy either liiree bas- 
.sct boras cir two clarinets and a basset 
honi. These trios, written for private per- 
formance by inenibers of the lacfpiin 
family, arc little frems; and if thej were 
not jio .»;h()rt (they lasi from one to under 
fOMV minutes each), they could easily fit 
into one of Mozart's mature ojicras. They 
are very nicely performcil, as arc the in- 
slnnnenlal pieces, all of which involve 
membtTS of the clarinet family, usually 
with a ha.fsoon. The in^posinp A<l:ij;io in 
B flat is not K. 440, as on the sleeve and 
cartl (a rare type of crnir for .\rchive) 
lint 440a in the Koehel-Einstein catalonne 
(411 in Kochel). N.D. 



MOZART: Qtiiiilct for Piano and Winds, 

ill E ftal, K. 452 
1 Berkeley: Trio for Violin, Horn, nnd 

Piano, Op. 44 

Colin Horsley, piano; Manoiig Parikian, 
violin; Dennis Uraiii Wind Ensemble. 
• EMI-Cm'itoi, G 717.5. LP. $4,96. 

If ihc piano part of the Moy.avt docs not 
have quite the strength or the character 
here tliat it has in the Columbia rceord- 
inK {where it is playctl hy Serkin) or the 
Anfjel ( Clic.sckinK), it is nevertheless skill- 
fully and sensitively performed, and the 
wind playor.s are first-rate. The Trio by 
Lennox Berkeley, comutissioned by Coliu 
Horsley, is sm attr:iftive work in a con- 
.servative idiom, with an esiH^dally poetic 
slow mo\'emeut. The whole tli.sc reminds 
us of what a fine artist was lost in the 
passiufi of Dennis 15r;iin; the horu in his 
h:uid,s had a nieltiTi(; beauty, and, when 
rcciuired, the agility of a bas.soon. On tbe 
rcvie\v disc the l:d)cls were Uansposcd. 

N.B. 



MUSSORGSKY: Pichtrea from an Eyliibi- 
tion (oreh. Ravel) 

Royal Philharmonic Orchestra, Sir Eu- 
gene C'oossens, cond. 
• • EMI-C.MMTOL SC. 7174. SD. $5.98. 

CJoosseus is one of the few eondnclors 
daring euougli (o <li'part, in thi'.sc now 
familiar Vifturf.s. from the iillradramatie 
tra<lition established from the very begin- 
ning li>' the Ravel transcriptinn's sponsor, 
Kousscvilxky. At first bearing, bi.s read- 
ing may .seem di.>!cooccrtingly slow and 
lacking in ineisivencss, but I .suspect that 
il.v lyrici.sni an<l restraint iire likely to 
.stand up better in frequent rcplayings 
than the overwhelming tirive of more 



ortbodo.v performances. At any rate, this 
recording is a constant aural delight Ixitli 
for the Royal Pliilhannouic's wannly eol- 
Ored .isonoritics and the immaculate trans- 
parency of tbe unci^aggetalcd stereoisiu. 

R.D.D. 

PROKOFIEV: Pe/er and the WoJJ, Op. 
67 

■^Mozart. Leopold: Sijmphomi in C 
("Toy") 

Peter Ustinov, narrator; Philhannonia 
Orchestra, Elcrbcrt \'on Karajan, coi\d. 

• An'<:i:i. .^5638. LP. $4.98. 

• • AN*f:tL S .35638. SD. S5,9S. 

None of the participant^; in this re- 
cording emerges with the distinction one 
might e.\pect. Kara}an's perfonnance of 
the music is one of the slowest we bavet, 
with lilt and laughter sacrificed to languid 
legiito. Ustinov presumably feel.s it l)c- 
ncalh bini to read another man's script 
without eujcndations, altbough liis 
changes in the text and his bored manner 
of deliver^' I find lackiuR in ebann. 

Finally t!ie recorde<! .snund, acceptable 
n^onopbonieally, bcc-omes (jnite dull a«d 
woixlci! in stereo. The bright, if .some- 
what overly resonant, quality of the at- 
tractive Karlo/F-Ro.ssi version i.s prefer- 
able. 

Karajau's way with the Toy S>niiphony 
(still being erroneously attributed In 
Haydn) is pleasing, but oo better than 
Janigro'i, and thus insuffieieat cause, in 
itself, to acquire this di.sc. R.C.M. 

PUCCINI; Madanw lUil-lerfiii 

Renata Tcbaldi (s), Cio-Cio-San; Lidfa 
Nerozzo (s), Kate Piukerton; Fiorenza 
Co!wott(j (nis), Suzuki; Carlo Bergon/.i 
(t), n. F. Piukerton; Angela .Mercuriali 
(t), Coio; Euzo Sordello (b), Sharp- 
le.ss; Xfiehelc Cazziito (b), Yamadori; 
0.sc:u- N'amii (b). Registrar; Paolo W'a.'ih- 
ington (bs), Bonzo; Virgilio Carbonari 
(bs), Imperial Conunissioner. Chonis and 
Orchestra of L'.-Vccadenu'a tli Santa Ce- 
cilia (Rome), Tullio Seralin, eoud. 

• • Lf).sM)oN OSA 1406. Four SD. $2.3.92; 

These lingering, Ici.surely eight sides of 
Madatnu /jH//c')//!/— London's .second un- 




Tebaldi: u rapturous toad achievement. 
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dertaking with Renati\ Tebaldi, and tlie 
second to be released here in stereo make 
up a praisorwortliy perforinance, recorded 
■with utter and unerring conipctencc. 
Tliey will not, at tlie passive tempos elio- 
sen by Tiillio Serafin for his London de- 
but, fulfill everyone's kccnexl expecta- 
tions, especially those of persons (myself 
fimoi\K tlietii) attuned to the Callas-Kara- 
ian collaboration of 1955, issued by Angel 
on tliree nionophonic discs. Others, irri- 
tated by tlie Callas vibrato np top and by 
Karajan's Straussian (species Richard) 
approach to Puccini, may find the con- 
siderable buttcrfat content of this newest 
Butterfly precisely to their liking. 



OnU' the pre-prejiidiccd will deny that 
Mme. Tcbaldi sings, note for note, tlio 
steadiest and most vocally ;rcnerons Cio- 
Cio-San on available records. Only the 
cqnally ijre-prejiidiccd, however, will 
hotly argue that hers is nuich more than a 
rapturous vocal achievemeiU, nnisically 
neat and dramatically viable, but less 
tlian a subtle characterization. One fjain.? 
an imy)ression that La Tcbaldi, slill an- 
other time, is uiijjer.sonating; that her 
vocal acting is generaHzed and naspecific 
in terms of Cio-Cio-San by way of Cia- 
co.<a, Ilbcii, and Puccini. Asked uhoiit her 
deceased father in the first act, she sing* 
"mortc" as if, in fact, answering an in- 



qniry about Garibaldi, or Cen. Ciislcr. On 
the other hiind, allowing distentioas to 
ease t]ic vocal weight, she .siminions an 
ecstatic "Un hel di" and a lieanlifiilly air- 
borne "Soiln il grnij ponle del ciolo . . ." 
Mme. Tcbaldi is eminently a .singer— for 
all that she breathes laboriously, stage- 
laughs cacklingly, and is suffering a slow 
but steady darkening of the voice. As 
such, she is a kindred soul, a sonree of 
e.vqiijsite pleasure, for the voice lovers of 
our all-loo-lovcless world. Hnt, as Butter- 
fly, slie cannot l)c said in -inalytical can- 
dor to excel Victoria de los Angeles, Licia 

Continued on txige 56 



By a Past Master of the Demonic: Dread and Tortured Ecstasy 



PnoKoriE\''s The Flaming Angel, com- 
posed hetween 1920 and L926, is one 
of the earliest manifestations of the 
serious, epical, pinigcntly dramatic side 
of the conipo.ser's nature as we ha\'e come 
to know it througli such works as Alex- 
ander Neoshj and the Fifth Symphony, 
but since it was wittcn before Prokofiev 
began to conipromisc will^ polilicivl im- 
peratives, its idiom is stronger, more 
barbed and rugged than that of tliosc 
very popular pieces. The Flaming AngcJ 
suggests directions in which Prokofiev 
would probably have gone if the Soviet 
hierarcliy had not intei"vencd. 

The libretto, apparently by the com- 
poser hinisclf but based on a novel by 
a Uus.sian author nanied Bni.ssov, is most 
exLaordinary. The acljon takes place in, 
Germany in flic sixteenth century. A no- 
bleman named Ruprctht meets a girl 
named Renafa, who tells liiin a strange 
story. From her early chiklliood Renata 
liad lived in con.stant conipanion.ship with 
an angel. When she was a little girl, the 
angel, MadicI, was a joyous, playful 
friend. When she grew older, he set her 
upon a path of ascetic saintline.'JS. But 
Renata longed secretly to mate with 
Madiel, and wlien at length she made 
this desire known, he vauis)ic<l in a flninc 
which burned her. Renata prayed for his 
return, and idtiinately she rocogni-zed him 
in the [Person of Count Henry, with whom 
she lived for a short time- But Count Hen- 
ry grew melancholy and disappeared, 
leaving Renata tortured by demons and 



Clwrles Bnick: ho ndrU incandescence. 



by an overwhchning will to find him 
again. Such is the talc Renata tells Ru- 
prechl in a hmihled-down inn near 
Count Henry's castle. 

Rnprecht and Renata journey to Co- 
logne where, with the aid of .some rather 
complex sorcery, they discover the where- 
abouts of the flaming angel in his human 
gnise. But Count Henry spuras l^enata, 
whereupon she turns against him and 
forces Riiprceht to challenge him to a 
duel. Rtiprecht loses. He is nearly killed 
by the Count, and his wounds bind him 
to Renata until they are heale<l. But Re- 
nata's spiritual wounds arc deeper than 
Ruprecl'.t's physical ones. She leaves him 
to enter a convent wiiile he, utterly bro- 
ken, wjnders off in the c<jmpany of Faiist 
and MephislophelcN. 

The final scene t.ikcs place in the eon- 
vent, where .strange things have hap- 
pened from the moment of Renata's ar- 
rival. An in(|uisition into her knowledge 
of evil forces is instituted. As it pro.grcss- 
es, some of the nuns proclaim Rcniita a 
saint, while others, no less hysterical anil 
inspired, embrace her as an incarnation 
of the devil and celebrate a Black Ma.s,s. 
At the end, Renata is conilcnmcd to the 
stake. 

The theme, then, is an agc-old philo- 
sopliie one, the relativity of good and 
evil, with (iiodcrn p.sychiatric overtone.'-. 
Tlie book is beautifully written, the char- 
acters arc well drawn, and the intense 
ambivalent Renata, destroyed by die 
twin drives of sex and .saintlincss, is an 
extremely memorable personage indeed. 
Renata and Ruprecht oeeup>' the center 
of tile stage throughout .'\11 the other 
characters are .secondary, but they pro- 
vide much Gothic detail, all of it ex- 
tremely telling. Co\mt Henry appears only 
t\\nee, each time inonienfarily, ami has 
no lines fo sing or speak. \Vc do not wit- 
ness the scene in wliicli he rejects Renata, 
and we never know if this actually hax)- 
pened or was imagined by her. 

E.scept for the final scene, the music Ls 
maguificcnt, The book, with its atmos- 
phLTc of violence, drciid, and tortured 
ecstasy against a nicdicval background, 
reminds one in some ways of Vfussorg- 
sky s Khovcinchina, and there are strong 
Mnssorgskian overtones in the .score, nc- 
tabty in its speech-song declamation and 
in its powcrhil individualizing of each 
role, no matter how small. Prokofiev was, 



of course, :i past nia.stcr of the demonic 
and grotcsfjuc. Demons lurk in every cor- 
ner of this opera, and ihcy are at one 
and the same time the picturesque fiends 
of medieval imagination and the monsters 
of modern psychology. 

Tiie whole thing sweeps along with the 
drive and dynamisn'* cliaractcristic of 
Prokofiev. Only seldom does it linger long 
enough for anything like an aria; it trans- 
acts its business with the .speed of a 
spoken play, and a.s one follows it with 
the libretto, one is as nuicli e.\cited by 
the drama and as eager to follow its un- 
folding as one is in witnessing a skillfully 
written tragc<ly on the stage. The music 
falls off at the end, however. The Black 
Ma.ss of the nuns reminds one of nothing 
so [UMcli as the finale of Verdi's Fiiittiiff. 
Pl'okofiev's immense gift for tile comic has 
full .sway in many .scenes of the opera, and 
it is essential that it should, but the light 
Irealmcnt of the concluding scene ends 
the work on a false note. 

The performance is superb. No one who 
follows French operatic records needs to 
be told that Dcprax is one of the finest 
basses in Paris. Jane Rhodes seems to bo a 
newcomer. Westminster's booklet tells us 
that she "is rapidly becoming known as 
one of Europe's best-known dramatic so- 
pranos," which means that no one has 
ever heard of her, but .she .sings gor- 
geou.sly and sustains hev long, complex 
role with great conviction. The minor 
singers all sound like major singers; even 
the smallest walk-on role is beaulifidly 
performed. Bnick's conducting adds in- 
candescence to the work of the vocalists, 
and the recording has been brilhantly 
engineered. The booklet contains the full 
text as sung— in a fine French translation 
by Michel Anccy— and in a very subtle 
and skillful English version by IHobert 
Cusliman. ALFnr;u Fuankensteix 

PROKOFIEV: The Flaming An^cl 

Jane Rhodes (sj, Renata; Imin Kolassi 
(ms). Sorceress and Mother Superior; 
Janinc CoUard (ms). Woman Innkeeper; 
Jean Ciraudcau (t), Mephi.stophelcs; 
Xavier Depraz (bs), Ruprecht; et at. 
Chorus of Radiodirtiision-Televi.sion Fran- 
V-iise; Orclicstre dii Theatre National de 
I'Opera de Paris, Charlw Bruck. cond. 
• WiisrMiNSTEU OPW 1304. Three LP. 
■$14.95. 
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SR a-9Qp5 



VMIKfMHnATMTSWS" 
SRjnuiBJUiBliOUDWORhesita 




SR 90124 



THE COMPOSER <^ 
iHD HIS ORCHESTRA 




SR 90175 



ioUVERTURE 
FRANCAIS£ 




SR 9019! 




MERCURY 



LIVING 

PRESENCE 

STEREO 



vicNNCSE NtCHT AT THH "pROMS." Halle Opclicstra, Barbirolli. SR 90124. "A co\\ec\m\ 
ofjohaiui Strauss tunes, played to a farc-lhee-ivcU. . . . 7be recorded fdelily is strato- 
spheric." the MiLW'AUKEIi JOURNAL 

r.LCAR "Enignia" Variations; punrGLL-DARDiROLLi Suite for Strings. Halle Orchestra, 
Barbirolli. SR 90125. "7he Elgar has never had $o syinpathelic a spokesman. 7>erjcct 
recordinij." i ii-fi music at home 

SCHUMANN Symphony No. 3 ("Rhenish"). Detroit Symphony, Paray. SR 90133. 
". . . Vigorous, atmosi earthy. ai\d at the same time splendidly lyrical. Very clean and 
crisp, with a fine balance and deeply resonant hass line . . ." radio « tv news 

orahms Symphony No. 2 in D major. Minneapolis Symphony, Dorati. SR 90171. 
"7 know of no recordi>\g that sets forth as clearly all the details of drabms's orches- 
tration." MUSIC ON RI-CORD 

mozart Einc kleinc Nachtmusik; Symphony in C major ("Linz"). London Sym? 
phony, Dorati. SR 90121. ". . . fine performances. e-x(juisilely recorded." 

the n'em/ records 

BACH ON TUR BiCGEST. Robcrt Elmore playing the Atlantic City Convention Hall Pipe 
Organ. SR 90127. "Oite cannot help but maroel at the way JVfr. EUnore bandies the 
famous 'gargantuir' among organs. 7he sound is simply wonderful" 

the AMERICAN organist 

i-iESTA IN iii-i i. Eastman- Rochester Orchestra, l lanson. SR 90134. "Qiy and brilliant 
exercises by contemporary Jmericans, performed and recorded just thai way." 

better listening 

THE COMPOSER ANi> Hts ORCHF.STHA; HANSON Suite from "Merry Mount." Easlnian- 
Rochestcr Orchestra, Hanson. SR 90175. "Jii this handsome work... one sees rt 
fine orchestra broken down so the lisicner k}iows what is happening. Heproduclion is 
superb." fort worth STAR-TntncRAM 

ouvertures pran<jaisf.s. Detroit Symphony, Paray. SR 90191. "7be orchestra and 
"Paray play superbly, with razor-sharp prccisioif and plenty of orchestral color." 

the MILWAUKEE JOURNAL 

nntinns Coppelia (complete recording). Minneapolis Symphony, Dorati. SR 2-9005. 
'■7his performance glows with warmth md precision and ^icrcury's engineering is a 
detzzling achieoement^" men riDCLiTV 
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S(einhcr^s Ravel can slant] alone. 



Allwnt'so, Ann:i Mollo, or especially An- 
tiiniolhi Stc'llii, \v\in has yet lo record a 
()Lstinv.'iii>>liccl inlcrpvflation— ndt to men- 
tion tl>e s(ir!,'ic;il]y eIiiir:ictoriz«l Cio-Cio- 
Sans iif Maria Men('Kl'''i"-(^:»llf''' 
dal Monte, eiu'li of (l»ci» liistiivic \vhctl)cr 
or not iiihutoly appoalinj;. 

Miiiti. Tcbaklis principal sinifiuf; asso- 
cinles art; fiirlliiT cii.scs-iu-point of iin- 
giirnislicil voc'ilislics— Ciirlo licr^i^on/i en- 
tirely to tile cjockI, Enzo Sorddio k'ss af- 
fccliuijly. The tenor is no more Pinkerton 
Ix're tlian lie Ls Diek Johnson, Andrea 
Clu'nier, or one of Verdi's rcenrriii^; Don 
Carlos, beyond a earefid and nnisieianly 
singing of I lie notes in\'olwd. Hut tlir 
rcsnlt-; .irc xo pure, even, and .steady i)i 
sound tliat a lu-ttor tliaractcrizecl I'inkcr- 
ton— RCA Vietor'.-; Cesare N'alletli. for one 
—is less tn Ix; clu'rislittl. Tlie Sordello 
voice, produced with etMisiderahlf strain 
and a si'nn.ssy sound, l.ioks eonspieuous 
interest, as does the Sordello inlerprcta- 
tion of Sharplcss. 

Snppcntiiif; .viii.irers ( iiiciiulin;; anotl\ur 
rice-hliind Suzuki) arc neither niitnhly 
tli.siin«uished nor completely disapiM)int- 
ing, but full capahly, ii<le(pirtlely, some- 
where hetween. Choral and (nehestral 
coiitrihulions Iku-c n technical finisli su- 
pcn'or to (he every-nionlh slandarils of 
Home's Santa Cecilia Aeatlomy on rec- 
or<ls— a credit to Scr,ifin's <;oniiine com- 
uiand, however to(i-fond, and in conse- 
qnencc too elastic, too prolonge<l, a read- 
ing. The "Flower Duet," one example 
only, sets something of a new record for 
local sto(« on the nni between peach 
blossom mul jaflnine. 

The ve<.'<ircliny. clean throntrhout and 
siiiinilarfy well balanced, features a sense 
of sprcucl and depth beyond today's 
nomi, ihnnKli scarcely an>- static bnsincisS 
following Butlerdy's firil-act entrance. 
Compared to LoiKlon's La Viwchtiia ilel 
Wevi, the sinf;ers here bold tijiht to 
their music stands, with minds Iciis on 
tiieatrieal ilhision than perhaps on Sera- 
fin's OCtogcnariiin, inidcr-thc-dcsk down- 
lieat. In fiworalilc contrast to RCA \'ic- 
tor's competitive slcreo set (likewise a 
Hoinan nndertakinji ). Linidon's sound is 
vastly more sp.'ieions and tonally acrrec- 
al)l<? — at a cost to the buyer, lu)\ve\'er, of 
eight vs. six sides. Roceh Dtn-r>ii:.iv 
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R.^VEL: Bolero^ Pacnnc poi{r lAie iii' 
ionte deftintci La Vahe 

PitlsbnrKh Symphony Oiebestia, \Villi.-»m 
Stcinl>i!rg. cond. 

• Caimtoi. L' 8475. LP. 4(4.98. 

• • CAiMTdi. SP S475. SD. $5.98; 

Perhaps the best tribute to this version 
of Kavel's ninch-rccordcd war boisc is to 
note tliat Steiidx-rn's performance con- 
sistently held my attention on its own in- 
dividual merits. It oeenrrcd to me to 
make comparntive evahiations only aftcr- 
^\'avds, when I discovere<l that despite its 
notably brisk Ircatnient this Biilcro ae- 
tiially runs to ahno.'it exactly si.xtccn min- 
utes, which is consitlerably longer than 
any other recording I've tinieil. cvcept 
Leiiiowitz's for Vox. Ihit if this is one of 
(he most .straightforward and .steady 
Boleros on record, the companion Pacam: 
is one of the most seductively romantic, 
and this Vnhc one of the most intoxicat"- 
ingly rhylluned and richly colored. 

At first 1 thonj^lit the ."Jtcreo version ,<;ii- 
perior to the iii()n()]>honic only in its in- 
Jmrently j.ireater .spaciousness and tonal 
lumiiios-ity. but on closer couijiarison the 
orchestral balancinf; seems less felicitous 
in the LI', where .sonic .scoring details 
teiul lo become obscured or at Ica.^t to be 
l<!ss clearly profiled than tlicy arc hi 
sfcreci. R.D.D. 

H.WEL: Cancarto for Pia>io imd Orches- 
tra, ill C — Sec Sho,stjiko\'it'h: Concerto 
for Piano and Orchestra, /Vo. 2. 

ROSSLN'I.KESPlCni: Ln Roiitititii faif- 
tasquc — See Ibert: Dicerlisscment. 

SCARLAIT^, DOMEMCO: Telide in 
Sciro 

Adriana Martluo (s), T«fidc; Luciana 
Pio-Fnmagalli (s), Antiope; Wanda .Ma- 
donna (c-), licidaiuiui Carlo Franzini 
(t), .U-hillc; Valerio Mcucci (b), Ulissc; 
Cinliaiio IVrrein (hs). Liconicdc. Angcli- 
enm Orchestra (NJiliUi), Akidar Jane;, 
cond. 

• \\■l;sr^u^•.sTEl^ Ol'W 1305. Three LP. 
$11.95. 

Apparently due to the clfort.s of a certain 
Pndrc ']'ereiv/.io Zarflini, who <lLscovorcd 
and liariscrihed the manuscript of the 
score, we now bav<r at our dispiisal a .lam- 
ple of Donicnico .Scarl.nf ti\s operatic out- 
put. It Ls, nf course, Alessandro Scarlatti 
wiio is accorded an eminent position in 
the early history of opera, bnt son Donven- 
ico put consideralile creative energy into 
works for the lyric theatre (his operas 
number an csliniatcd dozen); and al- 
though the unearthing of a single score 
will not make iiim an opcratit composer 
t)f .stature, Tetitle in Scim indicates a real 
Jhicncy in tlie lyric huiguagc. 

Telide is a chamber opcr.'i version of 
the ]>eidamiii legend, wliich i.'; also the 
suliject matter of Handel's lai!l opera, 
probably v\Titten at least forty-three years 
later. But while Handel takes the legend 
as oecJision for a romp, Scarlatti and his 
poet (Carlo C.iix^ci) point a stringent 
moral: "Ma piii dolce e quei piocerc/ 
Che s'ottieni; col jjciuir" ( "Hut sweeter is 



that plemwc/Which is ohtained with 
pain."). I must say that to my own twen- 
tieth-ccntmy taste, Hiindd'.s opera is 
much the supeiior of the two; not only is 
its mu.sic incOntroxertibly more exciting, 
but its cheerier appro.ich does not force 
us to take too scritmsly the incredibly in- 
\'olvc<l traus\'cslism of Achilic and Anti- 
ope, witli all of the mi.siilaced angni.sli 
attached thereto. Scarlatti's imisie (and 
be it noted, Capet'i's ver.sc ) has dignity 
nnd a mournful nobility, but it ha.': little 
else, and I can api^rcciatc the good .sense 
of the Italian citizens wlio .soon began 
clamoring for comic intermcz/.os with 
their opera .•leria. 

With the above observations out of the 
way, 1 can say that Tetidc in Sciro Iw.s 
moments of lofty beauty: the trio at the 
dose of Act 1 and T<;tide's "Siirehhii men 
forte" staiKl out after two hearings, but 
there arc many other lovely mov'ing pas- 
sages, and I'he recitative has unfailing 
strength. There is not a shabby mimite 
in the .score. This version is heavily cut- 
many ;iri:is, recitatives, and even whole 
scenes arc droppc<l, and the repeats have 
been .slashed from mo.sl of the remaining 
arias, All ti>ld, it wooUl appear (no sc^ire 
is !it hancl) that nearly forty i>er cent of 
the music i.s absent from this n'C<)rdiiig. 
Unless the <miiltc<l .sections are of unlikely 
brilliance, however, the effect of a com- 
plete Tetidc, running to nine or tcu LP 
sides, would be stuixjfying. The version 
pre.sentcd proceeds reasonably, and that 
will satisfy nil but the most ardent of 
scholars. 

Of the performance, it is perhaps l)cst 
to .say tliat it is not |jonr cnougli to dis- 
courage aiiyouB .itlraeted by the work. 
The two .sopranos are, in fact, rather good. 
Adriana M;irtino ha.s an impressive voice 
;md dramatic delivery, >ind Luciana Pio- 
I'muagalli is an excellent .stylist with a 
pretty, flexible uistrument. Contralto 
Wanda \fa<loniia, the Deidamia, is CK- 
trcnicly unex'cn and roiigh-.^oimding. The 
best of the men is tt>e baritone Valcrio 
.\leueci, who, though not the world's most 
polished singer, keeps Uli.s.sc's nmsic 
moving. Carlo l''ranzini has the devil's 
(>t\'n time with Achille's music; though the 
accompanying notcj^ do not imlicatc it, 1 
dn'nk it is likely that this role was intend- 
ed for a ciislrttto. At that, Franzini eoines 
oil about as well a.s any of the current, 
crop might. Basso Ciidinn<i Fcrrein seems 
to have all the vocal c<juipment neces- 
saiy for the role of Licome'""', but he 
pliuls through it in a most uninteresting 
fasliion. The oitrhestra is competent, and 
though theix- is no way of blowing if Mr. 
Jnnes adheres to tlie proper tempos, they 
sonn<l appropriate. 

The sound is generally clear an<l bal- 
anced, if IciUiing towiirils cdgiuess and 
an occ;i^;ional hi.ss, as if overmiketl— es- 
l>ccialiy iwticeabic near the end of Sitle 
2. A coniplelc libretto is provided, sen.si- 
bly translated by Sam Morgcnstern. West- 
miaster hits carefully indicated where 
ciiti' have been made, though in one or 
two .spots the aetna! tieletions dei>art from 
the booklct'.s markings. 'I'lie notes arc in- 
formative, if a bit abrupt. An interesting 
album for eigJiteenth-cenhiry enthusiasts 
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By Subscribing NOW to Take Six Addifional Lauisviire Orchestra FIR^T EDITION RECORDS 

in Next Twelve Monfhs, at $4.98 Each 



Can you imagine the thrill of owning a 
librftry of hi-fi records made at the original 
concerts of such composers as Bach, Beet- 
liovL'ii, Brahms? WolilfJ you like lo be one of 
the disrerning pnironii ifho are sponsoring 
ihe comnii<:sioninf; of outstanding livinc com- 
posers, ns llie Ksterliazys sponsored Haydn? 
First Edition Records give you Midi 
opportunities loilay — for tlie*c arc 
commiissioned works of today's Iciid- 
ing COlllpOsf^rlt, soiMf^ nf vlioni arc 
f.tmoiis today — nuiy well be jah- 
tilous names tomorrow (sec list nl 
right). The orclieslm is conducted 
by famed Robert Whitney^ who i.s 
known throughout the musical world 
as a foremost proponent and con- 
ductor of contemporary music. 

Until no", these matcldess recordings 
have lipcn available either singly at S7.95 
each, or by subscription at $i.9B each. Now 
our subscribers have increased so magnifi- 
cently that we can now offer 12 records for 
the price of 7 — saving you nearly S0% on 
your purchases. 

Afake no mistake about it — there are no 
other records like Louisville Orchestra First 
E<liiion Records. The music is recorded for 
you by Columbia transcriptions. It is played 
and interpTcted as the composer intended 
on 12" long-playing hi-fi records. 

Critics have praised First Edition Record- 
ings to llic skies: 

"Splendid sound". Cleveland Plain Dealer 

". ■ • a servke to muilc unequalled". 

Christian Science Monitor 

'\ , , the reproduction li model of clarity". 

St. Louis Globe-Democrtit 

", . . recording and performoncef, excel- 
lent". Piltshtirg Posl CazclCc 
, , quality higher than critics dored 
hope". Time Magazine 

". . . Louiiville coniniliiloni enrich Euro- 
peon as welJ as American reparrorles. 
And the value of recordings for Ihe lor- 
mulatlon of second thoughts and longer 
perspecrives on cantemporary works 
would be hard to exaggerote". 

Netv York Times 

• The first (i records (all 6 for $4.'JB) \*rill 
be moiled you upon receipt of the coupon 
at the right. 

• You may discontinue your subscription ot 
any lirue after purchasing 6 records at S4.98 
cacli, wiiliin one year. 

• The 6 additional records, for which you 
pay S4.08 each, will be mailed you at in- 
icr\'als of approximately two months during 
the next 52 weeks, with bill enclosed (wc 
pay the postage). After purchasing these 6 
records at S4.98 each, yon receive a Fir.st 
Edition Record of your choice, free, for 
every 2 additional selections you buy. 

THE lOUISVIllF PHIlHARMONtC SOCIHY 
[& Nan'Praflt Organixorlon) 
Robert Whitney, Conductor 




Fine Hi-Fi Recotdings of Awcird-wintiing Compositions, Bril- 
liontiy Played by One of the Nation's Outstanding Orchestras 



LOU-f45-1 

Paul CrMl&n InvAtaiUn and O^nj* 

H*iUf Villo'Lib*! Diartur*. "Down in ■ Tr«ptcAl 

HoUcy Slivrni 1ri(b«li«n 

Henry Coh«II lympheny N«. 11 

AUiandcr Trhtiapnin Suilc, Opuf 17 
Birnard Wogtnoar A Cinicrt Orcilvrt 

^•ttr M«niiin Symphony N«. 6 

WoMingftrd Ritgjc/ VviiDtrsni f»r fian« and 

Orthtitro llcnjomin Owtn, 

Ptoniil] 

trfilt T»(h Nelfurna 

Alan Ko*hantt< <en(erla Ho. 7 Ur Orihiirrd 

Mori* <'oililnu4V6- OvCrturf tt "Mucti Mtt Ab«ul 

Tidiii* Nfllhtn^" 
Cdilai lurinath Stnfaniclla Flamtnfa 

LOU54SJ 

Jacquu Ibirl Lokrinjllr Cenfiila 

Qot4ntt Rfod T»((ata Cte««<« 

Otl« Luininf-Vlodimif Rhopi&dii Voriaiiani (*r Tape 
U»fl(h<viky Rtfotdir ond Or<h«iita 

Peggy GlonvillcHidEt Optm: "The Tranfpoltd Hfcdi'' 
Marin Bemhardf l>ircel»r 
LOU-545-7 

Vinttnl Ptriichinl Symphony Hr Slringi 

R«h*il Sandiri Liillc Symphony Nd. 1 in lb 

B«rii llaihtr Sludi* im PianiiiifliBj O^uf 45 

LOU-545 B 

Luigi Dallc>pu<*la VoiiAiiAni pci tnhnUa 

>«H fabiA Manioyd Cumbrii 
UFyiKi Kov Scrtnadt for Orch«iiffl 

Dflitui Milhaud OuvcMuri Mtdilcrrantrnni 

Gairliitd Van Einon M«d]ationi 
Kai«l Rathaui Piiliide far Oichiitro^ Opiii 71 

GMrga Pirli Rhapiady for Onhfilra 

LOUi4M0 

Albirta Cinait*rA Pdmptana Ha. 3, A Poiiaral 

Symphony 

William Itrgimo A (oral an rwtlhh Nl^ht 

H'firi laugucl L<i Tr4il Ly* 

Rabarl tVard Euphaay fct OrcNcttra 

L0UUM1 

Giori-Franiaic* Fanraite di O^ni Ciarne 

Malipltf* 

Vitlaria Riafi Inlroduiianc a GiaCa Dillc Ora 

Ernit Bacan Tht Enihanftd liland 

LOU 545^13 

Rlihard M«ti»upf 0^*rai "Diub|« Traubia" 

Morili ftomhord^ Oircclor 

LOU -56-1 I 
Hilding, Rafcnbarq Leuitville Caniaria 

(hou Weft. Chung And tht Fallin Ptioll 

CcmargD Ouorniari Sutr* IV Cantcnaria 

LOU.56-J 
Altiondrt Tonimon Caprucifr 
Fclli BafOMtk'i The Mirrar 

lngo(t Dahl The Tawct af Sr. larbaio 

LOU-56-3 

Ernit Krcnik Eleven rroniporandas 

Roberto Coamffnfr Mognificot, 0^. 70 

Choir al Southern ftaptUl 
Theological Seminary 
LOIf-5£-4 

Ccorga Anihtil Opera: "The Wiiti'* 

Mcfiii Bomhardj Olrecldr 
LOU-S&-j 

JuBR Orrega'Solai Sarenafa (onferianlftf Op. 43 

Hof«l4 ShapAra Credo lor Orthcirre 

Robert Mucrynihi Conrctte Ho. 1 far Plono 

ond Orihettto 

(ithafi Mufiyncki, Piani(t) 



Nanlt ladingi 
Ian Waber 
Laa Saiitifay 

Pavl NardafF 
P^tiJ Muller^Iurith 



Andre JativA 
Jatin Vinttnl 

Ralf LiaberMinn 



R«g4i Seiiloni 



Htd Roreiti 
Dtrnord Reithel 

Ediflund ffubfam 



\tftni f]n* 

Harold Merrii 

Alexei HoUll 
Hi<aldi Nobolcotf 



Lou Horriieri 
ftUt twin Korn 



IlliaU Carter 
Everett Halm 



Arthut Icrgtr 
(arlai Surinath 
Mayer Kupferman 

Roger Coib 
Gail Kubih 

Waller Piilan 
Ddvid Van Va<tai 



The L^uiivide Symphany 
Prelude and PailofOBlia 
All en a Ivmmar'f Day 
L0U.J7.t 

Winter Symphany 
Canceila (or (alia end 
Orchcfiro, Op. $$ 
{Oiaca Whitney, Calliil) 
L0U-S7-I 

Suit* Tronitcetna 
Symphony in D 
LOU-57-3 

Opera: "Schoel far Wivai" 
Mariti Bemhardj Dliartar 
LOU-57-4 

"tdyll «f ThtAfritui" (or 
Soprani and Oifhaitrti 
(Audiey Noiiflman, Saprona) 
L0U-i7.S 

Dfii^n for OrchtiliQ 
Suite Symphanique 
L0U,S7.* 

Improvifolisn for Vi»liri ond 
Orthriirp (Sidney Harrh, 
Viellnlifl 
Sarioul Sonf: A Lament 

for Siring Ortheitra 
Pafiatajlio, Adagio and Flnali 
LOU-SSI 

Boiler in E 
Symbali Chreviicn! far 
Eerilana ond Otthttita 
IWillioin P^kaii, Baritone) 
LOUSB-] 

"Four Sirirt Songi" far Eight 

Borifonei end Orchntrc 
VorialioAi on a Tuna fr«ni 
*'Th* Beggor'i Opera" 
LOU'SB-3 

Voriaiiani far Orct^Mlra 
Seiond Piona C^ntarto 
(Benjamiri Ovrini Pioniil) 
LOU>» 4 

Polyphorty lor Orchnfra 
Feria Mogica Overture 
Fourrh Symphony 
LOU-iB S 

Concerlino lor Orihtilro 41 
Symphony Na. 2 in F 
LOU-SB-fr 
Serenala 

Fonloiio/ Chafanne and Allegra 



HUli Vigga lantMn Paul iinfoniii, Opwi )01 



tENO NO A'.OHEY — 6 RECORDS FOR UM WILL HE 
MAILED YOU UPON RECEIPT OF THIS COUPON 



Itichnnl \\'ayf;piTn, MiLimcer 

LOUIJiVILLK PHlLM.MiMrtNlC SOCIETY ^ 
SiiifL- 7. H30 S. Fourth StixcL l^miiviUL-. Ky. 
PIcaee caroll nu- aa a aubeCTibcT ioj Firct Fdltion 
Reeurdn, and tend m« rhe 6 rc^nrda who^e num- 
ber! have bf^en ciretcJ aliove. You may bill rat a 
lotal at %A.9B for rh^ae 6. 

I hgrec to purrhaae the tifit A r«lcue» durint 
ihfl next twelve mAAihe. ai $4.96 each — o^ftcr 
wlttr.li I ^ill receive a free banije record for each 
additional iwo teUciioDi I buy. 
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or c.vplorerji of niiisical history; others had 
JjL'St proL-eod cautiously. 

Conhad L, OsiionNE 

SCHUBERT: Sonatas for Piano: No. 6, 
ill F. flat. Op. 122, D, 568i No. 19, in 
C minor. Op. poslh., D. 958 

Bcvcridge Webster, piiino. 

• M-G-M E 3711. LP. .S4.98. 

This release is the first of a projected 
complete edition of Sthiihert's pisiiio so- 
natii!!. Let the faithful keep (heir fingers 
erossed: the now defunet ENTS hiijel once 
announced just such a project \\ith the 
able pianist Webster Aitkcn, but never 
brOMght it to completion. 

I am unwilling on the basis of the first 
i.ssuc to inakc a hard and fast judgment 
about the artist wlio has undertaken this 
ambitioiis labor. The variety to be found 
in Schubert's kcyboartl works is very 
broa<l, not to be enoonipa.vved by a mere 
two sonatas. Dcvcritlgc Webster stndictl 
with one of the greatest of Schubovt pi- 
ani.sts, .-Xrtnr Sehnalxjl, and more than a 
little of Selmabel's manner niid nianner- 
isms have rubbed off on him. The man- 
ner wc ean identify in a lovely, singing 
tone, a highly dramalie approach, an 
abililj' to realize senermisly tlic .sharp 
contni.?ts liclwcen the dynaniic and the 
lyric that Schubert delighted in. That 
rapt inner conmmnion of Schiiabel, how- 
ever, is' not evident in (his sample of 
Wehslcrs Schubert— unlcs.<;, perhaps, mo- 
mentarily in tlie last bars of the C minor's 
adagio. (The cro.ss-hand.<! sections of tlic 
finale of the .same .sonata arc, in their 
]x)ld, rhytbn«c abniidon, very like Scbna- 
bel indcc<l.) .Vs to Sthnabcl's manner- 
isms, the worst of them, extreme incon- 
sistency in tempo within a given move- 
ment, seems to be shared in full by Mr. 
Webster. lie begins the allegro finale of 
the C minor sonata at an c.viiilarating 
presto but slows to .something like alle- 
gretto by the time lie reaches the epi- 
sode in B major. Obviously a movement 
as huge as this cannot l)c taken at too 
strict a pace; but since there is only one 
tempo indication in it the pianist ought 
to strive for \'arious shades of that tempo 
and resist the temptation to make en- 
tirely new ones. But 1 like this reading 
better than Friedrioh Wiihrer's more 
proper but le,?s imaginative one, if not so 
much as Aitken's heroic view of the mu- 
sic. The playing of the early E flat sonata 
is easily the best in the current cat.iloguc. 

The sound is constricted and really 
not satisfactory on Side 1, ix)s.sibly be- 
cause of the length of the work thereon 
recorded. Side 2 is emphatically fuller 
and brighter. On neither .side are the 
movements separated by bands, and on 
the review copy there was a great deal 
of surface noise on both sides. D.J. 

SHOSTAKOVICri: Concerto for Piniio 

and Orchestra, No. 2 
iJRavel; Concerto for Piano ai\H Otches- 

Ira, in G 

Leonard Bernstein, piano; N'cw York Pliil- 
harmonic < in the Shostakovich), Colum- 
bia Symphony Orchestra (in the R.wel). 
Leonard Bcrn,stein, cond. 
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• Coi,UMi!i,v ML 5.337. LP. $4.98. 

• • CoLUMiUA MS 0(H3. SD. $5.98. 

Although the Shostakovich deserves top 
billing hcrt', I played the Rnvel first, and 
for a good rca.son. For many years Born- 
stein's Victor record of the Ravel was the 
best one nlitainalilc. tl lius long .since been 
«'iththawn and supplanted by seven oth- 
ers, all the work fif celebrated virtuosos, 
but none of them ever measured up to 
the cs.sentinl niusicality of his interpreta- 
tion. Here it is again, in a recording of 
marvelous fidelity in both monophonic 
and stereo versions. Bernstein plays the 
whole piece, not merely its .solo part, and 
his pejforuiance has a thoughtfvil, crea- 
tive feeling about it which puts it iu a 
class by itself. N'o one, it seems to me, 
has ever undcrslood this concerto so well 
as he. 

The Shoistokovich takes first billing be- 
cause it has not been recoide<l before. 
II was written two years ago as a .solo 
vehicle for the compo.scr's son, then eight- 
een, and- is a very jolly jiiecc in Shosta- 
kovich's liveliest and mo.s( tuneful man- 
ner. It .shiiuld provide a welcome altcr- 
nati\'c to Prokofiev's Third Cfmceilo for 
pianists w.io v\'ant to dazzle tlie public 
With that kind of fireworks. Bernstein's 
pcrff>rmancc is tremendous in tone and 
.SlU'rif, and the recimliug is quite iis good 
as that of the Ravel. A.F. 

SHOSTAKOVICH: Symphonv No. 1, in 
F, Op. 11); Prelude, Wo. 14, in E Hal 
ifiiHOr; l^n4u Mochcth of Mzeiisk: 
EnLracte 

Sy^inphony of the Air, Leopold Slokow- 
ski, cond. 

• Umteb AnnsTS U.^L 7004, LP. 
S.3.9S, 

• • Umteu AirrrsTs UAS S004. SD. 
54.98. 

Stokowski is rc(ra\'crsiug, in a scries <ff 
recordings v\'ith various orchestras, the 
works witli winch he had snch sensational 
success during liis Philadelphia days a 
Quarter of a century ago. His mastery of 
these works has not changetl in the slight- 
est, but the art of recording has changed 
enormousK' f<ir the l)ctler, as is made 
magnificently apparent here. 

The short entr'acte from Ltidy Macbeth 
of Mzensk seems to he the only esccrj^t 
from that hisloric pii"ce to be put on 
di.scs. It sounds like any other vigorous, 
satiric dance cpiso<lc by Shostakovich and 
<loes not explain the furor which the 
opera can.->c'<l. The I'relnde in E flat mi- 
nor is a grimly powerful bit which makes 
one regret (hat Stokow.ski did not orches- 
trate more of Shostakovich's piano music. 
'I'hc .symphony is too well known to re- 
rpiire comment. This is the eighth record- 
ing of it to lie listed by Schwann. It inu.st 
be liy far the most hrilliunt of tliem all, 
and it is wilhout much tinestion the most 
vivid in interpretation. A.F, 

STRAUSS, RICHARD: Don Jun>}, Op. 

20; Tod imd VerklHritnti, Op. 24 
I Wagner: Hiegfrieil Idyll 

New York Philharmonic, Bruno Walter, 
coud. 



• CoLu.Mui.v ML 5338. LP. S4.9S. 

Rccor<le<l some years ago, the reissue of 
this .set continues a Series of electronically 
updated Walter recordings I>egun with 
the Beethoven T ripte Concerto. The per- 
formances arc all worthy parts of the con- 
ductor's legacy, and the laboratory work 
has given them a soft, rich patina. They 
arc not high-fidclily recordings in the 
self-conscious .sense. The extremes of the 
freriucncy range are .self-ellacing, and 
the rr:gistra(ion of the ensendjle lacks the 
weight to htiikl the largest crcsccndos. 
But the sense of attending ;m the con- 
ductor and his art is real. U.C.M. 

STRAUSS, lUCHARD; Till Kidentpie- 
Scls liislise Ulreiche, Op. 28; Tod tinj 
Vcrkliinins, Op. 24 

Vienna Philharniouic Orchestra, Frlt7 
Reiner, cond. 

• • RCA \'icTon LSC M77. SD. S.5.98. 

.•Vs fine an example as we have of Reiner's 
prconunent place among the living disci- 
ples of Wichard Strau.ss, this Set, with the 
richly colored soinid of the \'ieuna or- 
chestra, has been haunted by olf-center- 
ing. It was weeks before 1 found a good 
monophonic copy, ami my initial stereo 
set wailed in ant! out of pitch in a most 
deprc.s.sing fashion. Shop fi>r this with 
care. Its performances and impre,ssi\'e, 
big-orchestra sonics arc worth the trouble. 

n.c.M. 

TCHAIKOVSKY: Su'»j>Jwny No. 1, in G 
minor, Op. IS ("Winter Heceries") 

Vienna Philljarmnsitt SymiJh<mv, Hans 
Swarowsky, cond. 

• Uu,\NiA 800K. LP. .$3.9S. 

• • Uhania LTSD 1010. SD, $.5,98. 

Tchaikovsky's First Symphony, an early 
work and ceriainly not one of his best, is 
on the lugubrious side, yet it has .some 
l()vcl\' passages. Fortunately, Swarowsky 
doesn't allow the gloom of winter to lie 
too heavily on the score; lie keeps things 
moving along at a good pace. And the 
X'-ienna Philhannusica Symphony, (ibvi- 
ously a nom-de-dkipie, plays most com- 
petently. Urania, on the other hand, has 
not done very well by tlic recording. Tlie 
sound is faithful enough, but tlierc are 
sonic .strange iinbalflnces, both in the 
monophonic and stereo ver.sions. Brasses 
and woodwinds tend to override strings; 
and in the two-channel edition there is 
very liltle sense of dirccti<m. Even the 
violins cnianatc mostly from the center, 
rather than from the left. N'everlhcle.s.s, 
this is one of the l)ctter performances of 
n .seldom-heard symphony. P..\. 

TCHAIKOVSKY: Symphony No. H, in D, 
Op. 29 C Pohsh") 

Vienna State Opera Orchestw, Hans 
Swiirowskv, cond. 

• • Uii.vxn.v USD 1026. SD. $3.93. 

Teliaiko\'sk\-'s Third is a s-ymphony defi- 
nitely worth knowing, if only for its in- 

Cpnliniicch on- jiHge 60 
HrcH. FrDELrry Mag.azi.ve 
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...a new 
feather in 
our Kapp 




Kapp Records joyfully presents 
the original cast album of 
ONCE UPON A MATTRESS. 



WHAT A SCORE! 
LfSTEN TO THE CRITICS ROAR! 
ADJECTIVES GALORE! 



CLEVER, FRESH & BUOYANT! 

"Once Upon a Mattvess is cute and clever, 
fresh and buoyant . . . For sophisticates— yet 
is calculated to catch the fancy of the juves 
who aren't hep in the ways of a guy with 
a doll." Robert Coleman, Mirror 

BOUNTIFUL! "A erenuinc new composer. 
Mary Rodgers' bountiful score, set to pithy 
lyrics by Marshall Barer . . . enjoyable be- 
cause it has taste as well as gaiety and comes 
out of moijical richne^?. CavoU Burnett dis- 
charges Miss Rodgers' music as though she 
were firing a field mortar." 

Brooks Atkiiison, New York Times 

FUNNY! "A sprightly musical, stylish and 
fresh, endearing and funny." 

McClain, Journal Americafi 

ENTERTAINING! "When a feathery, 
rhythmic, Rodgers-like tune comes tripping 
along . . . Once Upon a Mattress is enter- 
taining." Douglas Watt, News 

TERRIFICALLY AMUSING! Terrifi- 
cally amusing and lyrical. Refreshing, delight- 
ful songs . . . some of the most exciting dancing 
and musical numbers the Broadway stage has 
ever seen." Mark Barron, Associated Press. 

ENGAGING! "Mary Rodgers, daughter of 
Richard Rodgers, also a composer . . . looked 
like a chip off the old block-buster ... I think 
you'll find it engaging." 

Walter Kerr, Herald-Tribune. 

TUNEFUL AND HUMOROUS ! 'The 
new musical comedy is modestly tuneful and 
humorous to listen to . . ." 

Richard Watts. Jr., N. Y. Post 

COMPLETELY CAPTIVATING! An 

enchanting, droll and fanciful musical. One of 
the Best musicals in town. Completely 
captivating." row Dash, Women's Wear 

1, 

MUSICAL DELIGHT! "One of the prime 
Tnusical delights in many a year." 

Rowland Field, Newark News 



the greatest sleeper 
ever to hit the musical stage! 




Regular KDL-700il 



Stereo KD-700^S j 



New York's newest, freshest 

musical comedy smash 



Jh ReguUtr and Full-Theater Stereo 

KAPP RECORDS 

136 EAST 57TH STREET, NEW YORK 22, N. Y. 
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si>ivcd niimionts, such as the All/i tedesca 
and llic finiil balletic Tempo di Poliiccu, 
Swarow^tky'f, reading is n lively, yet strtbie 
one; tile nrt-hestral execution is first-rate; 
nml Urania's stereo soimtl is among the 
))c.>!t to be heard anywhere— full, sono- 
roii.s, and most natiiialisfieally pinpointed 
:ind distributed. In other words, true 
stereo. PA. 

VILLA LOBOS: Fimltisia Concerlanl^ 

jar Orchcutra nf Cellos 
iBach: The ell-Tempered Clavier: 

Preliulex and Fugiws (arr. Villa Lobos) 

Violoncello Society of New York, Hcitor 
Villa Lobos, eoiul. 

• EvEUEST LPBR 6024. LP. $3.98. 

♦ • Evi!iii:sT SDBK 3024. 5;D. $5.95. 

Two yeflrs npo some New York cellists 
fonned the Violoncello Society and coin- 
inissioncd Villa Lobos to write his Fnii- 
l/i.fiii Coiiccrtiintc for llicir innngiiral con- 
cert. Villn Lobos wa.s the inevitable 
choice, since no one has written so nuich 
for cello ensemble as he. Tlie work with 
which he responded is a bcanty, nuich in 
the spirit of his liachioniis Brasiteiriix ( two 
of which are for an orchestra of cellos), 
full of life and gnsto, mingling Brazilian 
folk melody with strict eoiinlerpoint in 
liis familiar, vivid, and tinicful .ttyle. IFis 
arrangement for (he same instminents of 
three prchides and three fiiifncs from The 
Wcll-Tcmfiercd Clavier dates from 1941, 
hnt has not been recorded before. It is 
not a stunt, for the cello is the only or- 
clieslral instninicnt (h.it can play soprano, 
alto, tenor, and bass. The ensemble therc- 
fcire takes ver>' naturally to this assign- 
ment, and it confers upon it a nniqne 
grandeur and bca»it>' of tone. 

The personnel of the recordinR enscm- 
l>le as listed on the jacket reads almost 
like a roll call of the finest cellists in New 
York. There are thirly-t^vo of tliem— solo- 
ists, .string quartet players, first-desk men, 
teachers— and they seem to have come 
together in a high, festive spirit to honor 
both their craft and the grand old man 
from South America. The recording was 
ma<]c to prciierx'C a concert which must 
have been uniciuc in New York nnnaL;, 
and it is snflu.sed with the feeling of a 
great occasion. Sn far as the Ftmtnsia 
Coxcertunte is concerned, there is \\n im- 
portant difference between the stereo and 
the monophonic versions, hut in the Bach 
the stereo gi\'eS ll»c voices greater relief. 

A.F. 

WACNER: Die Meistersinger (high 
ligbts) 

Uudolf Conszar (b), Sachs; Karl Licbl 
(I). Waltber; Uta Graf (s), Eva; Annc- 
liesc Schlossliaucr (ms), Nlagdahma; Ja- 
kob Bees (t), David; Georg Stern (h), 
Pogner; Roliert Joekel (t), Vo.u'clgesan;.;; 
Richard Otterpohl (bs), Naehtigall; Cer- 
bard Misske (h), Beckmcsser; Herbert 
Klomscr (bs), Kothiicr; Karllicinz Voge! 
(!'), 2<)rn; Roland Knn-/ (t), Eisslingcr; 
Ralph Baumann (t), Moscr; Bodo Muel- 
Jcr-Gro.ssc (bs), Ortel; Richard Hoeniickc 
( bs ) , Fol tz; Jakol i Stacnipfl i ( bs ) , 
Sehwarz and Night Watchman. Chorus 
and Orchestra of the Frankfurt Opera, 
Carl Bamberger, conJ. 
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• • Uhania USD. 1027-2. Two SD. 
$11.90. 

For such ari ambitious undertaking, this 
album is a big disapixiintinent. Just about 
all the hijjhlights of the opera Iiave been 
included, hut they often contain cuts or 
ahmpt endings. Only the final stanza of 
SacKs's "Jeriim, jertnu" is .sung; and the 
Very point of Beekuics.scr's hidieroiis 
serenade is lost by the omission of Sachs's 
hammer strokes. Aside from Uta Graf, 
who makes an excellent, elcar-voiecd 
Eva, the singing is eonii)etent but rou- 
tine. Bamberger's musical direction is 
solid and well gronndcd; bnt if tlic afore- 
mentioned cuts and breaks are his, he has 
been con.siderably in error. 

If only the performance could have 
matelietl Urania's stereo sound, ti\is 
would ha\'e been a nicniorable set. Most 
of the singing comes honi the left chan- 
nel, except for the choruses and the third- 
act quintet, which are wonderfully dis- 
tributed; hut there is an impro.ssix'cly 
realistic expansiveness tn the orchestral 
recording, marred only by a slightly o\'cr- 
rcsonant hall. P,Aj 

WAGNER; ParsifnU Prelude to Act I; 
GoOf/ Frid/iy Spell (Act III); Siegfried 
Uhjlli Die Meistcrsinger: Prelude 

Pitt.sburgh Symphony Orchestra, William 
Steinberg, cond. 

• • CAfiTOLSPsaes. so, $5.98. 

Fast tempos mar Steinberg's readings of 
the Pmxifol e.veen^ts and the Si nfried 
hli/ll. 'I'lie Meif;t<'.rsU^<ler Prelude, on tlic 
other hiind, has breadth and nobility, 
and these qiiaUties really becnuie im- 
pre.ssive in stereo, wliere the orchestra 
has a grandilotpicnt spread, P. A. 

W.AGNER: Siegfried Idyll— See Strauss, 
Richard: Don Jiwii, Op. 20; Tod tind 
Vcrkliiriing, Op. 24. 

WALTON: I'arliln for Orchestra— Sec 
Mahler: S!/tii;)7ioii!/ jVo. 10, in F ahtirtf. 
Op. posth. 

ZANDONAI: VVccellino d'Oro 

Ondina Ofta (s), Uccellino d'Oro; Luei'- 
ana Pio-Fnuiagalli (s), Rosabella; Wan- 
da Mado7ina (c), Malrigna and Fata 
Catti\'a; Nino Adami (t), Riccardino; 
Ciuliano Ferrein (bs). Re di Terziglio and 
Cuoco; Dante Mazznla, boy soprano; 
Adelina .Vlaneini, Mari.sa Venutti, Carlo 
Carbone, Alberto Pighini, and Bracco 
Lorena, speakers. Angelicuni Chorus and 
Orchestra (Milan), Silvio dc Florian, 
c-ond. 

• Westmin-steiv OPW L1034, LP. $4.98. 

A pupil of Maseagni, whose early ellorts 
evidently attracted vvidcspre;icl attention, 
Riecardo Z:uidoniii secured for liimself a 
respectable iv>stlioii in the niiisicttl world, 
and finally a-^sumed (in 1039) director- 
ship of the Lieeo Rossini in Pesaro. Of his 
opera.s, however, only Frnnccsca da Rimi- 
ni has been performed with any frequen- 
cy since its initial production, and its most 
recent appearance that I know of was 
greeted almost contemptuously. Conse- 



qiicnfly, I lind niy,self plen.'-antly aston- 
ished at being able to report that L'Uc- 
celliuo d'Oro, dnbbe<! "a musical fairv 
tale," is a thoroughly disiirniing little 
piece. Its libretto, by Giovanni Cholodi, is 
.something of a cross between Tiirtmdot 
and Love for Tliree Onmncs, with a dash 
of Cof] d'or: the witch, the ugly daugh- 
ter, the tittle golden bird (really a be- 
witched prince), the hero, the .sleeping 
princess, the three riddle.s, the comic cook 
—all are here, along with an cnelianted 
forest and a pit of loathsome salamanders. 
All is in place. This material Zandonai 
handles with unfailing melodic inven- 
tion arid ta.steful treatment of potentially 
cloying antl ponderous elements; it is 
clear that, at the age of t\vonty-three, he 
was a polished craftsman, \vi\h an ability 
for .sustained lyric WTiting as well as an 
excellent sense of proportion. 

The performers are all completely im- 
known to me. Ondina Otta, who sings the 
title role, is inclined to be shrill, and the 
tenor, .Nino .\dami, is hardly more than a 
comprinuirin; still, they are eqiial to the 
modest demands of this nui.sie. The rest of 
the singing— and the delivery of the dia- 
logue— is really mnst acceptable, save for 
a painful little interlude rendered by one 
of those slranglctl raffazzi whom the Ital- 
ians are ple;«eii to bill as "boy .sopranos." 
Orchestra and chorus arc adccpiate, and 
Westnnnstev's .sound is extremely good. 

A httle of this will, naturally, go quite 
a distance, hut since there is only a little 
of it here, I have a hunch th;U this disc 
will provide many opera lovers with a di- 
verting respite from weightier fare. 

CoNUAU L. OsnoiiXE 



RECITALS AND 
MISCELLANY 



CHAMBER BRASS PLAYERS: "Two 
Hundred Years of Bra$s Music" 

Adson: T wo Ayieji fiir Cor)iet1s and S«g-i 
huts. Anon.: Sonata from "Die Biiitkcl- 
stinffcrlieder." G. Cabrieli: Cauzoiie per 
sntuir, jVckt. ] and 2. Holbonne: Home- 
Suckle and Wifiht Wettch. Pezcl; Sonatas 
Nos. 2 and 23,- Suite. Purccll; Two Trum- 
pet Tunes and Aijre. Roiche; Stinata 
No. 19. Schcin: Paduana and CaUiurd. 
.Storl; Sonnta No, 1. Su.sato: Three 
Dunces. 

Chamber Brass Players. 

• Classic EmnoN-s CE 1039. LP. S4.9S. 

The bras.'! quintet employed here com- 
prises two Iniinpets, a trombone, a I'rench 
horn, and a tuba. None of the pieces it 
plays was written for that combination, 
and the horn and tuba are complete 
anachronisms; but if .•tuch matters don't 
bother yon, you may find this disc quite 
enjoyable. All of the music lends itself to 
arrangement for modern brasses, antl the 
players are evcellent, both inflividually 
an<l as an cn.senible. Query: Instead of 
Pureell's "trumpet tunes," which a.< far as 
is known are keyboard pieces, why does 

ContinifC^d on page 62 
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STOKOWSKI 



"Into these performances 
and recordings I have tried 
to put a life of study and 
a life's experience, so that the 
composer's message will he 
brought to the listener in 
its full eloquence." 





i 

ON UNITED ARTISTS RECORDS! 



STOKOWSKI Sttntfift 



!1' 



STOKOWSKI gr^W.«'/1i'> 

SHOSTAKOVICH ^ 

SYMPHONYvl , , 



STOKOWSKI 




BLOOH^geMo BENH AIMiEfPia BiAa 

BLOCH. SCHELOMO; IICOREW RHAPSOOY 
lor Cello and Orcitestra, GeorKc Neikrug 
Cello/ BENHAIM, FROM ISRAEL. 
Stokowski and the Symphony interpret 
these E^e^t modern ethnic works. 

Mono UAL 7005 Stereo UAS 8005 

Jury XQm 




SHOSTAKOVrCH, SYMPHOnr 140. 1 in F, 
Op. ia/PRELUDE F flat miror/ENTR'ACTE 
FROM LADY MACBETH. Tl^e early work 
of Stiostakovich performed witti Ihs 
excitemeni ^nd depth of maturity. 

Mono UAL 7004 Stereo UAS 8000 




KHATCHATURIAN, SYMPHONY NO. 2-Tni; 
composer's later work conducted by 
Stokowski with the Symphony of the 
Air, In the first American recording of 
this brilliant masterpiece. 

Mono UAL 7002 Stereo UAS 8002 



For coinpltte caialoo^ writs 

UNITED ARTISTS RECORDS 

729 7lhAV£.,NEW YORK 19, N. 
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Iiot n group like tliix tin his Mnvcli and 
Canzoiia for four trombciies for a tliiiniije? 

N.B. 

CHAMBER ORCHESTRA OF THE 
SOCIETAS MUSICA (COPENHA- 
GEN) ; Italian Baroque Music 

Vivaldi: Coitcerli urnsi-i, 0;J. 3: No. 6, 
ill A nihinr; Nn. fi, in A minor; .N'o. J I, 
in D Hiiiioi'. Corelli: Trio fioiuitct in P, 
Op. 4, No. 7. Raggicri; Trio Sonata in 
G, Op. 3, A'o. 8. Vrtlcnlino; Trio SotiaUi 
ill A 1)1 in or. 

Chamber Orclicslra of the S()c-i(->t;is Mu- 
sicii (CopcnJiagen), ]0ri;eii Ernst Hansen, 
contl. 

• Havdn SocrETY HS 9057. LP. .$4.98. 

The concertos are out tif VivnUli'i; top 
drawer. Tliey are performed with consid- 



tMiihlc \'t'n.'e. mid the \ii)hn .sound is .IS 
f;iithfiil to roality as I liavc heard on 
vctord.';. The sonata for two violins and 
fondwio by Coovanni Maria (as in the 
notes; not Giovanni Bnttista, a.s at the 
head nf tlic liner) Unggicri, one of a set 
published in 1693, in pleasant but not 
ont.<tan<Iing, is the Sonata by Roberto 
Valentino, probably intended for llulcs 
and conlinno but plaved here by record- 
ers. ' N.B. 

NELLIE MELBA: necilal. Vol. 11 

Arias from Romio et Juliette, limnlat, 
Elaine, O'-cUo. La Boliema, Le Roi tl'^s, 
Lc Cid. Sontfs by BcnibcrK, Uizet, Hiic, 
Lotti, Blanifint, Uishop. 

N'cllie Mel))a, .soprano; Enrico Caruso, 
tenor; Charles Gilibcrt, baritone. 
• Rocioco R 17. LP. .'S.S.EjS. 



For three decade.s .Vellie Mc!l>a enjoyed 
an international fame and prestige that 
no prima donna of onr day could pos- 
,sibly rival. Melba triinnpliccl at a time 
when movies, radio, televi.tioii, commer- 
cialized sports, and cxarislic conductors 
were eidier unknown or kept in their 
place. Hers wa.s an era durin;; wliicli the 
prima <lonna rode rOugh.sliod if thing!! 
did not go her way; and Nleiha remained 
a sinion pure example of that era. A niix- 
tvire of peach preserve, ra.spl>erry sance, 
and vanilla ice cream, and a particularly 
tiry, thin .sort of Untst were nanie<l after, 
her liy worshipful chefs, as public and 
critiej: bowccl before the refulgence of 
her immaculate scale. 

During her heyday, Melba's voice 
.seemed .synonynioii.': with perfection. In 
<le.scribing the elfortless purity of her 
cvenl>' matched tones, one had best re- 
.sort to sncli v'crhal pictiires as "spring wa- 
ter" and "morning skies," for no more 
enlrancing voice ever i.ssuetl from a hu- 
man throat. Her teelmitpie glittered in 
the aplomb with which she tossed off 
roulades and staccatos, and the brilliant 
high notes flamed diamondlikc. Her ere- 
sccndoed trill hail to be heard to be be- 
lieved. 

Mclba was horn near McliMmnie, Aits- 
tialia, on May 19, 18.59. She made her 
debut at Bru.sseU-, on October 13, 1S87, 
and her first Covont Garden appearance 
on May 24, 1888. At this house -shc 
brooked no ri\'al, making licr last appear- 
ance there on June 8, 192G. She died in 
Sydney, February 23, 19.3L ller career 
on four contiuenl.s remains one of the 
longest on recor<t, as she retainocl the 
youthful freshness of her voice until the 
end. 

And how doK: the .\felha voice emerge 
from these gr(^o^'es? For modern listeners 
there may l)e a certain silvery eoldues)! 
and aloofness in this pre-wmuio type of 
"disenilxxlicd" singing. One can also de- 
tect an oecasiouid "hooly" <pialily, which 
tliose who heard Melba maintain wa.s not 
present in the opera house. She is said to 
have disliked her recoids; nevertheless, 
ninch that was e.\(ini.sitely beautiful and 
precious can be found on this: Bococo 
disc— the art of a singer who has been 
rightly rated a.4 one of the groat vocalislj; 
of all lime. Nf.\.x de ScriAUiiNSEv: 

PAUL P.AJIAY: "Oiivertiires frnngniscs" 

Berlio/.: Le Cainiiud Romain, Oj). .9; Le 
Cor.iitiyc, Ofi. 21, Lalo: Lc i\oi d'Ys. 
Bizet: Piitric. 

Detroit Symphony Orchestra, Haul Paray,,. 
c<m<l. 

• Mkucuuv MC .50191. LP. S3.<)8. 

• • MtncuHV SH 90191. SD. $5.95. 

i 

Paray has a way with French music. Some 
conductors treat it very lightly and deli- 
catcl)'. He can, too, where the score really 
calls for such treatment. But he can also 
give the music substance, drive, and im- 
pact. This is what he docs here, impart- 
ing new vigor to these four overtures. Oth- 
j ers have given freslmess to the two Bcr- 
I lioz comixisitions; but lieretofore Lalo's 
j Le Roi li'Ys and liizel's Piitrie Iiavc soniKl- 
I gd just a bit old-hat. In these vibrant 

High FiDiiUTi* M.\GA2i.vp 




produced for 

connoisseurs..... 

priced for 

everyone..... 



1 
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rronophonlc 



2 



stereo 
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Tchaikovsky: NUTCRACKER SUITE; 
SERCfJADE FOR STRINGS. Symphony 
Orchestra of Jbe Mgiaty TJaliODiil Rd/Iio- 
7rn)\z >)Mdrf. '^on- TC800I Sloreo: TCS1E001 

Rtspijthi: THE PINES OF ROME: THE 
FOUNTAINS OF R0.^.1E. Svinfitoiiy Or- 
cbcilrd af ^bt Tlctfi'.ilrt ?^tUiottiif Riiifio- 
7ranz Andrf. Man. TC8002 Siefoo; TCSI8002 

Delibcii SYLVIA A.MD COPPLLIA-Or- 
chvstrr.l SiJjrc.<. Sytr.phct^y OTchratrn of 
7be ItelgiiDt jS'<itioiin/ )i.ii<i'i>-7r(iii: Jinfro. 

Sioco! TC5I8O04 

Dvorik: SLAVONIC DA.NCES. 0(.. 

A'dJ. I. 3. 4. 6. S, Of>. 72: TJcS. I. 3. 4. 

7. £. ftflHibfrj? ^ymtfhony Orclwsfrii-losopi? 
Xfilticrib. Siorooi TCSiaOli 

.MARCH TIME IM GERMANY. OW Giiii. 
Mrfrf, Cilory Of VrMria, Jljitl^lzky T^lmch, 
Rr.Jiri;riiMf .Ifnrcb, Vocb - nirit Dfl<l.<cl)- 
meifter, Mis 7\(aiesly's Ci^.ird, JtocI) llfid- 
edtihurtj, Tiiwnr(an Viiradt; ^iarchi £ii*rftfr- 
iHdrscb, Jbc HijJcmai.. Band Of The Berlin 
Guard. Mom TF-Jioa 



THE WALTZES OF JOHANN STRAUSS. 
Jrtisi's difj 3hc Bliit? O/rnirbfj SiHpercfr 
ViiUz, K'inc ll'onicii iiurf .^ciuj. Ttic 
Ranilicrt; Symphfiny Orchci*ra - Joseph 
Keilherih. Won: TCSOIS Siercos TCS130I3 

nccihotfcii: SY.MPHONY No. 3 <Eroica). 
yiiimbini! Slide J>l))(ljnrnioni(r Orcbrslr.i— 
']osel!b Xeilberlh. iiarsa. TCS)8003 

W.-igncri LOHENGRIN; DIE .MEISTER- 
SINGER - J'rtUidts le, Jcif l iind 3. H.im- 
Iturc Siaic Philliarnwnic Orchcslr.i -Joseph 
Keilbcrih. 

Man-. TC6019 Slofoo. TCSIMI* 

POl KA AK'D WALTZ TIMII IN BO- 
HEMIA. 7or ICininii,/ Dhik/, IKcioiifiifljl 
Oil 7h.- F.fjer, Only One lliilf 3 lour, Oder- 
flirter Pfonrriijud- , ^Iiirlcji/ic rflcr PolkiU 3il 
Jbt' JU'iri, yiittneiiuui Qreeiiiup; Suvel- 
he.irl, ..Ijjr.^il T.'ittiz, Jbc TiI/ii.K OJjffc. 
fntttb. Ernsi .Mosch .ind His Hohemlan 
B.Aiid. Moni TPJSIl 

Rccilioven: SY^<PHONY No. 5. l-f<iiirl)ur,) 
Slitle PluIijilrMiOnic Oril)i-.<lr<l-1»Sfp/j 
7,'iilKTtb. Sicreo: TCS1S005 



7or coi>ipfctt cnlaloij P^JfJii 
tuid Clitssu'dl records write to-. 



<0: 



TELEFUNKEN RECORDS 

AdMiiar, al London Jiecords. Inc. 
r Depf.MD UOWoll 2Jnd Si., Now York L N. V. 
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rcadiiiys, lliey emerge iis cxcitiiiy orchcs- 
li-.i] Iniirs (le force. The pcrf(>Tm;inces art 
matcliwl \->y sonitf equally viljrjuit sound 
froii> the Mevcnry enginccrsj Iwlli in inon- 
nphony and slereo. Tlic latter is not strong 
ou direction, tlioiigli it is well spread out". 

P.A. 



RUSSIAN ORCHESTRAL WORKS: "A 
Modem RiisaSan Concerto Festival" 

V;dentinii Miiximovii, soprano; Serine! 
Popov, hiimpct; Alcxanclcr Korncyev, 
flute; Isaac Roginsky, clarinet; LoniTi};riul 
Pliilharinonic; State Radio Orclicstr;) (if 
the U.S.S.R.; various conductor*-. 
• MoNiToH MC 2030. LP. S4.9S. 

Tlic concrrlos are for coloratiiva sopnino 
and orclicstva, liy Rcinhold Glicrc; for 
lruiHiK;t ami orc he.stra, by Alexandra Pak- 
miitova; for flute and orciicstrii, Ijy Otiir 
GorOcli; and for clarinet and ordicslra, 
by Alejcandcr Maiicvicb. Tlie perform- 
ance.': arc superb and tbe reeor(b'nK.>.- ;ire 
first -cla.ss. All four compositions sound 
like ballet music by Ghmmov. A.F. 



EMILE SCARAMBERG: RccUtil 

Arinx from Ltt Vacoritc, Romen et Juliette, 
MirciUc, Heine de Siihti, Sifiiir/!, Cfiniwn, 
A//^)joii, Si felais loi. Wcitlier, ?fltiiii)i\, 
Lakme, Lohengrin, CaciiUeriu nislicana, 
PailUme, Fedora. 

Ei)iile Scarainberg, tenor. 

• Rococo l\ IS. LP. $.5.9.5, 

l^eccTitly, Mr, Pbilip Miller, bead of tbc 
music divi.wm of tbe New York Public 
Libriri', asked, "Wby has French opera 
alway.s- taken third phtcc in the Nevv York 
repertory?" A record such iis fbis adds 
point to Mr. Miller's question. 

Emile Scarandjcr*;, a conlcnipcirary of 
Ernc.<:t van Dyck, was born at Bcxaiicon, 
April 26, 1863. His was a good-sized, 
wcll-tj ained lyric tenor wbieh lie cmpIoye<l 
with unfailing artistry and taste In tbc 
repertoire he obviou.slj' knew so well. 
Scaramberg made bis debut at the Opora- 
Conii<iiic in Gretry's }\ich(iid Coeur-dc- 
Lion, on April 23, J 693. In 189,5 be ap- 
pcaretl with Adeliiia Patti at Nice. Well- 
known ihrouiiliont France, be also en- 
joyed niueb sneccss in IJnissels. In 1903, 
he made bis entry at tbe Paris Opera as 
Lohengrin. His identification with lliat 
role is still remembered hy tbc older gen- 
eration; H fine c.\anii>lc can he heard on 
this disc. Scaraniberg died at Bciangon on 
February 28, 1938. 

Wlien one considers that lbe.se records 
were ma<lc during 1905, they somid 
amazingly dcir and convey a responsible 
idea of tbe singer's voice am! tccbnii-iue. 
The .selections are nui-of-tbe-mill Freilcb 
aria.s, but the nmiibers fron) Gonnod's La 
Reine de Saha, Reycr's Sifiiird, and 
Adam's Si fitiiix roi briny; a more e.votic 
note. Several of the tempos are .slower 
tban tho.^e we hear today, but the sin^in); 
is jienerally on a high musical level. Cor- 
rect pitch iind careful irrtiisfercnce have 
been olj.'icrved. Rococo has rescued from 
oblivion a name tlial does not deser/e 
such a fate. M.\.\ ntj Scmaukn'sek 



Listen! to these outstanding Capitol albums — 
■winners of 4 classical music awards from the 

National Academy of Recording Arts and Sciences 



The recording industry's owil 
acadenry members cbosc tbc 
Best Recordings of tbe Year 
in the first annual NAH.\S 
balloting;. For cla.^sical music, 
7 awards — nniiintiire replicas of 
an old-fashioiictl pbnnograph — 
vcre presciilcd. And ijic 
albums sliowu here won '1! 




Best Classical Performance, 
Orchestral 




Conducted by Felix Slalkin 
(S) P 840S 



Best Classical Performance, 
Chamber Music 



BEETHOVEN 




111) IIUI ; VMlilttl llr:iSi- VllM'lM 

P H.129 

(Also in PER 8391: BEETHOVEN 
The Lale QuaeMs) 



Best Classical Performanc&s 
operatic or Choral 



VIRTUOSO! 

T>m ROGER WACNER CHORALE 




Selections by Handel, 
Borodin, Orff, others 
(3) P 8431 



Best-Engineered Recording, 
Classical 

duets 
with the 
Spanish 




[2wmio Almeida, r-c 

Music of 12 composers, 
including Villa-Lobos, 
Ravel.., and Almeida P 8406 



All in C;i]jilors ineoniparablc high fidelity. 
Prefix S indicates stereo version available 




July 1959 



63 



www.americanradiohistorv.com 



EHIC SIMON: Music /or Chumber 
chcstru and Concert Btind 

Jvorn{joUl: Mitclt Ado Alxiiit !^tithiu<^, 
Op. 11: Suite. IW'thoven : Tiuo Murchea 
in F. Scliiil)crt: Marcht' Militaire, in E 
flat, Op. 51. ^'^». 3 (trans. Eric Simon). 
Kfenek: Three Merry Marches, 0;>. -14. 
Borg: Wozzeck: March. J. Strauss: liii- 
3alzky March, Oft. 22S { triijis. Eric 
Sinion). 

Uoston Cliiiinbcr Artists (in tlic Korii- 
goUl); Boston Concert Hand (in tlic 
Marches); Eric Simon, foml. 
• • Bo.sn>N IJST 1013. SD. $.5.95. 

.1 have hec.n wailing for tllis record for ;i 
long time. A,s a yonng.ster, I heard Erich 
SVolf|,Minr Koriisold's (1897-10.57) de- 
lightful little suite of iiicidcnlal jnniic to 



Sliak-cspcare's Much Ado Ahouf Nothing 
played in I he o.vpandcd .■lytnpluinie verJ 
.vion, anil I've heen looking for ii snitnUlc 
recordinji of it ever since. Tlie i>r«s-cnt 
]H;rf(irinancc i.s long overdue. 'I Ik- .score, 
whicli calls for n clianilier orcheslni of 
only nineteen fierfornu-r.-;, is light, emi- 
nently fic^h and flavf>r.soine, even perky 
at limes, and several of it.s tlieine.s .slick 
in {lie mind. 'I'lie siiile which the com- 
poser e.\tractc<l from the incidental music 
coinpri.ses an Overture, Maiden in the 
Briilaf Chiimher, Mitrch of the Sentinel, 
Gtiidcn Sf.'dni; and Hornpipe. Erie Simon 
;md his e.vcellcut group of player.s give 
the proix;r light touch t*> the work, al- 
ihungh I would have liked a bit move anir 
nialto[i ill the first and la.st movements. 

Tlie ofhci pieces on the disc, identified 
here as '"Aii-strian Cla.ssiciil .Marc!>es," 



form a real o/Tlicat in.sijiraiion. The value 
of the individual cofnpo.sitions i.s not al- 
ways higli, hut they make up a divert- 
ing collection. IVrhap.s least worthwhile 
of all arc the two .*:hort Beethoven 
marches. Simon's transcriptions of the 
Selnihert— not the familiar Miirchv i\/i7i- 
//;ire hut tlie one that follow.s it in the 
set— and Slrau.ss mnrchcs are fa.stefnl. 
Most rewarding of the lot is I he striking 
Nhireh from Wozzcck whicli, when heanl 
apart from ihe operu, has a sharp, biting 
cfiaraeler ;dl its own. All of tlic.<e works 
are delivered with .spirit and precision hy 
a ,sm;ill h\>t virtuosic wind hand. 

Hoston's reproduction on l)otli .sides of 
this disc is quite live, and the stereo dis- 
tributiim is good. P. .A. 

TWE.N'TIETIl-CENTURY RECOnOEU 
MUSIC 

I M:uili:ittaii Recorder Consort. 
• Ci.Assir Emno.N's CE 10.55, LP. $4.98. 

In the notes for thi.s recording, La\'o\ic 
I Davenport, director of tlic Manhattan 
I Hecor<ler Consort, emphasixes the fact 
thnt many more people play the recorder 
than listen to it. Tliere is a reason for this: 
the iastnmient is endlessly cntert;iining 
t() ti.se, but its chill, n;iive tone and limited 
range of cxpre-s.sion .<;ooii grow tiresome to 
the nonpar! ictpaling hwuer. In one of 
I the .seven works on this di.sc, the Suite 
fill' Votir Rccnrdern inul I'ercugninn. Ericll 
K:it/. shrewdly provides relief ft>r the 
.sound of the \voodeu lliiles, and in bis 
.s<rrcna(le from the film cartoon. The Uni- 
, corn ill the Garden, David Ibiksin delight- 
fully employs tlio deep, hollow tone of the 
b;i.s.s recorder. ELsewliere the ccjior grows 
, nioiioliuious, althonuli Seymour Bmab's 
Suite in banKjue style is so heaiitifnlly 
written that one <locs perk up ;uid lake 
notice, 'flic other woi ks on the record are 
I'oui Dances- by Ilims Ulrieh Staeps; the 
> trio from the f:unous FUincr Mutiiktlifi. by 
Hindeniilli; three ducts by L:i\'ouc Dav- 
enport; iiud :i scherzo hy ISenfamin Brit- 
ten. 'Ilie perfornianees ;irc eveellent ami 
the lecoiding i.s perfection itself; in the 
K'titz piece, the [xircnssion instriinients 
sound more .stereophonic than in many a 
stereophonic recording. A,F. 



THE SPOKEN WORD 



JAMES JOYCE: FiwuegViMS Wake 

Sfleelions from Finnegnii's Wake: "'Shem 
the Pemnan," rend by Cyril Cusaek: 
"Anna Livia PluriibcJle," read by Siob- 
haii MeKenna. 

• Caeomon IC 1086. LP. $5.95. 

Wliat a fine corrective Ibis record is to 
:ill the sok-nm exegeses of J-'iim/igow 
Wake that started tn appear even while 
Joyce was still in the process of wTiting 
his epic novo/. Samire) Beckett and oth- 
ers brought out their Our E.\iifiit)inalion 
rtitmd his Factifiailion far Incainiiwliitn 
of Work hi Prog;c'S.v in 1929; llio Viking 
Press- (and due credit, too. to Ihc type- 
setters of the Uoehl Litlio Company) 



VOICES AND SINGERS 

Which is primary, the voice or the song? 
If we prefer singers to voices, it is not that ' 
prize vocal agility less, but that wc 
prize the art of interpretation more. Thus 
artists like PAUL 
ROBESON, 
ALFRED 
DELLER, 
ERICH 
KUNZ, 
MARTHA 
SCHLAMME, 
ODETTA and 
others in the 
Vanguard- Buch Guild 
catalogue are more than fine 
vocalisU.Tbey make a song 
come alive. And as we listen the 
the voice itself takes on 
new rich colors. Then 
one song links to another, 
that to the 
third, and 
the program 
becomes more 
than just a 
group of songs, 
It adds up to a 
total, 

memorable 
musical 
experience. 




Send 
far ths 
Vingusrd- 
9ach Guitd 
c«tll«SU«, 
including 
tinged Vikt 

LEON BIBB 
ALFK£D DELLER 
THE DELLEF CONSORT 
ROUND HAYES 
ERICH KUNZ 
fiERMAINE MONTERO 
ODETTA 
PAUL ROBESON 
PAUL SCHOEFFLER 
TERESA STICH RANDALL 
THE WEAVERS 



y\l O^itf^lini', HALL 

rlEW RELEASES 

PAUL ROBESON AT 
CARNEGIE HALL 
Monaural — VRS-9051 
Slereolali - VSO 2035 
"Finds Robtson in 
magniliceni voice witti a 
command of fosouices 
ttiat grow rather than di- 
minish with the pauine 
oi lime." Saturday Re- 
view, on Robeson (VRS- 
9037 & VSO.2015) 

MARTHA SCHLAMME 
SINGS JEWISH FOLK 
SONGS, Vol. 2 
Monaural - VRS. 9049 
Ster«al«b - 750-2032 
"Stands out imong 
lolk sinf crs for her charm 
and her mastoty of Ihe 
Jewish folk idiom . .. Miss 
Schlammt and Vanguaid 
have Ijrned out a gem." 
N.Y. Times, on JcmIsIi 
Folk SorEs. Vol. 1 (VRS- 
9U11) 

PURCELL: WELCOME TO 
ALL THE PLEASURES 
BLOW: ODE ON 
THE DEATH OF 
HENRY PURCELL 
AITred Deller, Soloists al 
the Oellcr Consort, with 
Orch., Lut«, Recorders 
Monaural - BG-S90 
SIcreolab - BGS-5015 
"This is one of Iho great 
recordings in Ihc sleadllir 
growing Purcell canon." 
N.Y. Herald Tribune, on 
Purcell's Ode for SI. 
Cecilia's Day (SG-5S9> 

ODEnA; Mt EVES 
HAVE SEEN . . , 
Monaural - VRS 9059 
Stereobb - VSD-2046 
"Filled Town Hall wllh a 
warming jnd often elcc- 
Irilylng glow . . . She li a 
highly cirllivaled singer 
bringing to everything 
she sings the strong 
imprint o1 her warm. 
Positive and enormously 
skillful personality." N.Y. 
Times, on Odrlli's 19S9 
Town Hall concert. 

list Price; 

MONAURAL 12" t'J.sa 
STEHEOLAB 12" $S.9S 



Send fei CMMgui to OeDt. a 
VANGUARD RECORDING SOCIETY fNC. 
154 West Ulti Street, New Vork City, 11 



^NGUARD 



RECORDINGS FOH THE CONrJOISSEUR 



VAI«CUARD QUALITY CONTKOL • HIGH riDELITY 
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publisliwl the complctod work in 1939; 
in the lasf twenty ycnrs critical tempers 
hove continiiccJ to fl:irc in debate as to 
wlictlier we huvc in Finiwaan the "sense- 
less nuiltcrinff of ihe .viibliminiil mind's 
low delirium" (Gogarty) or a mijility act 
of creation in which ail time, oil peoples, 
and all languages are synclironizcd into 
a new vision of hnninn life. In Cncd- 
mon's recent eonlribiilion to Joyccana, 
one recognizes Joyce as a /jreat cotnic 
talent, perpetrator of a joke perhaps 
monstrous and very possibly malicious, 
but in tliesc rcadinjjs thoroughly relish- 
able. 

Shcm the Penman— son of Hmnpbrcy 
CbiiTip<lcn Earwiekcr ( binisolf Tristan, 
Napoleon, Oliver Cromwell, Minnpty 
Dximpty, wiliniately Adam and H.C.E. or 
Here-Cnmcs-Everybody ) and of Maggie 
(wlio is also Anna Livia PlnrnbcUc, tlvc, 
et al.) and brother of Sbaiin (Abel to bis 
Cain)— is prob.ably the closest approxi- 
inatiou in llie iiook to tlie person of 
Jan)cs Joyce. In the passages read iicre 
Sbem is described first "chanting . . . 
liis cantrups of fermented words, abra- 
cadabra calnbra cidoriim," is addressed 
directly as "condemned fool, anarch, ego- 
arch, liiicsiarcii" concocting a "new Irish 
stew." The .section concludes: "He lifts 
the lifewand and the diunb .speak." What 
the dumb speak is "Quoifiuoiqnoicpioi- 
quoicpioifiiioiti," in \lr, Ciisack's fine 
reading a splendid re-creation of the 
quacking of ducks. The pmis, the port- 
manteau words, the distortions of syn- 
tax, the juml.)Icd historj' and gcognipby— 
all arc part of the "gbeni of all jokes, to 
make you go green in the giazcr." AtkI it 
can be hugely entertaining to sec (in the 
printed text; Cacdmon kindly provides 
two copies, .soniewiiat ciit from the Vik- 
ing edition, with each rec<ird ) and to 
hear this vast reducLio ad tihsiirthim of 
man, bis works and days. (Reflections on 
the morality involved won't bother yon, 
at least wiiilc you're listening to the 
record.) 

Tiic overside of the disc, relating tiic 
conversation of two washerwomen as 
they scrub their clothes on the river 
bank, describes episodes in the historx' 
of Anna LMn Plural>elle, and is, I think, 
most remarkable as another illustration 
of (lie virtrinsity of Siolthan .McKennu. 
The ok! woman, her young and rather 
silly coi)ii)anion, Annushka Lntetiavitch 
Pufflovnb-"Anna Livia trinlrcttocs," and 
ibe "vivcring waters, the bithcrandthith- 
ering waters" of the Liffey int<i which 
fcinnlc principle they all more or less 
mevge— Oiich is given an extraordinary 
and nnifiiie identity'. Some listeners nia\' 
recall Joyce's own reading of this final 
mctamori)hosis ( issued on a recording of 
a nieeling of the Joyce Society in New 
York in 19.51, Folkways FP 93U); snggrs- 
tive as an author's own sixjkon vcrsi.m of 
his work always is, I niyself prefer the 
feminine voice for the daughters of Eve. 

Fiimegfim Wake, (or "Finncgan's 
\\'nkc" or "Finn Again, Wake" or "Fin- 
ncgans, Wake!") is not eveiynian's nov- 
el; but of this recor<ling, "Well, you know 
()r dcm'l you kcnnet or haven't I told you 
d'cry telling has a taling and th;it'.s- the 
he and .she of it." J.G. 




FOS JULY: IN STEREO ON 




CALLAS 

La Dtt'inn'i /irtl recording sincO litt U.S. lour — and it 
includes that spiiic-cliilling letter-reading ecenc from 
MAC\iKTFr {Act 1) wliicli Imd her lutir nvidicnccd and Critics 
cheering! Plus llic coni|i<:lliiig Callu portrayals of Olhcr 
Verdi liiToinci from li^KNAM <Elvira), Don Carlo (Eliia- 
bptla Je Valois), and Maiiui:c'.o (Aliigaillc). A muil for 
Calls3 foils, Verdi fans, for everybody who like» opera wllli 
llic drama it fan have — wlicn CALLAS eing*. Nicola Res- 
cigno conducts the Pliiilmiiociiiii. AiikcI Stereo S 35763 



BEECHAM 



"Almost anything Sir Tliomas Bcccham turns Ms li.md to 
emerges the richer for his touch" {High Fidelity). In this, 
his o;i/^ Beethoven stereo rccordinf; on Angel, the rcdouhl- 
ahlr Sir Thomas pairs the sparkling Second Symphony willi 
the infrcqiicnily-licard Ov'crliirc and [ncidenlal Miisi<: from 
"Ruins of Athens," Op, 113, The "Ruins of Athens" choral 
passages arc sung in English. Royal Philliarnionic Orchestra 
will) the Bccchsni Choral Society. Angel Stereo S 3SS09 



BEETHOVEN 

SVMI'llON^'.Noa 

l\ I) MAJOH 
OVKn rUllE AND 
l\(:il>K\TAL MliSlC 
TIIK IIUINS 01' AlllKNS- 

SIR THOMAS BEECHAM 

suif)T,cn. 
RUVAL nriLiiAiuiaMC 

CHOHAL dlKim 



USniES PRELUDES ^ 
RESPIGHI/ JHE PINES OF ROME 
MIMMANiCARNtVAL OVERIIIH 




PHIIHARMOHIAORCHESTKA 
HERBE«TVOH KARAJAN 



KARAJAN 

Herbert von Karajan celebrates hif. fiftieih alhittn for Angel 
with a fabiiloua "Roman Holiilay" in stereo. Rcspiglii. 
Dcrlioi, Liszt, ore guests of lienor. The Philharmonia plays 
with utmost clan. The li&lening — under the baton of tlic 
"Ccncrahiui5)kdIrelttor of the continent of Europe" (Time) 
— couldn't be better! 

Rcspighi; Pines of Konic • Liszt: Lcs Preludes 
Dcrlioz: Roman Carnival Owrture Aiigcl Sicrco S 3S6I3 




KLEMPERER 

Here's what critics said of Angel's monophonic recording 
of the Ninth: "Of ironscendenial inialiiy...Klcmpcrcr gis'cs 
us the spiritual force of tlic music in terms of a universal- 
ized idea of humanity, tn stereo, il could well be the first 
entirely adequate recording of the sasl instrumental and 
\ocal forces for which Dccihovcn wrote." (WiffA Fidtlity) 
"One of the greats! What more can one vant — except 
tiereoT' (David lUll, Wi-fi Mi;iic Reeitw) 

NOW irS V1:RF:-1!^ STKUKO! Witl. the Philliarmonia Orcli. and Clionis. 
Soloists: Liivlicrg, Ludviig, Kineiiit, llulter. Ansel Stereo S 3577. B 

More Klempcrcr: Decilioven Synipliony No. 8 and No. 1 Angel Stereo S 356S7 



GOOD SOUNDS FOn SUMMEIl — nECOTlDED IN EUHOPE FOR ANGKL 



Beethoven 

Symphonj 

n°9 
"Choral" 

Incidental Music 
to 

Qotthc'i "Ej((noi\t"H 

OTTO i- 
KiEMPERER I 




SONC5 ANf) A WONf^ERFUL STORY 

Ohf.rnkirrtirn Cttiiilrcn^i Choir 
The wonderfnl Hnry is Snore Whitf^ told irt 
Kn(;li*h — iiiid in rliynir — liy the chih)re)i whom 
Dylan '['iKiinas miw cuHcd "angclii in pifiilails." 
The Jfiii^'-i nro aiidicrirc fav«*ritrs froni tlic 
Choir '.s world lours. (Monophmiir. niilv) 

Aiiiicl 350aj. 

SOVIET ARMY CHORUS AND BAND 
ll.ivo y>ni i-vcr heard "Ii* a Long Way to 
Tif>per,Try'' sung by itiiSfiuris ^^'ith lialaluikad 
accwnjianyiiigV And— in STEHEO? Col. Boris 



Alexaiidrov eO>idiicl« 5M SnvicI suUlicrs in 11 
snugs lliAi range iti niiKiil from love. l«i iho 
military life! Angel Stereo S 35 HI 

VIENNESE WALTZES 

Angel's 'iwti "w.iltz Vinfi," Viennese Henry 
Kripr-, uliirl.') the Philh.irniiiiiia Promenade 
Orchi stri lliroHgti a daxiling, fdol-tappiiig pei:- 
fvrnianee of chamiiagnc waltws l>y Cinncr, 
Lcliar, Zi'i-hier anA uthtrs — in sIcrco. 

Angel Stereo S 3,'><i65 

Sif-reo nlliiims nho available in iitonophonic icr- 
jio;i; oiiiil prefix S. 
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Here at Home 



"A-Onc A-Two . . . Tlijs Is Lawrence 
Welk." Liiwieiice Welk iin<1 His Oi- 
dxislra; various soloisls. Coral CX 3, 
$7.<JS (Two LP). 
Desigiicd priinnrily as a showcase for the 
liilenis of tlie Wt-lk gann, lliis \^'incl.s■ up 
liy being a tjpical Lii«Tci>ce Welk tele- 
vision show, minus the picture. Appurent- 
ly, in<livitl>i;il hands lii^vc been fxiracted 
from earlier VVclk LP.s and a.sscinl^led in 
prograui formnf. Thu.s, s:iii<lwiclied be- 
tween tlie vocals by Alice Lon, Tlic Lcii- 
iion Sisters, Lnny Cooper, niul Jiiii Rob- 
erts are instnmiental solos by Tiny Hill 
(piaTio), Myrou Florcn ( accortlion ), Pete 
Tovnitain (clarinet), and Uoc-ky Rockwell 
(tninipcf ). Necdlc.s.s to say, tlic Welk Or- 
cbestra gels in n few licks ;ind lies tlie 
whole program together. It's goixl fannly 
entertainment; and if you don't object to 
the usual Quota of cereal indigenous to 
Welk's progimns, you IL fiod thi.s finite 
acceptable. 

"Come Fill Your Cla.si With Us." Tom, 
L.iam, and Patrick Claucy; Tomniy 
Makcni; Jack Kccmm, jliiitar, banjo. 
Tradition TLP 1033, '^4.98 (LP). 
When the boy.s fjct tosctber in the local 
"Sung" at tlie end of the Fair Day, it i.sn't 
long before the tippling gi\'es way lo a 
spurt of .singing. If thcrt'.s a fiddler or 
pijier handy to give a little netx^ssary .sup- 
port, so much the better. Merc is a record 
of what such a session svould bo likely to 
provide: Irish .songs that are jolly, amus- 
ing, occasionally melancholj-, sung with 
simplicity and uiiderstandiiig by a group 
who conic close to the art of authentic 
folk .singers. With pipe and harmonica to 
.'Supplement the cNccllcnt gviitar and ban- 
jo accompaniments of Jack Kccnan, noth- 
ing i.s wanting (o complete an evening of 
real Hibernian entertainment. 

■'Dcslry Rifles .\gnin." Original Cast Re- 
ceding. Dccea DL 9075, $4.08 (LP).; 
DL 79075, .S.5.n8 (SD). 
When this nui.sical Wtslcrn galloped into 
the Broadway arena, at the (ag end of a 
singularly dull sciuson, niost critics greeted 
it with the cnthii.siasm due a second 
Oklahoma. Actually, it isn't thai good, 
though Ix^sidc the previous weak en- 
trants thi.s year it almost soimds so. For 
this sagebrush saga, Harold Rome has con- 
coete<l a rousiniz. zestful score that .spar- 
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klcs brightest in the numheri he has writ- 
ten for chovns. These, excitingly sung by 
the citizens of Bottleneck and l)y tlic la- 
<lie.s of llie Last Chance Saloon, have all 
the lusty atmo."!phcre of the Old West. 

Fnr Dolores Gray, Mr. Home has pro- 
vi<lcd some beguiling songs, as well as 
sonic that pcruiit her to shake the rafters 
with huge success. The homespun man- 
ner of Arid\' Griffith is the perfect foil to 
Mi.ss Gray's more robust st>'le— even if 
lie can't summnn up much <if a voic-e. 
Fli-/abcth Wntts scores with an amusing 
situation number, I\es)wcUihi]iUi, and 
Jack Prince is particularly succcssfxil in 
the bright, bouncing IIf>oi>-<h-Ditiflle. 
The entire performance is under Ih.c ?;ure 
direction of Lehman Engel, a gentlcuian 
not likely tii overlook every cliancc to ex- 
ploit Pbiiip J. Lang's bra.ssy and vibrant 
orchestrations. The stereo \'orsion gleams 
with a nice thcalrical atmosphere, thanks 
to excellent depth and direction. The 
moriophonic version is completely succcw- 
ful and, iu fact, when played over two 
.sijcukers it is almost the etpial of its fel- 
low issue. 

"Film Ericuris, Vol. Two." Mantovnni and 
His Orcheslra. London LL .3117, $3.!)S 
(LP). 

The title of this record is self-explanatory, 
and it is hardly neccs.sary after all these 
years to dwell (m the nicrili or demerits 
(depending on one's viewpoint) of the 
Nfantovani method. SulRce to say that the 
treatment.'! arc in the custoniarv Manto- 
vani style, the performances are of dazz- 
ling virtuosity, and the Loudon, sound is 
spectacular. 

"First Impressions." Original Cast Re- 
cording. Orchestra, Frederick Dv(>nch, 
cond. Columbia OL .5400, $4.98 (LP). 
Three composers, doid>ling as tlicir own 
lyricists, are frcdite<I with the music and 
words for Fimt Impressiimj;, a mxisical 
basc<I on Jane Austen's novel Friile /tuc) 
rrcjuclicc, which ran for some tbtcc 
months in New York la.st .sprintf. It would 
be nice to report that tlic increased eom- 
plcnicnt of composers has rcsultc<l in ,i 
superior score. Unfortunately, it is merely 
another passable as.scmblagc of songs, 
about aveiage for any Broadway mn,>;ieal 
of toclay. Although there arc nu)nicnt.< 
when it is flecked with inspiration, as in 
the fragile Lnvc Will Find 0\it the Waij 
and in the gay orchestral interlude Folhi. 
The Asscinhly Dance, the remainder of 
the .score 1 found agreeable but hardly 
mcniornblc. 



From the evidence on llie record, ! 
felt Polly Rcrgcn's style all too sophisti- 
cated and her voice far to:) mature lor 
Elizabeth Bennett. As Mr. Darcy, Farley 
Granger has merely to intone his mun- 
bcTS, in the manner that has now come to 
be expecte<l of lea<ling men, and, natu- 
rally, this Ls no problem for him. As Nfrs. 
Ronnelt, Hcrmionc GingoUl is involvcti in 
no less than si\ .songs. No believer iu 
subtlety. Mi.ss GingoUl attacks them v.'ith 
all the gusln of a true English music hall 
comedienne. There vcrc times when 1 felt 
.she was .giving an imitation of Tallulali 
Bankbead playing the lead iu an Englisli 
panlonumc. The rest of thu cast hardly 
get a look in, but handle efficiently what 
is handed them. 

"Tammy Grinics." Tnuuny Crimes; Stan 
Keen and Carl Kovuiau, pianos. Off 
Uroadway 013 401, $4.98 (LP). 
Tammy Grimes, whose talents so much 
impressed Noel Coward that lie whisketi 
her directly from the confines of a New 
York night club right into the lead of bis 
production Look After Lulu, makes an 
ausiiicious <lcl>nt on this tli.sc. Mi.ss Grimes 
is A singer of reniarkalile range: she can 
be subdued and touching in a .song like 
Mnlhj Mahne. or .strident and hva.sli in 
Cole Porter's Front Alfihn to Oinegil; she 
relishes the point of Take llim from Pal 
Jneij, yet can al.so toss oil the inconsefpicn- 
tialitics of Diititlte Dm Doo with un- 
bounded good nature. She has been un- 
usually adventurous, particularly for a 
newcomer, in her clioice of material, 
which includes soldoui-recordcd songs by 
Porter, Rodgcrs, Arlen, and Fain. ( Her 
respect for these luuiibers extends even to 
including their verses.) Skillful accom- 
paniments from Stan Keen and Carl Nor- 
man at the twin pianos go a long way to- 
wards making this a line iccord. 

' The Letter." Judy Garland; .Tohu Irc- 
lanil; Ralph Brewster Singers; Gordon 
Jenkins' Orchestra. Capitol SAO 1188, 
•S.5.9« (SD). 
A sugary confection bj' Cordon Jenkins 
that seems to he (a) an extension of his 
love affair with the Borough of Manhat- 
tan (as set forth in his iMtmhiitlai] T ower) 
and (b) a .soap opera with niu.sic. The al- 
most intolerable l>atlios is relieve<l by only 
one good soog, ChtirU'ij's liliics, sung, 
oddly enough, by the least-publicized 
uieuiber of the cast, Charley LaVere, 
Ennifslicd in the prfKhiction are Judy 
Garland and John Ireland. .Miss Garland 
is her usual taut, emotional self, Mr. Ire- 
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land sonnds relaxed tint completely in- 
tlifiercnt. 'I'lie icoro Ik pretentious, and 
quite dull. Tliw is the sort of nonsense 
tliat Stan Frceberg effectively demolished 
in his cdehralcd rccordinj? of Jo/ni tiiul 
Mfirshii. Apparently even that devastating 
Saliie wasn't enough. . . . 

'Memories of Popular Operas." Gewsje 
Feycv, piano. UCA Victor LPM 1926, 
$3.98 (LP); LSP 1926, §5.98 (SD). 
In hi.s recent recording of Viennese oper- 
etta favorites (RCA Victor LPM 1862) 
George I'cycr .showed a dispo.silion to net 
away from the cocktail-lounge playing 
with which lie ha.s so long been associated. 
He gets even further away in these con- 
cert performances of a dozen well-known 
operatic melodies, which he ha,s tran.s- 
iicribed for piano in subtle arrangements 
that never try to make the keyboard in- 
■slrmnent do the work of an orchestra. 
There is much imagination, color, and 
spirit in his playing, and fortunately very 
little fla.shinc.s.s. Mr. Fever steps out of 
character only once, in a swingy version 
with a rhythm .section of the Quartet from 
Rigolctto; on that he really goes to town. 
A good monophonic vcv.sion somids rather 
pale beside tlie brilliance and depth of 
tlie stereo edition. 

' Music To Listen to Records By . . . Edic 
Adams Sings? " Kdic Adams; Orchestra, 
Henry Vlancini, cond. M-G-VI E 3751, 
$3.98 (LP). 
Con^pared to Edic Adams' .strcnnon.s 
attempLs at song satire, the broadest ef- 
forts of Anna Rns.soll begin to soniul like 
an evening \^'ith Rnth Draper. Mis.s Ad- 
ams belongs to the .school which considers 
the sledge lianiiner a more effective weap- 
on than the rapier. The rcsidfs arc not 
very .successful. The fact is that Miss 
Adams' material is basically thin, and has 
already been kidded to death. Occasion- 
ally she hit.s the mark, a.s in Sfi>g)»g in the 
R/iin, which studio-gcncratcd weather ef- 
fects turn into a soggy dirge. There is 
a nice touch of polite malice to her Hikle- 
gardisli Autumn Lctives, and she gives 
Romberg's Slntit-IIe/irted Men an nmns- 
ing conie-up-an<l-scc-me-.sonietimc treat- 
ment. But an attempt to outdo Florence 
Foster Jenkins in Bi.shop's Lo, llecr the 
C.cnth Uit'k falls far short of its target. 
Ma<lame Jenkin.s hcWelf would have been 
twice as funny.. 

"Over There." Albert Wliite and His Gas- 
light Orchestra. Fantasv 3273, $3.98 
(LP); 8020. .$4.98 (SD). 
•Since the orchestral arrangements of these 
popular World War 1 songs have not been 
updated, nor the playing style modern- 
ized, this is easily the niost anthcntic and 
successful rc-crcation of America's Hit 
Parade, circa 1917, to be found on rec- 
ords. These period .settings project all the 
maudlin sentimentality of such tear jerk- 
Crs as A/i/ Btuldij or Just a Baby's- Praijer 
at Twilig)it, yet they al.so catch the 
bounce in lloit; Ya Coinui KwT) 
Down on the Farm and Where Dn We 
Go /ro"i Here. .\ik\ for a proper old-style 
military zip, iheic are fine swinging ver- 
sions of Ot>er There and Tipperonj. The 
big, well-balanced stereo soimd i.s a defi- 
nite a.sset lo the recording, though tlie 
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monophonic version is only very iligbtly 
less attractive. 

■'Porgy and Bess." Lena Hj)rnc; Harry 
Bclafontc; Orchestras, Lcimie H;iyfon, 
Robert Gorman, conds. RCA Victor 
LSO 1.507, S.5.98 (SD). 
The recent film version of Po/gi/ and Bc-ts 
has led llic record companies, naturally 
ftiiongh, to jump on the Ger.sbwin band 
wagon with inniunerahlc "cover" records. 
Big-name artists of strong conuncrcial ap- 
peal have been pressed into .service, with- 
out regard to their vocal ability to tackle 
the Gcr.';hw1n score. As may be imagined, 
the pciformanct;s vary from mediocre to 
downriglu bad. 

The Victor entrant, ton, is unsatisfactory 
—for a nmnbcr of reasons. Tlic major in- 
dictment against it is the highly illogical, 
and cpn'tc indcfcn.sible, reallocation of 
some of the songs. This results in Sporting 
Life's // Air't \'cce.s.wrihj So being Im-ncd 
over lo Mi.ss Horiic and the tinnsforma- 
tion of his solo There's A Boat That's 
Leavinn So:in for NciO York into a dnet 
for the two .singers, with Miss Ilornc ob- 
vion,";ly playing the lead. It may have 
}iecn reasonable to a.sk Bclafontc to lian- 
(11c the Crab Man's hawking cry, but 
surely not that of the Strawberry Woman 
too. Bclafontc's light, sweet tenor voice 
is reasonably acceptai^lc, if not very ex- 
citing, in I Cot I'lentij of Nothing, the 
only Sporting Life song left him; but it 
is quite unconvincing for the mtisic 
written for Porgy, or for diat matter 
for Jake. J_,cna Hornc is" a more resource- 
ful singer, though as Bess shi^ often 
sounds too refined. There i.s, howcvci', 
more jiathos in her version of My M(n\'s 
Gone Note and more warmth in her Si/i»- 
rnerthne than one; might eNjX'ct from 
this singer. Roth orchCiStvas resort to some 
pretty cool jazz arrangements which do 
not seem to mc to serve the Gershwin 
Score vcr>' well. Stereo sound is not sen- 
sational, and I'd not be surprised to (hid 
that the m<mophonic recording is its 
enual. Mi.ss Home, I understand, is not 
ver\ happv with this record. Mr. Bcla- 
fontc has not been beard from, Mc . . , 
I'm on Miss Home's .side. 




Debut of talented^ Tammij Crimes. 



Porgy and Bess." Sammy Davis, Jr,; Car- 
men McRae; Bill Thompson Singers; 
Orchc-striis; Jack Pleis, Buddy Bregman, 
and Morty Stevens, conds. Deccu DL 



88.54, S3.0S (LP); DL 7Sfi54, .5508 
(SD). 

Even lliough Sammy Davis, Jr,, who plays 
Sporting Life in the current motion pic- 
ture version of Porgy and Bess, receives 
top billing on this record, it is Mi.ss McRae 
(long considered as primarily a rliythm 
singer) who walks off with the honors. 
The power and sincerity of ber singing 
in the two ,solos ns.signe<l her. My Man's 
Gone Now and Suniinerdntc, completely 
overshadovv the superficial work of her 
collcaKue. And when the two singers 
must join forces in the duet / L<wes You, 
Pargti, \It. Dftvis is completely outclassed. 
Fine monophonic .sound, and even better 
Stereo, except for one occasion. I found 
it disturbing to listen to Miss McRae pro- 
fessing hcv love for Porgy fnim the left 
.speaker, while Mr. Davis, separated by a 
wide voi<l in the middle, appeared lo be 
almost indifferent, in the rigltt. Long-dis- 
tance love affairs aren't very convincing. 

"Say It witli Flowers." Rimald Binge and 
His Orchestra. RCA Victor LPM 1890, 
$3.% (LP); LSP 1890, S5,98 (SD). 
Here is a fragrant musical bouquet of a 
baker's doxcn of melodies culled from 
sncb disparate .sources as Bi/ct ("Flower 
Song" from Ciirmen), Ncvin iNiircis.ttis) , 
MacDowell {To (i Wild Bo-k), Johann 
Strau.ss (Boxe.t from the Sotith), Tchai- 
kov.sky (Vulse dcs Fleurs) and played in 
extremely lush arrangements by Binge, 
who relicii heavily on massed strings, of 
mo,st beautiful qu.ility. You'll find this 
niusic particularly suitable for a latc-at- 
nigbt listening session. The sound on both 
versions i.s evtrcnicly good, with a slight 
edge going to the very widespread stereo 
edition. 

"Swing .\round Rosie," Rosemary Cloon- 
ey; Buddv Cole Trio. Coral CRL 
5726(5, ■?3.<j8 (LP), 
After a period of free-lanoing which 
foimd hci Hilling from labol to label. 
Ro.semary Clooney appears to have .set- 
tled permanently at Coral. If this, her first 
record for that company, is any criterion, 
it .should be a happy n.ssocialion for her 
and a rewarding one for her many ad- 
mirers. Her program ranges .ill the way 
from the old Ellington blues Do Nothing 
Till Yoti lleur from Mc lo something that 
jumps a.s strongly as Sing You fiiwierx, 
and not once is Miss Clooney ever less 
than wonderful. The taste and sensitivity 
of her singing, wmpled with uii almost 
complete absence of vocnl mrmnerisnis, 
have established her as one of the mo.st 
.satisfv'ing of modern girl singers. This fine 
record more than sul>stantii.ites that posi- 
tion. Excellent support from the Buddy 
Cole Trio, even though 1 do not feel that 
the sound of the Hammond organ blends 
well with that of the himian voice. 

"You Asked for It . . . Jack Smith Sings." 
Jack Smith; Orchestra, Ru.ss Garcia, 
cond. Bel Canto BCM 37, .S4.98 (LP); 
SU 1015, $5,9,5 (SD). 
Do not confuse this Jack Sn^ith with the 
once popular radio star "Whi.spering" Jack 
Smith. This Jack Smith, star of television's 
■'You Asked for It" program, is one of 
the most virile and blithe singerj; around. 
His style is particularly well suited lo 
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A LIVING 
DOCUMENT 
OF AN 
HISTORIC 
MUSIC 
^Sm EVENT! 



VAN CLIBURN'S 
2ND GREAT 
RELEASE ON 
RCA VICTOR 



VANCLIBDRN 
RACHMANINOFF 
CONCERTO No. 3 

BTOFHONY or THE AIR J 
KIRIL XONORASHIN M 



Ftom the actunl concert at 
Carrtegie Hnll on May 19, 1958, 
VAN CLIBVm performs 
RACHMANimFrs 
COyCERTO tVo. 3... icii/i ihe 
Sytnphotty of Ihc Air, 
conducted by Kiril Kondrashin. 

Fenlurlrig the finest in both munical 
vnbiet and sound reproduction, this 
recording is an oultlanding 
achievement! Available on regular 
L.P. and Living Stereo. 

The World's Greatest Artists Are On 



songs like Cuanio Le C.inl/i, Oye iVcgra, 
or tlic fiist-pnccd The Most liai'itifiil 
Gill in tlic \Vorld, He is less successful 
with Blew Tlus House and Tenderhj. 
With Siiiitli well placed in the iiiickllc 
and Ihe excellent l\uss Gnicia orchestra 
spreiwl across the huckgroiuul, flic itoreo 
version is consideralsly ahead of the 
moiiophoiiic. 

"You Don't Know Piiree." He.e Owen .tnj 
Mis OrclKifra. HCA Victor LPM 1915, 
53.98 (LI'). 
In one swoop, N'ictor liiis released no less 
than five records by this English orches- 
tra, nil of which— my collcjigiic O. Yi, 
Bniinnicll on the next pajj;c notwithstand- 
ing—] find siiperl) cvaniplcs of good Vix- 
tening nuisic. This pariicnlar record secm.s 
to me the pick of tlic l)nnch. There i< 
nothing very Parisian about the program, 
since c.\:copl for the title song it is com- 
prised of oUlics of vary'ing familiarity and 
popularity, but tJicsc have been given 
very .stx^tliini; arran^cnicnls, arc playc<l 
.seductively by the massed stvinys, and 
have been recorded in luxuriant sound. 
Sparkling piani.sm liiKhlights each number 
and should rescue the unbilled i)crfoi'iner 
fr(jm anonymity. I'or those wlio.si; taste 
runs to n ajupling of massed string.s and 
muted lip.i,s.<. a hi Jackie Glcason, CtultUc 
Up u Link' Closer (RCA \'iclor I,PM 
1914. LP; LSP 1014, SD) is also highly 
reeomniendcd- 

JoHX F, Lndcos 



Foreign Flavor 



"Clauson In ^(cxico!" William Clnuson; 
El Mariiiclii Mexico. Capitol T 10205, 
$.i,9fi (LP). 
To hear a Swede .'tirtginjj Mexiciin ballads 
in perfect Spani.sh is incimgruous enough, 
but to hear him excel most Mexican trou- 
badors in the process is indeed startling. 
Claii.son is much more than a linguistic 
phcnomen('>n. He sings well— aiwl with 
insight; he ha.s even iucor]«iraled into his 
style all the little vocal tricks and frills 
favored by Mexican singers. While both 
1 voice and .style fall .short of the ultimate 
! dark virility of a Pedro Varga— who is, of 
cf)nrse, in a class by himself— Claiison can 
' more than hold bis o\vi\ with the Mexi- 
can second echelon. Brilliant reprodu:;- 
tion, 

"Encore!" Donicnico Modnuno; Orches- 
tra. Decca DL 885.3, .$3.98 (LP). 
Face it, amici, Modugno is a unique tal- 
ent. He leads off this <lisc with Pht^'. Iiis 
own coirtpnsitiou. This prize winnci' of the 
19.5S San Ucmo Music Festival i.s a 
«'orlh>— and etiually orgiastic— successor 
to his 1957 M'inncr, Vohire. Modugno fills 
o>it this "encore' with eleven other stylish 
Italian ballads, five of tliem bis own. To 
repeat this corner's earlier prediction: 
Modugno will be the Nlinirice Chevalier 
of this generation. Dcm't miss him. 

"In a Little Spanish Town." Bing Crosby; 
Orehcslras. Decca DL SS4C, $3.98 
(LP). 

Unless niy ear and niy cqiiij>incn£ iwc 



phiyinK luc fal.se, this is an a.ilglomcration 
of earlier efforts recorded at various rpm. 
Dccca's engineers have nobly rcfur- 
bi.shcd the older itcm.s— rtlthoiifih Siboncy 
and en el Ronclw Grtnule .show their 
deca<lcs— and the relaxed Crosby manner 
is as ingratiating ,-is ever. 

"Lebanon— Her Heart, Her Sounds," 
Djainal .'Xslnn; Chonis; Orchestra. 20th- 
century Fo.v 3001, $3.06 (LP). 
One of ti>e \'ery finest r«'ordings-tcch- 
nically and mnsically-cif Middle Eastern 
nni.sic now available. AlthouKh Djamal 
Asian modifies traditional melodies and 
instrnniLiitation to aijpcal to the Western 
ear, he neier sacrifices the substance of 
the idiom. His Ivealments merely render 
the melodies more manifest, the iterative 
rh>'thms les.s monotonous. .\.slan himself, 
supported by a twcnty-sevcu-voice cho- 
rus, provides tlie vocals. 

"Mario!" M.-u-io Lanza; Orchestra; Cho- 
rus. RCA Victor LM 2331, $4.98 (Ll'l; 
LSC 2331, .55.98 (SD). 
A florid hut exciting rccit,ll of Italian 
.songs taped in Rome, where tenor Lanza 
is making a film. In Ihunboyant voice, 
the soloist S(p>eC2cs the last moasnic of 
(.Irania out of every selection. But these 
hardy perennials- on tl>c order of A/<ir/(; 
Muri' an<! Funiculi' Fu)itcula'—t\ai\'c on 
raw sentimentality. One might ca\'il at 
Lany.a's blurred dielioTi, but otherwise he 
is at his best. Both juonopbonic and 
st«?rcophonic versions arc wcU engineered, 
but my uod goes to the monophonic ctli- 
tion for its greater range. 

"Old Heidclheig." Will Glahe and His 
Orchestra with Chorus. London P.S 
1.50, 54.98 (SD). 
Since Will Glalic covers forlj'-one songs 
in about the same number of minutes, his 
handUng of them is .short of inlcrpre- 
tativc frills. But these iceinstiibe-mc]- 
lowod times arc niarvelously mcliKlie, 
antl Glahe's singers and musicians attack 
them M'ith zest. German songs of this 
type: have fared exceedingly well on 
di.ses, bill Glahe's eoutiibution rates a 
place near the head of the class. Those 
who prefer a oncc-ovcr-ligbtly treatment 
will particularly appreciate this disc. The 
stereo rcpro<hiction is outstanding. 

"Orienta." The Markko Polo .'Vdvcnlmers. 

RCA Victor LPM 1919, $3.98 (LP); 

LSP 1919, §5.98 (SD). 
Effective satire on rcc-ords is nil too rare 
—perhaps hc>cau.se an LP per se niilitates 
against the .soul of wit. But, stringing to- 
gether a .series of pungent musical vi- 
gnettes— T^ie Gil! I'ricntl of ii Wliirlinfi 
Dervish to Sous of /rH/iV;— GeraUl Frietl 
and his forces oiler a shrewtl spoof on the 
pretensions of exotic tliscs. Fried also 
m;;nage.'. to shade the fuo svith (irsl-vale 
musicality. Niii^iisiiki, for exauiple, 
evoh'cs brilliantly from pseudo-Japanese 
iaslrumentation to fnll-bodicd rock 'n' 
roll. Sonic gimmicks aplenty— sirens, \vhis- 
tles, dropped ball bearings— will test any 
.system for range transient response. 
While these effects arc designed specffi- 

Coiitinued on jai^c 70 
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There are two 
ways to design a piece of equipment: One is to fix 
the cost and design around it. The other is the 
Pilot way: produce the finest unit possible and 
then price it accordingly. If we knew of another 
useful feature to add to our Pilot 690-A, you 
would find it in the list below. Not cost for cost's 
sal?:e, but for performance's sake.i^^^ 
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PILOT 690-A STEREOPHONIC 
FM-AM TUNER-DUAL PREAMP; 

Tuner Section: A deluxe, professional slereo unit offering 
the ultimate In reception, even in difficult fringe areas. Its 
indeciendent fm and am sections may be used Individually 
tor FM or AM atone, or simultaneously for FM-AM stereo- 
phonic broadcasts. With an external Multiplex demodulator, 
the 6S0'A will provide FM f^uliiplex stereo reception. FM 
tuner features Include I mtcrovolt sensitivity lor 20 db Ol 
quieting: loM'nolse, dual-lriode golden-grid cascode RF am- 
plifier with accurately tracked antenna and interstage circuit 
tuning. Freedom from drift is assured by means ol a tem- 
perature compensated oscitlator. Wide-band detector (1,000 
lie wide) makes tuning completely non-critlcal. Audio output 
constant and independent of signal level. 3 I.F. stages and 
2 limiters, dynamic gated beam and saturation type. Inter- 
statlon noise suppression (muting) with control for optional 
muting defeat. Independent FM tuning meter for true center- 
o(-channel tuning and precise station selection. Built-in FM 
power-line-cord antenna, and facilities for SOO-ohm twin lead 
and 72-ohm coaxial cable included. AM Section: Sensltivlt;;, 
2 microvolts: employs germanium diode detector (or maxi- 
mum efficiency, lowest distortion. Features high-gain pen- 
tode RF amplifier, 2 steep-skirled I.F. stages with front 
panel bandwidth control and LO kc whistle (i]ter. I.F. Inter- 
ference rejection trap. Separate AM tuning meter. Built-in 
(errile-core antenna, Dual calhode follower outputs permit 
long cables without signal loss. 

Preamplifier Section -The preamplifier has two Identical 
channels. Unique automatic shutoff enables record changer 
to optionally turn off entire system alter last record 
has played. OC healer supply; feedback tone control cir- 
cuits: audio and tape outputs. 4 independent tone controls 
with Pilot TroLoK for optional ganging. 14 Inputs. 3 pairs of 
high level inputs for permanent simuitaneous connection of 
FM-AM tuner, ^'.ultiplex adapter and tape recorder. 4 pairs 
of low level Inputs for tape head, microphone and permanent 
connection of record Changer and turntable. All inputs non- 
shorllng to permit tape recording and playback without 
short-circuiting tape recording signal or changing of plugs 
Electronic crossover for monophonic operation. Mono posi- 
tlon on Moae switch automatically cancels out unoesireo 
vertical stereo cartridge response when playing monophonic 
records. 13 lubes, 5 diodes, plus rectifier. Size: \<\W wide 
X Wi" high X 14>/»" oeep. Weight: 2S pounds. Complete wfth 
enclosure. $333.50. 

IMrite for our Brochure describing in detail the Pilot 40th 
Anniversary Stereophonic Component Series: Stereophonic 
Tuners -S179. 50 to $239.50. Stereophonic Preamplifiers - 
$39.50 to $199.50. Stereophonic Amplifiers-S89.Sa to 
$139.50. Stereophonic Preamplifier.Ampliflers -$129.50 to 
$199.50. All prices slightly higher in the VitsL 
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In music evoWng memories of Ihe Is- 
lands, the Orient — and the jungle — 
MARTIN DENNY weaves a variety of 
exotic moods lo captivate the listener 
-YOU. 




cally for stevco, tlicy arc barely less spce- 
tnciilor on tlic silky monophoiiic edition. 
UccomiHoiidcd fov chiicklci-. 

"The Streets of Ath«ns." Tiio Kit.lM. 

Capitol T 10171, S3.08 (LP). 
The period following World War II lias 
seen a qiiicl revolution in Greek- poptiiar 
song. An upwelling cif "cafii" iiuisic lias 
brought new vigor ;in<l new color to the 
stately rlivtbms once favored by Athe- 
nian sophisticates. The Trio Kitara— three 
vocali.sts who accompany tiicm.'Jclve.s on 
guitars— here give a noble aceoiint of the 
hybritl genre. One of their songs, The 
Liist Trnm, l)cIongs on any intcmntional 
hit parade. 



"Viennii So Gay." Mu!;ie of Enimerieli 
Kahuan, plavcd bv Maii.s Carste and 
His Orchestra. Decea DL S810, §3.98 
(LP); DL 7S810, $.5.98 (SO). 
Kaliniin's i.s virtually the apotheosis of 
Hungarian li,i,'ht classical niu.sic. Hi.s pal- 
ette coinpii.st'd waltxes, c/ardas, and 
gyp.'^ylike times; his operettas spoke di- 
rectly to the heart. 'I'lie most famous of 
these, Cimntc-is Mtirilza, ran on Broad- 
wa\' for almost n year in 1926. Dccca 
lias pcrformetl a scn-icc both to Kal- 
nian and to di.seopliiles in a.ssenihlli\g 
this splendid anthology of his finest tiioc5, 
Hans Carste and his musicians bring a 
kind of Teutonic litcralucss to the cfler- 
vcsccnt melodies, but the dainaac is only 
snperficial, l-'ine, rooni-filling stereo sound; 
a flawless nionophonie recording. Your 
equipment should dolennine the ehoiee. 

O. 13. BnUMNtl-LL 
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"Exploiinn New Sounds in Hi-Fi." Esqui- 
vel and His Orchestra. HCA Victor 
LP.\I 1978, S3.98 (LP); LSP 1978, 
S5.9fi (SO). 
Like many another new-.sound e.vplorcr, 
the Nlc-vican pianist-iUTanger-lcader has 
allowed bini.self to run hog-wild in his 
search lor ever fancier timbres. Xlost of 
the novel in.strnnicnts here (paiulcro, 
cliromalieally tuned bougo.s, theveniin, 
alto note, jews harp, "buzziniha," etc.) 
ar<' ineffectually c.\ploitc<l or their indi- 
viduality is diluted by .schmaltzy vocaliza- 
tions arid ccho-chambenng. Having said 
nil that, however, I must concede that 
Esfluivcl's own Wluitchuniticiillit docs 
sbir one genuinely new sound, that of a 



French pc<lal-piano/ovgan called the 
ondioline, but which might be more ac- 
curately as well as onomatopoclically 
named the Rnzzriwlnzz. llie LP record- 
ing is extremely brilliant, but drier, har.sh- 
cr, and con.siderably higher in niodnla- 
tion level than the stereo \crsion. 

"Highball: A Collection of Nost."»!gic 
Railroad Sounds." Jim Auicehe, nar- 
rator. Mol)ile Fidelity MF 4, $.5.00 
(LP); S6.00 (SD). 
"Nostalgia" is the key word for these lov- 
ing sound-portraits of flic siuviving short- 
line and mainline steam locouiolivcs of 
the Colorado & Southern, Great Wcsteni, 
Santa Mari.i Valley, Sierra, Southern 
Pacific, and Union Pacific railroads, 
"shot" at yard work, hill climbing, and 
laibvay-fans'-elnh outings, and knowing- 
ly described by Jim Ainechc (who souud.s 
Lkc a true iificinniido himself), riux is 
ea.sity the lea.st .•fenxational, most evoca- 
tive, and historically valuable loeoniolivo 
rcc-ording I've encountered to (.late. 
While the sounds themselves are all there 
in the technically excellent, sinne\\'hat 
bigher-lovcl, LP vcr.sion, it is only iu 
stereo that the scn.sc of actual motion 
and full atuiosphcrc comes fully alive. 
Insatiable collectors al.so will be in- 
tercsteil in the tHimpanion-nionophonic 
only— releases issued by the same produc- 
ers: "Steam in Colorado" and "Great .Mo- 
ments of Steam Railroading." 

"Memoircs aux Bruxclles." Carllnn LP 
1-2/ 11.3. $-3.98 (LP); STLP 12/113, 
$4.98 (SD). 
This docu)ncntary of iho Briis.scls World s 
Fair's "official musie" i.s h'kely t<i appeal 
nio.st strouRly to tliose who actually vis- 
ited the variou.s paviliou.s, but it .should 
al?o give stay-at-home li^ftcncr.s a goo<l 
notion of the Fair's ilivcviie .sonic attrae- 
tioiXi;— and lionors. Among the latter is the 
pretentioii.s O/Jicicil March of the World's 
Vtiir; among the former, the engaging 
music of the Belgian Congo, the glitter- 
ing carillon of the Dutch Pa\ ition, A'a- 
rese'.s bizarre electronic music from the 
Pllilip,s" Piivilion, and the rousing 
Marche fiTni\cle by the 1.50-man U.S.S.R. 
Army Chorus and Band. There is no 
great difference between the LP and SD 
vcrsion.s except for the sniwrior scn.sc of 
mo\'cment and out-of-doors encels in the 
Belgian Carde Civifpic Band'.< niaich 
through Ihe fair grounds, and thi.s is one 
of several cxeerpt.s «'hich sinm<l like ama- 
teurishly low-fi recording in cither edi- 
tion. 

"Men, Brass and Voices." Massed Bra.ss 
Bands of Fo<lens, Fairey Aviation, and 
Morris Motor.s, Harry Mortimer, cond. 
London PS 1-32, S4.9S (SD). 
A typical British umatoir band-festival 
pops program which i.s likely to put ])er- 
formers in similar ,'\merican concert.s to 
shame by virtue of both the enthusiasm 
the overseas workn'^en bring lo tlieir play- 
ing and the surprisingly professional .skill 
lliat Mortimer's direction elicits. (The 
"voices"— tho.se of the Sale and District 
Mu.sie Society Choru.s— are more ama- 
teurish, but they are heard only in the 
Tannhiiuser March.) The big Ijand ca- 
vorts in a variety of materials from a 
jaimty Straii.ss Czech Polka and Oifen- 

lilGH FlDELin' M.'VCAZI*'!: 





"Under Paris Skies " Reg Owen and Hi.s 
Orchestra. Dccca DL 8859, !53.98 
(LP); DL 788-59, ■'io.ns (SD). 
Reg Owen'.s arrangenieiits arc ueat, Ii<i- 
Icnublc, anil danceablc; but at no point 
do they strike fire. Owen's Vifialle is no- 
where nearly as gay as Georges Ulnicrs 
original; his L'Ame cici Poetcs lacks Tron- 
ct'.s haunted lyricism. In stun, a pleasing 
but unexciting concert halfway between 
Muzak and Montinartve. The stereo re- 
cording is uuldly, but correctahly, unbal- 
ancctl. I preferred the cleaner, eri.spcr 
mononhonie edition. 
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bncli's Orjiheiis: in the Underworld Over- 
ture lo Morton Gould's ^ross Hand hliies 
and such Hritivh iinitations of Ltroy An- 
derson lis Holyt'i's Three of ii Kind and 
Seymour's Tnimiyeters' i^erunudc. The 
iiiarl;odly stcrenistic and Ijroadsprcad rf- 
cordiiifi Ciiplnrcs (o iicrfcction Hie sijirit 
■ IS well iia lliL' letter of tlie perfoviVianecs 
thiouglioiit. 

"Tlic Romantic Music of Teliaikovsky.." 
Leonid Hamliro, piano; Andre Kostel- 
ancfv. and His Orcliestrii. Columbia CS 
8112, S5.08 (SD). 
The hejJt tluit can be said for the present 
"'chickcn-in-piirts" npprnaeli to tlic mas- 
ters is that it's mercifully sborleivcd from 
[he original two-disc nionophonic version 
{C2L 11) and that Hnnibro plays with a 
deftness worthy of a better taiise. Kos- 
tclanet/. him<;elf leaves no mannerism 
imtmned, the stcienisn) seems minimal, 
and the brilliance of the rewmlinK crnclly 
e.vpiisi'S the coarseness of the orchestra! 
lilaying. 

The Scots Guards Play Cilbevt & Sul- 
livan." Angel S 35625. SS.?)^ (SD). 
Lt. Col. Sam Rhodes and his famous rcf;i- 
inental bandsmen must lie Ijorcd b5' the 
I'imfore, Mikudo, and Piraten niedlej's oi" 
else they i.vere caught in a r.ire ofl' day, 
for (hey merely plod thrnut'h the motions 
here, (o the ncari.v L-oinplelc waste of the 
cnffinecvs" skill in providing the airiest 
and most spacious of sttreo retordmjjs. 

"Showcase." Mantovani and His Orche.s- 
tra. London MS .5, §L.9S (LP); SS I, 
S2.98 (SD); liniikd editions. 
At any price, llie LI' sami>k'r of eight 
.selecdou;; from recent Mantovaui hit re- 
leases would be of interest only to his 
devotees; but althouj^h the stereo disc 
presents tlie ."tanie nuisie (albeit in c\'Cii 
richer and lusher sonics). it lias the spe- 
cial attraction of Mantovani's own dis- 
arming .spoken commentaries, which are 
not only the pleaSimtcst [ have ever 
heard on <lenio-sampler.^ bnt also— in the 
oixininif of Side I— one of the best "intro- 
dtictions to stereo" a\ailablc (o date. 

Soma Marches. Goldman Band, Richard 
Franko Goldman, cond. Deeca DL 
S8()7, S3.98 (LP): DL 78807, S5.98 
(SD). Band of the Grenadier Guards, 
Major R J. Harris, cond. London PS 
139, SI. 98 (,SD). 
Thanks to his brisk faithfulness lo Son.sa's 
anllajjtjinn tempos (and no-noo.sen.sc 
phriifiinijs), youni; Goldman not only 
finds room for no fewer than fourteen 
marches, but rcstoies their now often- 
losl iiieLsivene.=;s and robustness. Perbaii.'i 
there is le.ss d\namic variety here than 
\v<i have bcconic used to, and the brilliant 
clarity and dry acou.stics of the present 
recording accentuate— prfiticularly in the 
nionophonic version— an occasional tonal 
hardness and grufhiess. but it is rcfrc.ih- 
inj; indeed to hear the authentic zip and 
lift of the familiar pieces a.'." well as to 
meet such seldom-played ones as the 
liifle l\eiiiniei\t. Bride Elect, Pree Lance, 
and Cmr.inan Cadets. 

In marked contrast, the Crcnailicr 
Guards' ten far more mcllillnon.s— and 
mannered— marches ( iiiolndiiifi only one 
novelty, The Picudorc) sound as if they 
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miulit have bcPn written by a Squire 
John Bull Son.'.a, stulied to the ruddy 
jowls with roast beef antl buttermilk! 
They are, however, l>eautilHdly recorded, 
as was <5\'idpiit in the widely praisecl 
nionophonic version (LL 1229) of sevcMal 
years aifo, and ii even more obvioiu now 
in -Stereo. 

■"Stereo March Around the World." Mu- 
,>iikkorp.s <lor Hiiiideswehr (Flainburf:;), 
Gerhard .Schol/., cond. Urania UH 
9015, $3.98 (LP); USD 1033, $5.95 
(SD). 

The Oiricial Wc.st German .'\rniy Band 
plays with eneigclic pede.striani.sul in .sev- 
en Sou.sa marches etc., and .sounds at 
home only in fwo Fneik inarches and the 
Strauis Sr. Htidelzki/. What nivcs this pro- 
paiii it.s sonicwhat dubious sonic dtstinc- 
tifm is that, in botli the almost excessi\ely 
brilliant and dry nionophonic version aud 



the Koniewhat fjroader and more a(tracfiv'e 
stereo edition, the tonal balance is very 
odd and singularly lacking in "blend." 
Possibly this is cau.<:ed by overdose mik- 
ing pins .S'pectruin-cxti'cnies boo.sting, but 
al any rate it results in a highly unnatural 
spotlighted <|iialil:y, which i.s- certainly not 
likely to be satjsf\'ing, if even tolerable, 
over any extondcd period of listening. 

"Stereo, Stereo, Stereo." Westnimstcr 

WSS 2, $2.98 (SD). 
A samplcr-iCfiuel to the "Introduction lo 
Stereo" ( WSS 1 ) of last fall and like it 
gyrating di/./.ily among "classics" (Tchai- 
kov.sky, Ro.ssini, Copland, Gershwin, by 
the Utah Symphony and Vienna Opera 
Orchestras), a light clas.sie ( DfuLschiiiei.s- 
ter Hand), and pops ( Leibert's tlieatio 
organ, Ralph P'ont's Orchestra, and Sy 
Coleman's Trio), phis <iiic brief band of 
tnisccllimeous sound elfcetj. Somewhat 
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"... a formid- 
able array of 
a<tists — an Im- 
pressive piece 
of music mak- 
InR." 

Chrislinn Sci- 



"The best stereo 
rccordlne of 
Beethoven's 
Ninth. Separa- 
tion excellent... 
well chosen 
cast." 

Uiiileil Prcxs 
lnrernalio>i!i! 




BEETHOVEN 

NINTH SYMPHONY 

. airnin irettiHK ii«iiHj( icoiieosrwn 



"... a perlerrr- 
3 n c e V.' I I II 
sMcep ind vig- 
or. Hearing the 
stereo discs . . . 
is 3 revelation." 



"Now il is here 
— with such a 
ca si o1 mtis i ■ 
clans and sing- 
ers . . , that 
II pales any pre- 
vious dream of 
perfection." 
Itiiffalo 
Evciiliii News 



THE MIGHTY "NINTH"— A REVELATION IN STEREOl 

"Superb and vital . , . cnarks a new milestone In the symphony's long lile. A glorioui 
cast ... a chorus that is about the best In existence. The condjctor reaches his ovjh 
high point , , . intense, eloquent playing." Edward Tatnall C.mby. Ilatpers 

BeethDven; Symphony No. 9 (Choral) Op. 125 {with "Leoiiorc" if 3 and "Egmont" Over- 
lures). Fricsay-the Berlin Philharmonic. Soloists: Seefried, Forrester, HaelUger, Fischer- 
Diesliau. St. Hedwig's Cathedral Choir. Noles, text and bacliground. De luxe set. Available 
in Stereo and Monaural high lidellly. DXA-1S7 Stereo: DXSA-7JS7 

OTHER RELEASES OF SPECIAL INTEREST 






Stereo Requiem 

Music of the Russian Or- 
thoaox Church: Divine Lit- 
urgy; Requiem Mass. A 
unique recording — 2 rec- 
ords. The Don Cossack 
Choir, Serge Jaroff. Cond. 
Notes & Texts. DXA-ISS 
Stereo: DXSA-7158 



Award Winner 

National Academy of Re- 
cording Arts and Sciences 
award, 19S9. Segovia 
Gcldon Jubilee — commem- 
orating 50 years of con- 
cert mastery. 3 records. 
De luxe set. Monaural only. 

DXY-148 



Introductory Release: 
Deutsche Qrammophon 

Bruckner: Symphany No. 5. 
A brillianl performance. 
E. Jochum-The Bavarian 
Radio Symphony. 2 rec- 
ords. (Also. Wagner: Parsi- 
<al excerpts.) DGMA-300 
Stereo: DGSA-7300 
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GRADO 




. . . takes pride in announcing 
a new Custom Series Stereo 
Cartridge, The Grado "Cus- 
tom" was designed for the 
selecMve audiophile who de- 
sires excellent reproduction 
at a moderate cost. With its 
excellent tracking ability and 
extremely low distortion, the 
new Custom Stereo Cartridge 
becon\es o perfect compan- 
ion lo the v/fdely acclaimed 
Grado "AAoster" Stereo Car- 
tridge. Because of smail mov- 
ing masses and low tracking 
forces, stylui wear is virtually 
nonexistent. Grado Labora- 
tories now guarantees a\\ of 
(he stereo diamond sfylii for 
a period of 5 years from date 
of manufacture. 

A greatly improved Grado 
Tone Arm is now available. It 
is dynamically balanced and 
features a new micrometer 
tracking force adiustmer^t 
Styfus force accuracy of 
tenths of grams may nnw l:ie 
achieved with complete sim- 
plicity. Also new is a stainless 
steel arn) rest lock. Afl present 
Grado Tone Arms con be 
modified. 

A^aslcr Slcrco Cortridgc . . . 
Qu'Aom Stereo Cartridge . . $33.50 
Micrometer Stereo Tone Arm $79.95 




for Further details virile to; 

GRADO UlBORATORiES. INC. 

■i6\4 7th Avenue Broolilyn 20, t-Jcv^ York 
Expcrl-Simonlrid.'. J5 Worren St., N.V, C. 



I scn.<!ntionrtlizc<l and ."ipotli.chtod rccogl- 
I injK; no vocal cominctit.irios. 

! "Symphony of Dftncc." Mu.sicAl Arts 
Symphotiv Oiclicstta, Li^otwrd Soikin, 

I coiid. Concct t-DLso CS 42, $6.95 ( SD ). 
At la.st {liscoplijlcv cati enjoy the gleam- 

j ing Concortaix:;; a-corclinn.>; ■.\nc\ the itiler- 

' prctalivo verve of Sorlcin'.s- perfoniLinees 
of the RiisUiii 1111(1 LuihnilUi Ovoitnre 
and Voloiilxian Dances and the \in Icis 

I vivncioiis atul attractive cniiph'nf; of fa- 
vorite Orchestral dance.'* (by Rini.';t>'- 

I Kor.sakov. Siboliti-S Hizet. and Clicrc) 

I previously available only in a special 

I tape "Stereo Sturtcr Set." 

"This Is Stereo." HCA Caittdeii Sr 3.3-22, 

S1.9S (SID). 
A .straiKht .faniplcr on it.s .'."econcl side (citr- 
rciit Caindeti pops releases plus Crieji's 
Hal! of tJte MniiiUfiin Kin<; hy the O.sln 
I Philharmonic), the \vhol(> first side is :ia 
eft'cctive dcino-lcctiiro in which coninicn- 
l tator Rnlph Cainavijo iitiliy.e.<: .1 considcr- 
, able v.irioty of both inii.sical and sotinil- 
I effects snipix-ts ( the latter drawn frotn 
the Robert Oakes Jordan Associates' 
archives of "'Sottiid iti the Uoniul" fame) 
to illiislriito hi.s description of stereo tech- 
nology and potcntiaiitifS, as dramatically 
contrasted with an old NfcCormaek re- 
conling and an CNaniplc of "hi-fi" luon- 
ophoiiy. 

"This Is Epic Stcrcoraina." Epic BC 1 
(Cl;is.sienl) snd BN' 1 (Popular), $2.<J8 
each ('Iwo SD). 
■Both dcmo-.sainplcrs sl>arc in coiiinion the 
technically usi.-ful fiist two I)ands, where- 
in an anonymous (overponderous) com- 
mentator inlrothicos .some transient-rich 
clattering botincinjj-ball signals for chan- 
nel-balancin'; adjust ment and a scrie.*; of 
repeated piano tones (rangini; from four 
octaves above lo throe octaves below 
middle C), first in one channel and then 
in tht' other, i'nr speaker rcspon.>;c clicck- 
ing. The reit of BC 1 is given over to a 
<lozcu iinimnoiinccd iclcctions from cur- 
rent Epic classical releases, mostly by 
Szell and Van ]5cin»ini, while the com- 
panion BN 1 features a similar sniTiplin}; 
of Epic i>()ps releases. Tlie rccordinn is 
itltrabrilUant and .stronjily stcreoislic 
throtighonti but with the except ioTi of the 
McKenna Trios snappy This Is the ^fO' 
Dient, the pops sclcetions have mini- 
mal musical interest, ainl lew of the c.v- 
ocllcntly chosen and varied classical .se- 
lections (froiii Handel's Wiitci- Music to 
Walton's PtirtHa) arc complete pieces or 
movements. 

I "\'ortcx." Folkways FSS 6301, $.5.95 
(SD). 

Aftt'i Alfred Frankenstein's description 
of tlie extraordi.narj' andio-vinjal entcr- 

, tainmcnt dcvcloix-d for the Morrison 
Phinetavitini in San Francisco (HiCH Fi- 
DKUTY, May I9.5f)), the present Tccordcd 
examples of lapc conipo.sitions by Henry 
Jacobs, David Talcott, \Villian> Lon;,'h- 
boroii}di, and Cordon Longfellow of the 
Vortex group may sccnh .somewhat anti- 
climactic— at least to lislener.s already fii- 
miliar with enrlicr examples of mat.iqitc 
concrete antl electronic composition, 
Undoubtedly the llKhtinii effects add a 

I great deal to the dramatic edcetiveness 



of the Vortc.v jeitx d'esflnl, as must also 
the rotation of soitnd soorocA" aronnd a 
rin<; of ihirty-si.v speaker systems located 
in the dome of the MoitIs Planetarium. 
Here the .stereo elFccls arc mostly negli- 
■gible except in a few pieces wlierc tlic 
sound flutters back and fortb between 
cbaiinels in rather di.sconcerting fashion. 
Bnt there are plenty of the ont-of-tlii.s- 
wor!(! srMinds which already seem typi- 
cal of all electronic iiuisic: two piecct 
(J;icoli,s' lyrical Chitti^ and Longhbor- 
oimh's polyrbylhmic slitdy For itte liifi 
Horn ) reveal .some .sortse of the iiite- 
grated form usually mi.ssing iii these 
.sonic cxperinientalions; and Longfellow's 
cracklinji 350-2 cvhibits a delightful 
scn.sc of the btimor and gusto .so pain- 
fully lacking in mos-t works iir this genre 
—not excluding the same cotiipo.sor's 
jangling and pretention.^ l^otes on the 
Iliiitorij i)f the Worhl, Part 3. 

"The Wild Wild West." Ralph Hitntcr 
Choir and Itistruincntal En.semble. 
RCA Victor L1>M 1968, $3.98 (LP); 
LSP 190S. $5.98 (SD). 
As an old-lime collector of anlhcntic 
co\vlx)y nHisic recordings, I bave been 
inclined to sniff at tlie over.sijphisticatioii 
of most prc.sciit-day rclca.ses. And it's 
tnte enough diat Hunter's jxirfonuanccs 
are nnich to<i "concert izcd" and his ar- 
rangements and s(nmd-cfl'ects montages 
overclever. Yet his chorus sings so well 
and with so much reli.sb, bis inslninicn- 
tnlist.s ( ontstatidingly, Eddy M Anson on 
harmonica ) arc .so deft, the sotiic cvoca- 
tiotts of prairie and range .fo apt, and the 
recor<ling .so pure and natural in LP as 
well as in the more atmo.spheric stereo 
version, that I am alino.st completely dis- 
armed. Certiiiidy it would be hard to 
beat On their own terms the peppy Dcv- 
if'.f Hfianre Dance here, or the linked 
.saloon scenes of a rousing Rt/i; Whiskeij 
for bartlics' chorus and Elmarlc VVen- 
del's tear-jcrking ballad, I'll Rcmeinher 
You in Mij Priiyers. And for sliecr vo- 
cal virtuoiily. Bob Harter's tncltHlramatic 
Rol. Cut .solo is a masterpiece vcorlhy of a 
bcdiapiied-and-spnrved Chaliapiu. 

"The World s Great Music in Stereo- 
phonic Total Sound.'" Kapp KG 903L 
S, U.m (SD). 
Least sen.satiotial of the several stereo 
samplers received this month, this is by 
far flto most musically .satisfactory, .since 
it tiot only omits all narration and con- 
fines itself to cojnplcte pieces or move- 
ments, bnt is topped by the complete 
1-Injdn Trumpet Concerto by Roger 
Voisin and |ho Handel and Haydn So- 
ciety Ilallelnjab Chm^is from .Uewin/i, 
each of which ha.s long hccn f.imoiis in 
Unicorn inonophonie releases. Two ojicr- 
atic orchestrals by the Rome Symphony 
under Savino (the Aida March and 
"Vi.v.«i d'drte") must be skipped by any- 
one intolerant of really tigly sound. Rut 
(he three piano .solos are fine (a Cbopiti 
etude by Hamhro, RacbmaninoH etude 
by Scheiii, and Liszt's Mephiito Vahe 
by Erieourt), and still better k a beau- 
tiftiUy sung .spiritual, IM Us Break Ilreud 
Together, by Adclc Addison atul the 
Jubilee Singers. 

R. D. DAnnELL 
MiCTi FfDEUTY Magazine 
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I'ctcr Applcyard: "The Vihc So\iiid of 
Peter Appleyavcl" Audio Fitlclily 1001, 
.$.5.95 (LP), 
App]eyard, a melodic and scn.sihvely 
rliythinic vibrnphoiiist, leads a lively lit- 
de group in a wcll-bnbnccd, carefully 
ciioscn program of familiar (hitt not t<io 
familiar) material. He 1ms a doliBiitfidU' 
fluent pianijit who is imitlcnlifiwl in the 
long, r;iinl)ling liner notes vvhicli, in addi- 
tion to being vague, refer to the jjxuip'i! 
leader as Charlie Appleyar<l. In any 
event, tliis is pleasantly fordiright, polite 
jazz-lots of beat, lots of melody. 

Lil Armstrong; "Satchmo an<l Me." Riv- 
erside 12120, -54.98 (LP). 
Willi waiMilli, liiimor. an<l pcrcoplivc in- 
sitjlit, Lil Hardin tclU tlie story of her 
days with King Oliver's band, bor mar- 
riage to Louis Armstrong, and lii.s first 
tentative .steps on bis own biiorc they 
went tlicir .separate wfiy.*!. She is a cliami- 
inn raeontcur, but licr story ba.s been set 
in a banal, soap-opcra finme, complete 
Willi a poiupoii.s, doom-voiced announcer. 
As in Ri\'er.s-ide's Coleman Hawkiiw inter- 
view disc, one mis.'ics the nui.sical iUu.f- 
tralions that almost ery to be included. 

Louis Armstrong. Odeon OS 1012, OS 
1017, OS 1036, OS 1080, OS 1081, 
.$4.08 each (10-in. LP). 
Tlic importation to the United States of 
French Odeon di.ses has started with a 
bonanza for jazz eollcetor.s-fi\'e Arm- 
strong LPs carrying material from hi.-; 
1926-1931 poind, all but one of which 
contain several pieces never lieforc <'i\'ail- 
able on mierogroove in this country (ex- 
cept bricfl)' in the pirated vcisions on 
Jolly Roger and Jazz Panorama label.<). 

Iloii>;lily half of tlic .selections on the 
Odeon discs duplicate pieces in Colum- 
bia's four-tlisc Louia Armstrong Slonj, but 
only Odeon OS 1012, which covers Hot 
Five and Hot Seven rccortliiiKs made in 
1927, is a complete duplit-ation. Odccm 
OS 1036 (1926 Hot Five recordings) of- 
fers llic previously unavailable L<mesoiite 
B!iw.^, with its brilliantly plaintive Johnny 
Dodds solo and a moving Arnuslrontr vo- 
cal, the hi.sty King of the Z\diis, Irisli 
Hloct: Boltom, and You Mmlc Mc Love 
Yoii (f|uite dirt'ercnt from the familiar 
Judy CJarland and Harry James tunc). 

The 1928 Hot Five with Eavl I-Iincs 
is heard on Odeon OS 1017— the new nia- 
le.rial is the volatile Fircicorkx, Ileal) Me 
Tolkiii' to Yti, and No One EUv But You, 
the latter a pop tunc so trite th,.it it 
serves as a provocati\'c challenge to the 
iiit'c-niiity of Hines and Arnistronji. The 
previously unavailable pieces played by 
Armstrong's 1929 orchestra on OiU-on OS 
1080 are typically .sloppy and bland ex- 
cept for Armstrong's contributions and 
even that is routine in St. /wOtJi.s lilues. 
The oilier new .selections are Mahogamj 
Hull Sloinft, So))ie of These Duijs, and 
After Yolt'vc Gone- The additional selec- 
tions on Odenn OS 1081, by the 19.30-.31 
orchestra, include the worthy Wrap Your 
Ttmihlcs hi Dreams, /'»i in the Market 




HENRY MORGAN 

"THE SAINT 
AND THE SINNER" 

with Isobel Robins 

"The fantastic fidelity o( ihis LP. an 
Udrt. far iaWa frequency rich ran^c 
recording, ij oft-ed «o itj having li«n 
recorded on two Vcrshluainncr Equal 
Margin machinci on soft waif, and 
then transferred m hirit riih(u>r by a 
Little Daisy stajnper or some other 
way. For beii results wc suMen you 
use a Vinrola. fully wound. 

Cover notes by Henry Motgan: cover- 
I'nft lufh selecdoni as "College Medley: 
this will appeal to those who are ripe 
enough for Serutao." "Automobiles; 
an iinitaiion of Mort Sahl but done 
while wearing: a necktie." "Ch» Chi 
Cha; some friends of ours wrote (his. 
One is known to her buddies as 
'Nokomis, Girl Rabbi." " 

a new rrttaie (OJ 3004) by 

Of f BE A T RECORDS 

a divhiou oi Wtubiiigtou HieorJi 
at better rtcofd 5hop£ or l^■^ite 
IHO Conn. Ave., N.W., Wash. 6, D. C. 
at S'i.9i cath, postage paid. Free Calatog. 




ooooo 

NOW rentQ 

ooooo 

OOlpOO 

RECORDS 0 

at 10c per disc per day , . , then buy th«m ii" 
yon wish. Relax and listen to complete novels, 
plays, poetvy aiwl dociimenlai-ies . . .languages 
and instruction . . . from Listening Library's 
collection o:' more than 700 LP i-ccords and 
tapes. Ideal for Die literary . . . for the eye- 
weavy . . . for teaclievs, students, drama 
groups . . . adult parties . . . children . . , self 
improvement. Free o2-page catalog describes 
records and membership plan. Write or visit 
Listening Library, Inc., Dept. F7, 10 East 
44St.,NewYorkl7,N.Y. 

^fl^k ^l^k ^fl^k ^^■''>« for iMM^ 

^Q^r CATALOG^^r 




Send $1 
for three specimen 
copies of 

OPERA 



You CAN' READ all abouc Grand Opera and its perfovninnce all over 
the vvorlJ in Britain's only ningnzine devocecl entirely co this 
subject. 

OPERA, foumieJ by the Eiirl of Harewood, brings you each month 
vivid articles by lending British nnd Continent.-il authorities iilus- 
tratetl by fine photograplis. 

As you read through each of the copies and study the inter- 
esting special features, you will want to have it sent co you every 
month. 

But first mail the coupon below with your $1 bill or check. 

CLIP COUPON AND MAIL WITH $1 BILL OR CHECK 

To: OPESA, Rolli House ?ubliihino Co. lid., Rollt House, Biooirs BuHdirgs, lo(\don, E.C. <. England 
1 enclofo 51. PIcalo send mc ttiroo dJiicfEni ipcclmcn copies ol OPERA. 



NAME.... 
ADDRESS. 



HF 
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Barney Kcsscl has an excitiiig 
new albuttt — music from "SOME 
LIKE IT HOT"- Prohibition Era 
tunes featured in Billy Wilder's 
smash film starring Marilyn 
Monroe, Tony Curtis and Jack 
Lenimon,. 

The stars of Barney's album 
arc Shelly Manne, Art Pepper — 
CR's newest exclusive recording 
artist on alto, tenor and clarinet; 
the sensational yonngr trumpeter 
Joe Gordon, who just joined Shelly 
Manne & His Men; pianist Jim- 
niie Rowles and bassist Monty 
Budwifi:. Tunes are a delight in 
modern jazz. 

We're proud of Andre Previn and 
his winning- an Academy Award 
Oscar for scoring GIGI, Andre's 
jazz version merits some sort of 
an award too for being one of the 
happiest in the "B)'oadway Goes 
to Jazz" series on Contenjporary. 
Most everyone has the jazz MY 
FAIR LADY album played by 
Andre and Shelly Mannc — it's 
been on best-seller charts for over 
two years! Their versions of 
LI'L ABNER and PAL JOEY arc 
necessary to round out your col- 
lection of these Previn/Manne 
collaborations. 

Speaking of Shelly-his PETER 
GUNN album on Contemporary, 
another best- seller, received 5 
stars in Down Beat, Moreover, 
many thousands of our friends 
who bought the album consider it 
one of the very best in their collec- 
tions. Shelly's other new album is 
THE GAMBIT-and like GUNN 
it has iiad great reviews. 

So much is going on at CR 
thei'e's not space enough to write 
of it here in detail. Di'op us a 
card, or letter; and we'll send you 
our l>i-hionthly GTJ & CR NEWS, 
plus catalogs— all fi-ee. You'll dis- 
cover a nunibei' of wonderful 
albums you'll want to own. 

The sound on all but cerlain of 
our historic catalog items — re- 
corded before the advent of hi-fi, 
is absolutely sensational! And all 
recent records are to be had in 
stereo to boot. 

Our records are available at 
reconl stores evei-ywheve. Nation- 
ally advertised manufacturer's li.st 
prices arc $4.98 for all our 12" 
long-playing albums, and 55.98 for 
all our .stereo albums. 
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for You, nnd Dinah, along with the rela- 
tively disin.il Ci-ort-ia on Mtj Mind and 
Bessie Couldn't Help It. 

Four of these five discs are an invalu- 
able supplement to the Colnmbi!i ,<ict. 
For those wlin do not have the Cohnn- 
bias, any one of the Odeons— sl.Titing 
with the Hot Fives and Hot Scvovs— be- 
long.'; in i\ babinccd inz/ collection. 

Loui-5 Armstrong and Ella Fitzgerald; 

"Ptirgy and Bess." Ver\'e 4011/12, 

S 11.06 (two LP). 
Pnrgij (iiul Bc.«' .Tn<l Louis Armstrong and 
Flla Fit'/gcrald seem to hiive been in:Klc 
for e.ach oilier. For both Armstrong and 
Miss Fitzgeviild, the Gershwin score pro- 
vides the most felicitous niiiterial eirlier 
has h.id in a long time. This is eert.Tinly 
more in MJss rit:',gei\'ild's line than Cole 
Porter, Rodgers and Mart, or Irving Ber- 
lin, ami .she rcsp(mds to it warmly and 
readily. Armstrong, for his part, play.s and 
sings with an cnthiisi;\sni and an inven- 
tive vjt:ility r:irc in most of his recent 
work < to find out how well he can still 
play hi.s lrun\pet when he wants to, the 
reference point is his bristling opening 
.solo on It Ain't Necessarily Sn). 

Unlike the other jazz x'crsions of Pnrizu 
am! ISess that have tumbled onto the 
niavktt Intcly, there is little overt ellort 
to transliite the Gershwin .songs into jazz, 
terms in thi.s collection. Hu.ssell Garcii 
ha.s uritteii :ind conducted arrangements 
that aie appropiialc to the tunes, and (he 
jazz intcrprct.ilion— whieh is definitely 
present— emerges in the natural conr.sc of 
events from the way Armslrong ,ind Mi.ss 
Fitzgerald .sing and play even in basieiilly 
nouja/z .Surroundings. It i.s an umisually 
successful .set which manages to set off 
two dlslinetive performers c.vlieinoly \v<;ll 
and to ret;iin and occasionally intensify 
the feeling of the original .score. 

Count Basic: "One Xfore Time." Roulette 
5-202'l, 53.98 (LP); "Ba.sio/Bemictt," 
Ui.MleUp -IriOll, S.'vOfi (LP); 'In P<a-- 
son." Columbia CL 1294, S3.9S (LP). 
The on-agnin, off-iigain Basic band is 
definitely "on" on Roulette .52024, which 
is made >ip of Quincy Jones arrange- 
ments. Jones has wiiltcn a set of pieces 
accentuating the best aspects of the pres- 
ent Basic band— in.sinuating, lazy blues; 
nonchalant walkers; cri.sp, jumping fast 
•Selections— iill foeii.sed to show o(T the 
.smooth llasie ensembles. Trombonist Al 
Cray is developing an imaginative and 
hinnoroits mnti-d style which gives the 
band at least one soloist of merit to go 
along with lia.sie's twinkling piano. On 
the two discs with Tony Bennett (Rou- 
lette 2.5072 and Columbia CL 1394), 
the Basic l)and i.s completely subordinate 
to the singer. The CoUmibia dise, record- 
ed at a night club performance, catches 
the feeling of Hcimett's energetic, theat- 
rical projection niiieh better than the 
studio-recorded Roulette set. 

Ray Baudne-Nappy Lamarc; "Two-Bcnt 
Generation." Capitol T HQS, $3.98 
(LP)i ST 119S, S4.08 (SD). 
A dilution of the old Bob Crosby UoIj 
Cats style by a banil led by two Bob 
Cat ahunni. Believe it or not, they use 
arrangements, which may be part of their 



trouble. Arranger JacV Mar.shiil! seems 
happier when he is re/lecting Wilbur De 
Paris tlian in tn'ing to rc\'ivc Crosby 
items (Sknier's Wtiltz, Smokeij Mart/), 
Gene Rolen plays some pleasant low- 
register clariiict in an orchestration of 
Wang Wtinn Blues based on the De 
Pari.s version of The Petirls. Tl>e main 
sa\-ing grace of the group, however, is 
Jackie Coons, who liull.s and puffs an 
elegantly b\miptio\is mcllophonc, 

Eubie Blnkc: "The Wizard of tlic Rag- 
time I'iano." 20th-Cenlnry Fox 3003, 
.<i.3.f)8 (LV). 
Blake was one of the great pianists of the 
ragtime era; and later, in partnership 
with Noble Sissle. a succe,s.sful song 
writer and vaudevillian. At .sc ve lit y- live, 
he is remarkably nimble-fingerwl as he 
ramps thr<uigh a .set of tnnes taken from 
botli these backgrounds. Sis-sle joins in 
vocally a few times; on scimc selections 
Buster Bailey's jaunty clarinet is a<l<le<l 
to the rhythm accompaniment, and 
througlmut the disc a happy spirit reigu-s, 
heightened by Blake's nnalTeetcd .shouts 
of joy iuid encouragement. 

Ruby Brnff: "You've Getting to Be a 
Habit with Me." Stcre-O-Craft 507, 
$5.98 (SD). 
One of BralT's finest collcction.s, a group 
of vciy easy, relaxed, rhytlunic perform- 
ances in wliieh Uuby Ls an unending joy. 
There are samples of the arti.slry with 
whieh he Hows effortlessly through the 
lower register, tlic little runs and accents 
that accumulate casually into his pal- 
terns, his clean selective mobility at fast 
tempos, his sly humorous use of dark, 
drawling tones and, aKvnyi, the singing 
lyricism of everything lie plays. Under hi.«; 
benign inlluencc, Oon Elliott swings eas- 
ily on vibes and Mundcll Lowe positively 
blossoms on guitar. 

Cy Coleman: "Wliv Try to Change Me 
Now," Weslniiivstcr 6i05. 53.98 (LP)> 
1.50.37, S5.98 (SD). 
Colcutan's development as a jaz/, pianist 
proceeds encouragingly on this disc. With 
excelleut rhythm support (Aaron Hell, 
bas.s, and Ed Thigpeci, ilnuus), he con- 
centrates on a heavy, .stiirk style built on 
phrases that arc often fiercely jagged. If 
anything, he ovcveinpha.si/.cs the use of 
Strong, almost clobheving chords, pos.sibly 
to accentuate his desire to get aw:iy from 
ins fiunihar cocktail style. It's a valid 
jazz piaivi approach but it woiild be 
more eircchve serving as one of a num- 
ber of methods of attack rather than as 
the entire arsenal. 

Champion Jack Duprec: "Blues from the 

Cutter." Atlantic 8019, S3.t)« (LP). 
As pianist and blues .singer, Duprce h:is 
an easy, knowing way with urbanized 
conntr\' bines. He is in the tradition of 
Big Bill Brooiizy although he is .some- 
Umcs more sclf-coii.scious than Broonzy 
and rarely ax tleeply moving, He knows 
the phrasing and inilection, boM'Cver, 
and many of his .songs have the topicality 
c.vpccled of this idiom. As any good 
collection of eonteniporarj- blues should 
be, this is something of a social document. 
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Bill Evans Trio: "Everybody Digs Bill 
Evans." Uivon-riclc 122f)l, $4.98 (LP). 
Mo.st of Bill Ewiiw;' second solo cli.';c is 
devotee! lo an iinn.<ni:il devcloiinient of 
ballnci malerial. Evnns' approach avoids 
Iiotl\ the tacijc, surface qualities of ihc 
Cf>c'l:(ail pianist and the nnisiciil cross- 
brc«lcr's faked-out longhair lrininiing.>;. 
It is, instead, a serious and tlioiiglitful 
examination and develgpuicnt of tnatc- 
ri«il rarch' considered wortliy of scvions 
and lliouglilful attention. Tlic wonder of 
these perfomanccs is tliat Evans suc- 
ccc<li! in projecting a valid emotional 
quality, without twisting or .straining to 
n>a!cc the material soniethini; that it is 
not. On nil but two .seIcLlion.s he is ac- 
companied by Sam Jones, bass, and 
Pbilly Joe Jones, drums, but he is better 
on his own since they are apt to tear the 
delicate design of his patterns. 

Boh Florence and His Orchestra; "Name 
Band-1959." Carlton L.P 12115, S3.98 



(LP); S J LP 12115. $-1.98 (SD). 
Florence, a pianist and arranKcr who has 
woi kctl for Havo' James, Lcs livown, and 
Sautor-Finegan, leads a bip-voiced band 
with harmonic depth in its arntngeinents. 
It even manages at limes lo get away 
from the hammcr-and-tonjis shouting 
that usually passed for swinsjing in most 
such liopcfully or.nani/cd recording 
bands. Florence is particularly fnxx] in 
his writinH for .>;a.voplionc ensembles atid 
he ha.s created scx'eral c.\trcn:cly promis- 
ing, easysoiu}^, smooth settings to bal- 
ance the ninre routine flag wavers which 
make )ip a large part of the disc. 

Herb GcJloi- Quintet: ".Stax of Sax." Jll- 

l)ilcc 1094, $.3.9fi (LP). 
Cellcr's consistently stinuilaling alto saxo- 
phone has finally been replaced in com- 
pany worthy of it. His two principal as- 
sociates in liie quintet he leads on this 
di.sc arc Victor I'cldinau, whose vibra- 
phone playing is c.stremcly swinging and 



sensitive in the.se scleclinus, and a pleas- 
ant well-oricnied pianist, Walter Mor- 
ris. Celler once more shows how mudi 
can he done with a style that stems from 
Charlie Parker, although his source is 
now little more than a well-assimilated 
suggestion. His work has bite and it 
flows, and he has so much basic jazz 
ieeling that he can make Jt Might As 
Well Be Spimg seem to be a raw, warm 
bliies without doing injustice to tlie origi- 
nal piece. 

Benny Golson; "And the Philadelphians." 
Unitetl Artists 4020, $4.98 (LP); 
5020. $4.98 (SD). "The Other Side of 
Bennv Golson." Rwerside 12290, $4.98 
(LP). 

Col.son's adaptation of the bursting, note- 
packed tcnof savophone c.'cpcrimcnls of 
Jolumy Grilfin and John Coltrane is be- 
giniung to hear fnut. On both of thc,<« 
(h.scs he u.scs the approach with a great- 
er sense of form than cither Griffin or 



Three Decades of Ellington Documented on Three Discs 



ABROAD CIIOSS .SEC TION of Dukc Elling- 
tons recording career appears on 
three di.'.es released this nionth. The focal 
areas arc the Ellington bands of the late 
rliirtics, the early Forlics, and I be pres- 
ent, but works from the Twenties and 
middle Forties arc al.w inchidcd. It is al- 
ways an inipre.ssivc reminder of Elling- 
ton's remarkable consistency to bear his 
work reviewed in such breadth. 

At His Be,it, which fits chronologically 
in the middle of the trio, i.s an invaluable 
Ellington collection. Not only does it re- 
turn lo currency tlio cream of the pcr- 
fomianc&s hy the superb band wliich El- 
lingion led in 1940 [Concerto for Coolie, 
}(ick ihe BetiT, Wtinn Valley, Ko-Ko, 
Across the Tracks Blues, Harlem Ah 
Sh/ift, and C/i^o<?— all once available on 
a ton-inch LP) hut it transfers to LP for 
the first lime Ellington's original record- 
in",' of excerpts from his Black, Brown,, 
and Beige. 

His recent Columbia recording of tliis 
suite, with Miihalia Jackson, consi.sted of 
lengthy rcworkings of only two of its see- 
iions—Work Song and Come Sunthiij. 
Both sections arc included in the Victor 
version (recorded in 1944, almost two 
years after it was first performed at Car- 
negie Hall), but aside from Tricky Sam 
Nnuton's Ijrilliant lioml>one wnh-wah 
calls in the first aiid Johnny Hodges' 
.serene alto saxophone solo in the second, 
they are of less interest than tlie .■Jcctions 
omitted from the Columbia recording— 
Joya Shcrrill's expressive singini; of 
Duke's evocative lyrics in The Blues, the 
gutly brass cnscuibles in West Indian 
Dunce and Emancipation Vrochnvalion, 
and Ellington's sly picture of Su^ar Hill 
Pttnthoiise. Even though this 1944 ver- 
.sion is not complete, it at least outlines 
the develoijuient of the work— Ellington 
sulititled it Tone Parallel to the Ameri- 
can S'ciiro, tracing his progress from the 
priuiitive Work Song to the sophLflicated 
Pent)ioii.se~a development which is not 
at :dl evident on the longer Cohunbia 
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di.sc. Black, Brown, and Beif(e is one of 
Ellington's few long works which achieve 
ulusieal [md programmatic development 
and, barring a recording of the entire 
work, the Victor version is the one tliat 
reveals Ellington's real potential as a 
writer in extended form. T"lns disc also 
includes two contrasting and, by now, 
classic cxaniples of Ellington's u.sc of the 
voice as a wordless instrument— his 1927 
Creole Love Call with Adelaide Hall and 
the 1946 Triinshhtcencij with Kay Davts. 

The Ellingttm baud in 193« and 1939, 
just on ihe threshold of the optiunmi 
baud pf 1940-41 heard on the N'ictor disc, 
is featured on A Blues Serenade, a 
French import which includes only two 
selections currently available on Ameri- 
can LP.s— Wit; i<ew East St. Louis Tavdle- 
Oo and A CijiJUj Witlwul a Song. It 
brings back froni the limbo of inaccessi- 
bility the l)rilliautly slippery bra.'^s en- 
sembles ba.scd on Tificr ling wbieli El- 
lington called Braggin in Brass, the easy 
and iusinunling Portrait of tlie Lion and 
The Gal from Joe's, a more deliberate and 
prcci.sc version of Cotton Club Stom-p 
than the lusty 1927 performanc-e r^fcenlly 
rei.ss\ied by Canulcn, ami Prologue to 
Black and Tan Fantasij. The appearance 
of this last mniiber adds one mine in- 
triguing chapter lo the strange history of 
fhc recording of Black and Tan made by 
Ellington in 1938. Originally cut as two 
sides of a ten-inch 78-rpm disc, the .sec- 
ond part was release<l alone as New 
Black and Tan Fantasy, followed in sev- 
eral months by the first part, ;il.so alone 
and billed as the Pr<)/ogi(e. This pattern 
lias' been continued in the LP reissues; 
the second part has been rei.'.sucd in this 
country (Columbia CL .558) without the 
first part, and now comes this French re- 
i.'isue of the first p.irl without the second 
part. vSomeday sonic genius may lie this 
piece together. 

Present-day Ellington is vcpresentcd 
by Ellington ]iizz Partij, which— despite 
an invasion of guest porforncrs— is one of 




T/<e individual, mainslreiiin Dnke." 



Duke's most distinctly Ellinglonian col- 
lections in .some time. A major point in 
its favor is a long work, T oof Suite (once 
called the Great South Baij Festival 
Suite) which, while no Bhck, Brou;n, and 
Bei^e, is several cuts above most of his 
recent e.vtendcd work.s both in writing 
and performance, c.vccpt for a long final 
section dc\'otcd to another of Paul Gon- 
saK'cs' marathon meanderings on tenor 
saxophone. The program also includes 
two surprisingly effective selections in 
which the band prods and snorts behind 
nine percussionists; one in which Dizzy 
Gillespie shows him.self to be a trvmipelcr 
who fits readily into the EllinRton vein; 
another with both Gillespie and blues 
shouter Jimmy Rushing (in rather hoarse 
voice); and one of Johnny Hodge.?' leaner 
and more miisenlar alto sbowpiece.5. Even 
with all tliis variety, the personal stamp 
of the Duke- the well-established, indi- 
vidual, nwinslream Dukc, not the tenta- 
tive adventurer of recent years— is pkccd 
on this set with gratifying firmness. 

John- S. Wilsont 

Dukc Ellington and His Orcheslrn: "At 
His Very Best." RCA Victor LPM 171.5, 
$3.98 (LP); "A Blues Serenade." 
Pathe PAC 1002, $4.98 ( 10-in. LP); 
"Ellington Jn/y. Party." Columbia CL 
1323. $3.98 (LP). 
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Collraiic -bas .thovvii ami, seemingly 
lujving g;iiiiLil Mssuranee in his nttack, lie 
is refining his tone, Hcttiun hnck to some- 
thing resemljling the Wiirm, liquid soiuid 
he once |)r<nJiited but in ;i more voliililc 
manner than ht-fore. T)ic Kronj) he le;uls 
on the United Aitisis (lise (Lee Morgan, 
Ray Dry:nit, Perey Hejilli, I'liilly Joe 
Jones) rcHecIs his own lecliiiy lor con- 
liniiily and form. The solns ;ire ptrlinent 
awl there is a miiiinuim of rvhihitioni.'im, 
even from Jones. Golson is Jess opdy 
supported On the Riverside disc (on 
wliieli he plays with Curtis ['"uller, Bany 
Hnnis, Jymie Merrill, aud Jones), n 
looser xct of picecs more inclined to 
W'jnider. 

Armand Hug: "New Orleans P.iaiio." 

Golden Crest 3fM5, S4.98 (LP). 
Sinec nt* <mc is .shov^'iiii; the comn^on 
son.<c to record Jess Stycy ihese days, 
the ne.\'l hcst thiuf; may he .\nniincl 
Uuii (or Knocky Parker). Hun slroiij:- 
ly and iiiviuoialinKly Siricy-like on such 
pop tunes ,ns After Von'tp Gorii' and // 
/ Corilil He with You hut he shov.-s little 
nui.'iienl personulily (liis own or anyone 
else's) on those pieces thai lirtve a n)ore 
set iay.y. (imn— Little Kack Cclrnviiii or 
Bouillon Strcvt fririulc (wliieli, ineiikii- 
tally, is interrnptcd hj a glaring and in- 
e,\i)lifal)le cut). 

Jazv. in the Classroom, Vol. 2. Berkfec 3 

S4.y8 (LP). 
This sx'conc! collection of compositions 
and peifonnances hy students of the 
Berklee School of Miisie in Boston is .sev- 
eral tuts alxne the .-iehoors first disc. One 
side IS devoted to work !)>• the Turkish 
composer-airanger Arif .\lardin, the 
other to pieces liy five other stndcnis. 
In gcueral, the.se seleetifuis are service- 
.ihie hut luit. in themselves, nieinoriible. 
They jjaiu distinction, however, through 
the work of s(jme of the student .soloists, 
partieularly haritonc .sa.viophimist Nick 
Briijuola, whoso playing if vcinaiknhly 
Huent, full-toueil, and skillfully devel- 
oped. Mis work ou this ili.se places him 
well in the forefront of current haritonc 
men. llis assurance, hjs .sense of direc- 
tion, and the authority in his playing lire 
cspceiidly iiuprc.ssive. Dick Wright, on 
Utth trombone and hass Irunipet, con- 
tributes icwral good solos and .so does a 
faculty nieuiber, ntto savophonij^t Charlie 
ariano. A l>ig hand, coiKlnetcd by 
Herb Poiuproy (also of (he fiicnlly)i 
plays wii.li clean, crisp, [irofessioilal pre- 
cision. 

Jo Jones Trio. Everest .502.3, S:5.f)S (LP). 
Recordin.us on which a driunnier is the 
leader tend lo devote' an inordinate 
amount of lime to drum .solos. This one is 
a little dilfercnf. Jones's solos arc nut too 
exteii.-ci\e hut his trio (Bay Bryant, piano; 
Tom liryant. h.kss) has bicn set up .so 
that (he balance favors ibc drums and, 
.soloing or iiol, Jonw is alino.st alwajs out 
front. This buries .some pleasant piano 
work by Bay Bryant uiulcr a show-off 
surface and a sunirisingly ricky-tick be;ik 
l"or drum stutlenis or devoti'e.s, howcverj 
there arc sonic instrne(i\e clo.^c-up.s of 
Jones's teebuiiinc with brushes and of 
liii finyer driunming. 
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Mundcll Lowe and His All Stars: "TV 
Action Ja/v.!" BCA OuiKlcn CAL 522, 
SI. 98 (LP); C.\S 522. $2.98 (SD). 
Starting with a gimmick idea (the u.sc 
of tlicmes on TV privale-cye .ihows), 
Lowe has turned .some vciy slight mate- 
rial into an vu^usually roo<1 ja-/z set. Pos- 
sibly the Very thinness of the matcriai 
was an advantage— in some ca.scs he had 
only a few musical plna.sos on which to 
buikt— for this has given him a freedom 
to do ahno.sl auylhing he felt like doing 
with Ihe materiHl. What he lias felt like 
in most cases is swiiiying in an easy, 
middle tempo or digging down into the 
blues. Lowe'.s project is helped enor- 
mon.sly by Edtlie Costa's liveh', swamp- 
toned piano M(\ by Tony Scott, alter- 
nating between a Ijooling baiilouc saxo- 
phone atid a brilliant exposition of his 
most mournfully plaintive, feather-light 
clarinet. Even trombonist Jimniy Cleve- 
land loo.sens up enough to swing Out. 
Lowe himself eonlrilxitcs several well- 
constructed chordcd solos. 

Blue -Mitchell Quintet; "Out of the Blue," 

Bivdsidc 12293. $4.98 (LP). 
MiteJu-ll's second try as a leader in a rc- 
cordini: session ha.s turned out remark- 
ably well. What might have been jiiiit 
another leiigtliy blowing .sc,ssi(m liiis real 
validity almost all die way through, for 
Mitchell is working with a .seasoned and 
.scn.sitivc group of men (Benny Golson, 
Wynton Kelly, Paul Ch:unbers or Sam 
Jones, Art Blakcy) who di.sdain show- 
boating, who play with :i group concept, 
an<l who.se solos generally have both form 
ami eontcni. ^litehell is particularly im- 
pressive. His solos arc ciisp ariil positive, 
cleanly and clearly e.xprcsseil both on up- 
tempoii ami in halhuls, witli or without 
nnites, :md with a suggciliou of unforced 
individuality. Golson occasionally shows 
th:it his a.ssimilation of (lie burbling type 
of attack on lenin- saxophone is uncer- 
tain, but more often than not it is eW- 
dcnt that be is channeling it lo useful 
ends. 

Orange Bhissom Jng Fi\'C; "Skifllc in 

.Stereo." Lyrichord 77.3, .5.5, 9.5 (SD). 
The Fix'C is an am,lteur group in ihc 
primary sen.fe of the word. The names 
of some of the Blosioms are familiar— 
.Sam Charters, the New Orleans research- 
er, play.T cornet :inil guitar; Len Kun- 
stadt. editor of Uccon! Rt'seuvch, is on 
kay.oo. They are willing hut vagut, full 
of cnthusia,sm but low on cohesion. Ex- 
cept ion,s to thi.s rule are Bu.ssell Glynn, 
who bl()" s :i .stur<ly, steady and purpose- 
ful jug, ami .Ann Danberg, who proves 
to he a \'irt(io.so of the washboard on 
Kecpiu Thin. By all nonmd standards 
this is an ill-kempt cli.'Jc but lakcn ou its 
ovni loose, luibuttonctl terms it is a lot 
of fun. It iuchides a first pc:rfiirni:iiiec 
of .Veil! OrininaJ Hello Ahthi Stolehood 
Joijs. Possibly last i>crfovniance, loo. Btit 
tlelinitely definitive, 

Paul Quinichcltc and His Basic-itcs; 
"Like Baiic." United Arli.st.s 4024, -$4.08 
(LP). 

This month's evocation of Ba.sic is better 
than most— light, rhythmic, and generally 
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luipiclpntioiis. Qmnichctir fveruionlly 
jfrts Ijiick to his L'lin, moving, Lcstor- 
VoiiiiH style, winch is holpfiil. 'riioi-t; (lie 
a lot of hristh'ng fiiimiict solos ( Hnrry 
Kdison c'iin iisnnlly lie spotted iMit there 
is no indication oi' how Snooky Yoiin^, 
Dick- V'iincc. iiiid Shad Collins split up 
fhc rcniuininf; solos), mid A I Gra> growls 
onl some dL-lightfiiLly ilirty muted trom- 
hnnc. 

Bob Scobey's Fiisco Band: "The Scoboy 
Story, Vol. I and Vol. 2." Good Tinio 
Jazz 12032 aiKl 12033, each (1^1')- 

These t\vo (li.scs snm up the early pin- 
nacle reached by Scobi-y's band and Ibc 
bcj/inniiigs of its disinlcHMtioii, covorins 
ri'cording .sessions from 1950 (thd year 
\io or}{ani/cd the ^(yoiip after leaving Lii 
Walters) tbron.Lrh 1952. On the 1950 se- 
lections (in Volnmc ^) darineli.st Uarnell 
Howard and pianist Bnrt Hales .v'ive the 
band j^reat life and fire while Albert 
Nicholas, replaeint; How.ird i)i some 1951 
rceordinas on the .same di.sc, provides an 
anthoritativc if not finite as stimnlalinfi a 
w>icc. This Is a histy, happy band 
throuffhout Volnmc 1; while it retains 
some of this feeling in \'obime 11 (the 
1952 sessions), the rhythm .section is be- 
ginniiifr to turn heavy, Clancy Hayti.ss 
vocal.s are more fre(HiciU and more doK- 
jicdly mannered, and the choice of ma- 
terial (Ihigpin ami A-Clwlk'm', for in- 
stance) is becoming tasteless. The first 
disc, however, contains some of the luf;li 
points of the traditional jazz revival. 

Horace Silver Quintet: "Finj^er Poppin*." 

Bine Note 4008, $4.98 (LP). 
A good serving of Silver's typical work— 
inteii.sc, roarinfi nptempfis and slow, 
.wampy, minor patterns witii Silver's 
rhyllimic, bun)orous, prodding piano 
weaving in atid out. This lime there is 
less aiid .soloing by Silver's sidcmon tlwn 
one has liecome inincd to; in Blue Miteb- 
oU, Silver has lonnd an iniiisnally wcU- 
balanccd and .sensitive tnnnpct player 
who can sustain a long solo cH'cctivcIy. 
Jnnior Coot, however, contributes I be 
eiistomarj' drnl>, Hat .sa.wplione solos. 

Nina Simonc: "Little Gill Blue" )k'(h- 

lehem 6028, S4.98 (LP). 
Miss Simone is a fascinating noiiconfoini- 
i.st— a .singci-pianixt who has a definite 
pi rsonal fjnidity on botb connts; who has 
a strong jaz7 feoliug and projoction but 
who nio\'CS witb cfjual facility in the 
realm of the torch .song, the ballad, the 
rhythm song; and who can oven make 
a sentimental, pseudo-concert approach 
to Ynii'U Never Wiilk Alnne seem palat- 
able. She has the kind of provocative 
imagination ibat makes Mnotl ln(liy;n a 
digging, rocking piano solo whicli is snd- 
denly and aptly turned into a dark, balf- 
spoken vocal. Tlie blues-bred tcvtuve of 
her voice i.s very eflectively exposed on 
P/«iij GnUJ Ritt^, a song with a folk bal- 
lad ((ualit).', while a lightness suggesting 
Ptarl Bailey's iii.souciance turn.'? up In bcr 
singing of Mij Biihij ]iist Cares far Me. 
Kor a recording debutante, Miss Simone 
is an amazingly pollslied performer and 
an entertainer witli a delightfully ini.vod 
bag of talcnt.s. 
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Joe ^Vildor Quartet: "Jazz from "Peter 
CunW." Cohimbia CL J319, $3.98 
(LP). 

Month by month the music from Peter 
Giinii receives better and better jazz per- 
fonnanccs. Henry Mancini's .sound track 
from the show was impressive, cou.sidcr- 
ing it.s television origin.s. Shelly Manno's 
version on Contemporary gave the tunes 
a .stronger ja//. treatment. And now trum- 
peter Joe Wilder, accompanied by Hank 
Jones, Milt Hinton, and Johnny Crcsci, 
has procUiceil a rela.ved and .strongly 
rhythmic set that is even more wanidy 
ja/./.-onented. Wikler works a wide range 
of open horn and nutted .styles wilJr 
clear, bright-, pun.ixtnt crispness, and Jones 
adds sonie pi.ino .solos that have more vi- 
tality than he has sbov\'n recently. 

Georg* Williams and Hi's Orchestra: 
"Swing Classics in Hi-Fi." Unitotl Art- 
ists 3027, $-5.98 (LP). 
The thought here is: How would some 
of the favorite .selcetimi.s of the swing 
band days liave soundetl if tiiey had 
been arranged in the Fletcher Hender- 
son-Benny GiHidman manner? An.swcr: 
Who knows? C'ieorgc VVillinm.s' sound 
and solid arrangements focus more fully 
on sections than mi .■lolos. Like Pete lUi- 
golo, be favors a rugged, heavy 'Ijot- 
tom" souikI but he u.ses ii f<ir a more 
propulsise eflVci than Hugolo does. 'I'he 
tunes incbide Moric, Ucick liw/ Ulinffle, 
Pomplon Tiintpikc, and The Breeze titid 
1. I'bc band is a surging, alert group of 
all-stars. Tbey produce a rich, full sound 
and a toe-tapping, swinging beat. 

JoiLM S. Wilson 
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Album Contains Two Long-Playing RecOrdx and llluslralcd Hook 
MONAURAL o« STEREO 



(1 tlieJ^L 




The Modern Jazz Quartet 
At Music Inn 
guest artist: Sonny Rollins 



ATLANTIC 1299 
• 



Monaural $4.93 
Stereo $5.98 



Write for compfefe ttereo diic Hsi'mg ('| 
and LP catalogue, 

Atlantic Recording Corp. 

157 West S7III St?eet, New York L9, N.V. 
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New Stereo Tape Recorder 
Cybernetically engineered 
for intuitive operation 



Fluid smooth, whisper quiet... with feather- 
light touch you control tape movement 
with tlie central joyiticlc of your Ncwcomb 
SM-3 10, This exciting new stereophonic 
record-playback tape machine has been 
cybernetically engineered to fit you. 
Intuitively, you sense how to operate this 
handsome instrument. 'Die natural move- 
ment, you find, is the correct movement. 
Loading is utterly simple. It is almost impos- 
.sible to make » mistake. The transport han- 
dles tape with remarkable gentleness, avoids 
stretch nnd spilling. 

The Newcomb SM-310 records stereo- 
plioiiicjally live from microphones or from 
broadcast or recorded material. There arc 



nii.ving controls on both channels for com- 
bining "mike" and "line!' The SM-310 re- 
cords and plnys back half-track monaural 
also. So versatile is the niacliine that you 
may record and playback on either or both 
channel,'! in (lie same direction. 

The SVI-010 is a tnily portable unit which 
combines the features required by the pro- 
(cssional and desired by tlie amateur for on- 
location making of master stereo tapes. For 
example the SM-310 takes reels up to 10'.'-", 
has two lighted recording level meters ar- 
ranged pointer-to-i>ointci- for ready compari- 
son, has a 4 digit counter to pinpoint position 
without repeating on any size reel. For play- 
back there arc a "balance" control and a 



ganged volume control, Head cover remo\'es, 
gi\'ing direct access to tape for easy editing. 

The Newcomb SNl-olO is a sleek, rugged, 
compact machine, discreetly styled by an 
eminent indvi.^trial designer in easy-to-live- 
with shades of warm gray and satin alumi- 
num... a gratifying, precision instmmcnt for 
the creati\'e indi\'1clunl who is deep in the 
art of tape recording. Eight, tightly-spaced 
pages arc required in a new brochure to 
describe the SM-310 in detail; send for your 
free copy. 

Advance showings in New York and Los 
Angeles proves an unprecedented demand 
for this hi.stnnnent. We urge those who de- 
sire early delivery to place their orders now. 




Dept. W-7 

NEWCOMB AUDIO PRODUCTS CO., 6fiS4 LEXINGTON AVENUE] HOLLYWOOD 38. CALIFORNIA 

NEWCOMB SALES REPRESENTATIVES 
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Revietoed by R. D. darrell 



CouuACK, Inpe addicts! After a brief ab- 
sence, this column reappears this 
month 1(1 announce a revival of activity 
in tlic stereo tape work!. 

Item: At the spring meeting of the 
MRIA ( Magnetic Rccorcling Industry 
Association ) in Chicaj^o, a new campai};n 
to popularize tbc attractions (if stereo 
tape was launched. A large isioportion of 
new tape recorders arc or will be 
ecjiiipped with the ucw ultranarrow-gap 
4-track heads and both 7;i-ips and 3?!- 
ips i;pec(l facilities, so that they arc capa- 
ble of playing back not only the familiar 
2-track 7).J-ip.s tapes, but also the new 
■4-traek variety recorded at cither of two 
speeds. 

Item; Several in.striuiient and raw- 
tape maniifaetmcrs have been issning 
promotional recorded reels of their own, 
while the Stereophonic Vhisic Society of 
Palisades Park, New Jersey (which has 
been takinjr o\'er the role abdicated by 
many dealers in nwking the cicisting li- 
brary of stereo tape recordings available 
to steadfast collectors), has begnn a 
regular scliediilc of releases— engineered 
by Livingston— under its own label, wme 
of which are si>onsorcd by Tandbcrg and 
arc now being .sold by Tandbcrg dealers 
tliroiin!\ont tile conntry. The initial three 
of these, in which the ''iclf^al" medium of 
4-track Tls-ips recl-to-reel stereo tapes is 
ulili'/.cd for the Krst time, have jiisU 
readied me and are reviewed below. 

Itent: The industry air is thick with 
more-anthoritativc-lhan-nsiial nmiors of 
renewed activities in stereo tape process- 
ing plants. 

Item: Perhaps best of all, correspond- 
ence and convcr.satioii.s with stereo tape 
collectors strongly indicate that at least 
a core of the potential purchasing market 
l)a,v decided that good as the best stereo 
discs may bo, they aren't the only— or 
necfs.sarily the best— medium for home 
stereo. 

After which pronoimccmcnts, to the 
material at hand. 

First Tai\dbcrg/EMS Releases 

From the nionient the newly de.signed 
4-lrack 9()-microineh-gap playback head? 
were first announced, it was obvious to 
all stcreophiles that whatever new (pial- 
ity .standards might now be achievable 
at 3Ji ips (in cither regular reel or "car- 
tridge" forms), ^-traek TJj-ips tapes must 
.surely be as technically good as 2-track 
tapes at the same speed and probably- 
tiianks to the new heads' extended high- 
freqncncy respoii.se— even better. The 
regular recorded-tape prochieers have so 
far l)cen reluctant to demonslrate this in 
actual practice, but now comes the Stereo- 



phonic Vfusic Society, in cotipcnition wilh 
the nianufactnrcr of Tandl>erg tape 
recorders, as mcntionecl above. 

T)ie inaugural releases are: Tandbcrg/ 
EMS S 1, '"Leon Bibb Sings Folk Songs," 
38 mill, (including both "side-:"); S 2, 
"Songs from Rodgers & Hanimerstcin's 
Flower Drum Song," 38 niin., and S 3, 
the I3en Ludlow Orche.stra's "Dancing in 
High Society," 44 niin.; (jiT.Do each. 

'i"he technical (jualitics of all of these 
nnqncstionably meet tlie highest present 
2-track-tape standards and po.ssibly con- 
.siderably surpass them, although that is 
dilliciilt to pro\'c until wc are given pro- 
gram matcri;ils (such a.« iJlrahrilliaiilly 
K<:orcd modern symphonic works) wliich 
make more rigorous frcQucncy- and dy- 
namic-range demands. Thi? modulation 
level is fairly hut not c.vcessivcly high; 
tlie channel dilfercnlialions arc well 
marked, \'Ct with no loss of ninooth bal- 
ance and fiprcixl; the background noise 
and hiss are negligible even at high-level 
playback; and, like all good stereo tapes, 
th(!se arc characterized rich depth of 
sound and scn.se of ample power-in-rc- 
Serve. My only real critici.sm is a compara- 
tively minor one: on niy present repro- 
ducing cfinipment I cncoiuitcr more op- 
posite-traclss cro.sstalk (dminf; an ex- 
tremely quiet "played" pa.ssage when 
there are high-level signals on the rever.sc 
tracks on the other "'side") than I can 
hear in playing 4-track SS-ips "lapettes," 
but very p(>ssibly tliis may be entirely 
the result :)f incompletely accurate head- 
positioning adjuslmcnt. 

Over-all. the most impressive of the 
thj'ee reels is S 3. since the Ludlow Or- 
chestra not only uses richly colored ar- 
rangements but plays witli e,\trcmely at- 
tractive .scnority, as well as exceptiimal 
relish and rhythmic verve, in it.s long 
program of mostly standard dance-set 
niedle)'S. It is also c.specially interesting 
in thai it cnrrentlv appears also on a V;in- 
guaid SD, VSD 2023, for the benefit of 
those who \\ oiild like to make specific 
comparisons between stereo disc and 
stereo tape editions of thg sanic re- 
cord in g.s-. 

Musically, the program of folk songs 
by Leon Bibb, wilh Fred Ilellerman, 
guitar, and a small chorus and orchestra 
under Milt Okun (also available on a 
Vanguard LP), is even nrore attractive 
in it.S specialized appeal. The .soloist is 
perliaps a sophisticated "minstiel" rather 
than a true folk singer, but he has both 
an engaging \oicc and manner, and he 
is particularly clfcelive in The Turtle 
Dove, Red liosij Bush, and Look Over 
Yonder. 

And if 1 rank the Flower Dniju $ong 



program .slightly below the other two, it 
is mainly becau.se of its too-obviously 
'"studio" lack of acou.stical wannth, 
r:ither close miking, and th(^ absence of 
marked stylistic di.stinction iu the singing 
by a group of soloists hitherto unknown 
to inc. Yet they all have disanmingly 
frc.'ih, young voices, are deftly accom- 
panied by Jimmy Carroll's small chonis 
and ortlicstva, and the arrangements of 
llie hit tunes make good '.i.sc of both 
c.votic instrumental colorings and stereoiii* 
tic effects. 



The following reviews arc of 2-track 
"'/a-ips stereo tapes. 

COPLAND: Apfjalachian Spring 

London Symphony Orchestra, ^Val^er 
Sussk-ind, cond. 

• • EvKitcsT STBH 3002. 23 niin. 
S 10.95. 

At hmg last the memorable Kou.ssevitzky 
rcjiding of Coijland's tenderly moving 
ballet score ha.s met it.s interpretati\'e 
match. The only po.ssible issue I can lake 
with revit:wer.s who lavi.shed praise on the 
original disc releasej is that they surely 
would have Ijeen still more enthusiastic 
ahout the soimd qualities if they had 
been able to judge them b\' the present 
taping. There is nothing at alt .sensational 
about it: the modulation is restrained and 
channel differences are never exagger- 
ated, yet the dynamic range is cxtreniely 
wide, there is complete freedom from the 
surface noise some commentators com- 
plained about on their di.sc copies, and 
every detail both of tlie composer's scor- 
ing and of the Londoners' exquisitely col- 
ored playijig i.s revealed with gleaming 
clarity. Above all, the atmospheric quali- 
ties of the work arc as superbly evoked 
sonieally as they are intcrprctativcly. 

TCHAIKOVSICV: Ff<iiiccj»c*r da liimini. 
Op. 32; Hamlet, OverUire-Fantosia, 
O}}. 67 

Stadium Sjwpbony Ordicstra of New 
York, Lcojwld Stokowski, cond. 

• • EvEuus-r STBH 3011. 42 miiir. 

■■^lo.as. 

"Moderation" is a term seldom appli(;d 
to Slokowskian performances, especially 
tlio.se of Russian music characterized by 
as strongly mclothaniatic elements as the 
present well-known yet for some reason 
never really popular tone poems. But 
even She passion of their stonnier mo- 
ments and the emotional lushness of their 
lyric passages here fail to tempt the con- 
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NEW BING-SING 




AN ORIGINAL SOUND TRACK RECORDING 

{TMlHY.'mC rUt-'^KVptlK CIKKHA^^IlPr. 

BING CROSBY 
DEBBIE REYNOLDS 
ROBERT WAGNER 

SAY ONE FOR ME 



Sammy Cahn and Jimmy Van Heuscn have 
an incurable habit. They keep writing the 
most beautiful popular songs. In this album 
(an original soundtrack recording of "Say 
One for Me," a brand new song-packed 20lh 
Century-Fox motion picture) they've got 
Bing Crosby singing them, and who could 
ask for anything more — unless the more hap- 
pens to be Debbie Reynolds, Robert Wagner 
and Ray Walston. If you like your entertain- 
ment big and happy, "Say One for Mc" 
is for you. 

SAY ONE rOR ME— An Original Soundtrack 
Recording CL 1337 CS 8147 (stereo) 

GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 



COLUMBIA 



*"It>iniibii" ^Uirco Its. Adrraion ilCBlunUi Biadc)itig|Sy<liai,lK. 



>NOWI- 



H|GHEST FIDELITY 

AND 

LOWEST PRICES! 

The Vox Tliriftmaster Series 

12" Mono;honlc Rtcords it ^1,98 
11" SKraoiihonic Record] it '2.98 

Now... a rcre ond wonderM opporluniiy lo build 
0 record librory on a budcel! Fovorite classical 
works, performed by world-lomous ortisis, mognlfi- 
cen?ly recorded by Vox-o wonderful buy 01 Ihese 
fantosiic low prlcei ... for a limited lime onlyl 

MENDELSSOHN: suilt MansphoDlc 

iYMPHONY ;j, A MAJOR, OP. to 

"ITALIAN" 

TCHAIKOVSKYi 

CAPRICCIO ITALIEN. OP. « 
EdQuo^d wo ^cmoorfel, conduch 
fno rhe Orchcilo/ dtr Wioner 

MuiUasjellKhcfl STPl 5(1.3(0 PLll.JIH 

BRAHMS I HUNGARIAN DANCES 

DVORAK I SLAVONIC DANCES 
Bomberg Sym:>honv — Jonel Perleo. 



conduclor 



STPL5IK244 PL1I.2U 



Tchaikovsky 
Ptona 
Concerto 

CM 



RACHMANINOFF'! 

PIANO CONCERTO « IN 
C MINOR. OP. 18 
Felicia Blumenral, pTanisr — the 
Of?hc»lcr dcr V^cner MuUkgcicll. 

ithall— .Vlichoel Giclcn. condi/clci STPl 511,500 Pt 11.500 
IVr/ft 10 Depf, H lor complex itctco ot 
nonaphontc colofog. 

VOX PRODUCTIONS, INC. 

r-- 23S W. Sith St.N.Y. IS, N.Y. 



(liictor into oxcf-ss. lii its liner restraint, 
lufidity, and propDrlioning of part.s thi.S 
Fnitwexcii siiipiis.ses even Slokow-iki s 
Fainoti>i version for Cohinibia of a decade 
ago, i\nd the lliimlel (wliith ha^ never 
been recor<lc<l hy Stokowski before to my 
knowledge) is played no le.ss admirably 
in a riMtlini; .so well integrated t)iat one 
iienrccly i& enii.seioii.>; (if tlie basic uneven- 
nc-S'i in il^ composition. 

I'd liVc to we file word "moderation" 
for the recording, loo, if it would not 
Hive a fnlse notion of tlic teclmical 
strength and brilliance here: the engi- 
neers linvc rigoron.sly rcJisteil any tcnip- 
talion lo exaggerate or spotligl>t solo 
W'ood-winci or brass pa.snages, ov even tlie 
prominent timpani, ba.^ dnun, and tam- 
tam part.';. Add sufficiently difFcrcntiatcd 
stereo ehiinnels to give a marked Sense 
of sonnd-soiirce directionality, )'et witli- 
onl any imbalanoing of a .Miinolhly 
brnadspread "curtain of smnid," and one 
has truly natxirai and anthentie hig- 
orche.*tral .sonics. These are a.s' niu.'iically 
.satislactory a.s any I have ever heard, 
and are parlieiilarly siieeessfnl in trans- 
mitting tl e eiirioiisly dark yet still Inmi- 
nons coloring ("lurid" in it.s proper .sense 
is perhaps the o\aet deserii>tive term) so 
essential to the .scores. If Vmnceica an<l 
Hantlet n<iw begin lo share widespread 
piihlie fa\-or with Romeo and Jtdiet, Sto- 
kowski and E\'cre.<t certainly will be en- 
titled to claini a large .share of tbc credit. 




The following brief reviews also arc of 
2-trnck T'.'fe-ips stereo tapes. 

Harry Bclnfontc: "Love is a Gentle 
Thing." RCA Victor Cl\S 152, -lo mm., 
S8.9.5. 

This, the first chance I've had lo hear 
lielafonte in stereo tape, proves to be a 
reel well worth waiting far: flelafonk- is 
in eharactcristit' form In a recital of true 
folk aivji mingled with several (iiiasi-folk- 
i.sb pop.s ballads. If he is rather ein.sely 
miked and the naturally iinre, expansive 
recording is m^ncccssarily ocl«i-chain- 
bcrei! at times, the soloist's irresistible 
voice and pcv.sonality triumph over all 
stich handicaps, especially in the beanti- 
fuUy sinig 'i'lirii Arntind, Fifteen, and an 
cfFcclively mandolin- and accordion-ac- 
companied Belln Rosii. 

"Blood and Thunder Classics." Audiotape 
special offer, 30 njin., $1.00, plus the 
regular cost nf Rvo 7-in. reds of No. 
1251 Audiotape. 
The title is no mi.snoiner. In extremely 
high-level, strongly stereoistic recordings, 
tbu; program {>f show-ofF pieces should be 
a powerful promotional dc\-iee in con- 
\ incing tape recorder o^VlU•^.s tluit steied 
tapes oftcr f|\iile incompiLiable sonic 
thrills in home listening. No inchcstrns or 
eontiuelors are nanicd, b»it any veteran 
stcreophile can easily giie,ss tliat \\'hat arc 
now piobabK' withdrawn Concert Hall 
tapings pro\'ided the originals of the piesr 
cut Tchaik-o\'sky Russian Dance, .Sibelius 
Finltmdia excerpts, Falla D;;)icf oj Ter- 
ror and Rituid Fire Dunce, an e.xceriit 
from the end of the Braluns Fourth Sym- 
phony, Kliachatnrian Stdtro Donee, Stra- 



vinsky Firebird "Infernal ]3ancc" and 
Finale, and the Final Choriis from Bee- 
thoven's Ninth Symphony. If this guess 
is right. Audiotape is to be congratulated 
on its processing skill; while there is nat- 
urally considerable variatitm in technical 
finalities here, the general cflect is fat 
more sensationally dramatic than tliat 
achieved by any of tbc original releases. 

Dave Carlson: "Relax." HiFiTape R 203,, 

32 min., 512.95, 
A new-to-recording cocktail-hoiir piani.st, 
Carlson ."iouuds like a .somewhat iinliapp>! 
refugee from the concert world. He ob- 
viously is a skilled and fluent player, but 
he is also an imcerlain arranger and a 
romantic entertainer' who doc.sii't mes- 
merize. However, his pianisni it.self oflen 
is a delight, especially in a Chopiiies<i»ie 
Waltz Metlley and a Minute Waltz played 
first reasonably .sliaight and then in 
pseiido hut lix'cly jazz form. Both he and 
bis rhythm acc<mipanimenl arc e.vccllenl- 
ly, if dril)', recorded, with die imcom- 
monly bright piano tone authentically 
captured. 

Lcs & Larry Elgart: "Sound Ideas." Co- 
lumbia GCB 27, 23 min., .$10.!).i. 
First-rate music for dancing, nicely varied 
between romantic pieces ( Luzij Ajionutftu, 
I'echniccdor Dreiiut, etc.) starring Larrj 's 
"ringing" alto-sa-x solos, and brisker- 
swinging niunbcrs, of which 'iVie Coffee 
Song is notable both for iti gay lilt and 
the clcvei- cro!;.s-ohanncl intenilays of the 
briglit and strongly .stereoistic recording, 

Percy Faith; "Stmtli Pacific." Col.ninbia 

GCB 26, 21 min., S10.95- 
A.s in the Ciulicr stereo disc vcr.sion (CS 
8005) tliesc liij;-band an'ani;cnnMits of 
the familiar times still strike me as in- 
sensitive and overblown, but via tape the 
echo-ebamberc<l inllattd .?otmd is— if no 
less pretentious— at least consitlcrahly 
easier on n)y cais. 

'-Introducing Si Zcntucr and Ilis Dance 
Band." Bel Canto STB 43. 25 min., 
$9.95. 

I was first inliodnccd to Zcntner's elo- 
quent trombone and high-spirilc<l side- 
men in the "High Noon Cha-Cha-Cha" 
reel (STB 47), lint his x.cstfvd perforni- 
anees and the beautifully clciin and 
briglit, moderate-level Bel Canto I'ccord- 
iiig arc beard to even Iiottcr .advantage 
in the pre.scnt prf>granj of straight fiance 
nni.sie, topped a jumping Fceri/thiiij^ 
I've Got Uehxfis tn You, catchy 'J'ui'ir- 
iiround, dri\'iiig Little liolj Klucs, and 
jaunty Sihoiieij. A couple of vocal cUor- 
uses by Lynn Franklin hi otiier pieces are 
pleasant ein>iigli, but add lcs.s lo (he reel's 
appeal than tiic restrained but c.vtremcly 
efleeti\'c use of cliaimeJ-responsive effects 
in the instrLuilciital arrangements. 

Fran Laecy: "Fran!" Bel Canto S'lB 4'1, 

23 min,, mm. 
Mi.ss L:iccy luvs a plejisant enough voice 
but as yet has developed no .stylistic dis- 
tinctions or po\vers of jirojcoting pcr>-oii- 
olity. She is further handicapped by e,v- 
cessivcK" close miking, overripe salon ac- 
comp.inimcnt.s, and what .sounds like ai"- 
tificially cidianccd reverberation. 
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Munn & Felton's Works Band. Angcl 

ZST 1011, 2i mm., $10 95. 
A typical Rrilisli competition- winning en- 
semble in :\ consideral)Iy less than excit- 
ing i>niKrain. N^cilhcr of the two conduc- 
tors lierii, S. I-I. BocUlington and Harry 
MortinitT, is alilc to net nnich real spiiit 
into .Soiisa*s Liberty Bell and Washing- 
ton Post maiclic:; luit more siirjirisingly, a 
native Royiil Stamlard march is pielly 
sliiptliisli, aiici tile novelties (like Bees 
tt-Buzzin ;nul :i Christmas lullaby fea- 
tnring carillon-iuiitalivc cornets) are 
straight out of prc-War-I music balls. Pre- 
sumably tlic most ebaraetcristie ilcjns here 
arc tlic wmetiinonions liynin .settings, but 
these art- lo.ist of all likely to make any 
marked apjwal to American stercophiles. 
Eircetiv'e but ovcrdry sound. 

Peter Palmer; "Proscniing Peler Palmer." 

RCA Victor C1'.S lfi4, 2fi min., $8.95. 
Tenor Palmer, who hit tl\c Broadway 
jncfcpot in the title role of Li'l Ahner, here 
denioistnitcs that mncb more than an 
engaging personality is <lcniaudc(l for 
the sncec-ssfiil projection of a solo pro- 
ffran* of mostly sontimental songs. Com- 
petenlly accompanied by Lehman En- 
gel's Orchestra and beautifully recorded 
in reverberantly open stcrcoi.sm. Palmer 
is fine in a UltiTig Alow, and /*// Take Ro- 
mance, bill waxes pretentions in the .song.s 
where the dcmaud for sustained tone 
cruelly exposes the trcninlous uncertainty 
of tlii.s otherwise attractive voice. 



"Sweet Snuntts of Jazz in Stereo." Reeves 
Sotmderaft siiedal ofTcr, 29 min., ol.OO, 
plus the regular cost of two 7-in. reels 
of S'oiinderaft lapc. 
Apparently the i-arlicr Beeves pro- 
motional reel ("Dixieland Jamfest in 
Stereo") was successful enough com- 
mcrciiilly (as it certainly was musically) 
to warrant a sequel— again with Coleman 
Ha\\'kii!s heading an nil-star group, this 
(me comprising Henry "Red" Allen 
(tniinpet), Einrl Warren (clarinet), 
Marty Napoleon (pi;nio). Chubby Jack- 
son (bnss), ami Ceorge Wettliiig 
(driunM). As espccted, the recording it- 
s<ilf Is oul.<rlan(liiigty clean and natural 
(and perhaps even more remarkable for 
its dcfiimce of the enrront trend to ultra- 
high mo(litkti(>n levels), ami the per- 
formane(',> give fine .scope not only to the 
individual soloists but also to tuttis, wliicb 
arc much better integrated than those in 
the earlier reel. All si.v pieces ofl'cr first- 
rale jazz in both rela,\etl and exuberant 
vcin.s. but (be best to my cars arc the 
ear- and toe-lickling versions of All of 
Me and Tc<ir lor Tiixi. 

The Three Sons: "Love in the After- 
noon." RCA Victor APS 210. 15 min., 
S4.f).5. 

The trio's" combination of guitar, accor- 
<lion, and electronic organ usually has 
been too staccato or wheezy for my taste, 
hut the present program features less 
.strenuous performances as well as more 
imaginative and versatile arrangcmenls 
(b)' Charles .Ml)erline) than in the earlier 
releases. 'I'lie gamut of sonorities is con- 
siderably enlarged, too, by the addition 
of violins, ct'Uo, bass guitar, nnd mando- 



SOUND 

IS THE THING IN 

STEREO 

LISTEN AND COMPARE 



BRAND NEW! 
{Eir 43(0 
The Many Moods 
of 
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MELIS 





Bourbon Street, 

Billy 
ond the Blues 
BILLY 
MAXTED 
and t)lc 
Manhottan 
Joix Band 
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H flat ovailaSft ar y»ur JtaUi, wrllt 
lEECO RECORD!, DEK. HF 
If W. 60 ST. N.r.C. 



NJIITE rOR COMMUTE MT«LOC Of FINE lEECO RECORDIHCS. 



everybody likes to 
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REME BLOCH AND HIS aiG LATIN BAND 




R819 Hear Rene Bloch's big Latin 
band with drive, drive, drive, and ex- 
citing brass! This is "Cha-Cha" that's 
DIFFERENT! 

STEREOPHONIC 

HireRi:(;oui) 

HIGH FIDELITY RECORDINGS, INC 

7403 Suniei Boul^vbrd, HuHywumJ 46, Califo'nio 
In Conada — Sporton Wecardi * ^.O. Bojc 503.5 





cJAKTUS 



"MUSIC IN MOTION" 

txthing Sterco-Sfored tiifaning.' 
VOL. I.FSTI004 VOL. ll-FSr3005 VOL, III.FST200B 

LENNY HERMAN 

And ike Mightitil Unit Band in the Land 

EXCLUSIVELY ON JANUS 



A folk Cotteert In Slereo 
BROWNIE MCGHEE & SONNY TERRY 
FST201 2— Wrifc far Compitle Csrialog 



cIAJMUS 

RECORDS 



J]59Bfoad SI. 
Newark 2, N.L 



July 19-59 




So many 
exciting new 
AUDIO FIDELITY© 

records 
we just can't 
show all of them 
. . . please write for 
free catalog. 

AUDIO FIDELITY, INC. 
770 ELEVENTH AVENUE 
BOX 421, NEW YORK 19, Y. 



www.americanradiohistorv.com 




THE 



Why settle for ordinary 
tape when Sonoramic 
r% m ^ r gives you so many 
^/\^|^ exclusive extras- 
brilliant reproduction, 
rf\ n permanent plastic 

r W 1% container, 3-way 

indexing system 
with pressure 
sensitive labels 
and V-slot self 
Q O I I Kl n threading Selection 
^X^Xft'^M^ Finder reel. 



BETTER 




FREE TapL'-limc ruler, elves yOu- I 
fODlace sni recording time on rDDt. Wriic Dcpl iUi 

S^fwtoic^/vamcca corporation, 

• yr T^S* / LODI. NEW JERSEY 
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way ^ to protect your 
records and tapes 
.. -improve hi-fi and 
stereo performance 

ROBINS 

audio accessories 

RECORD CARE ACCESSORIES 

' JO. 11. ■ i2<^ 13. 

TAPE CARE ACCESSORIES 
Gibion Girl Tape Splicers 

10. ^ 

RECORD CARE ACCESSORIES 

1. Turnlable L*vcl TL-I $ 1.15 

2. ProlEssional Stylus Microscope MX. 1 2.60 

3. HObbyisl Stylus Nlicrascope M)(-40 1.35 
J Rtco'd Cleaning; ClOlh JC-1 80 

5. Atomic Icv.cl S£-*)00 4.00 

6. KleeNecdle NB-1 1.35 

Changer Cow*r.<; 12 sizes) CC-I. 2 1.75 

3. Turnlabic- CovOrS [2 sizes! CC-3. 4 2.25 
9. Phono-Cusliion, JO" « 12" PC IO. 1.00 
PC-12 1.35 

10. Acoustic Insulaliot) AM-S 2.25 

11. Record Urush RB-75 75 

12. .,5 rpm. Adaptors RA-JS 25 

13. iS ipm. Sliindle AJapler SA.45... .25 

14. Tone Arm Lift TA l iSS" 

TAPE CARE ACCESSORIES 

1. HabDyisl H--1 % 1.75 

2. Sciiil PrO SP -4 3 50 

3. Junior TS lA-JR 6 50 

4. Stsruljrd IS lA STD B 50 

5. Dvluxe TS-IA-DLX 11.50 

fi. liicustnal (5 sues lo 1') ....net 55.00 

7. Splicirit; ljp<! St -500 40 

a. (iecanJing Ht.Md CItanef HC-2.... 1.00 
3. TopL- Clearilnj; Cloth JCT-2 i 00 

10. Tape StOfSt'L' Can i7" ,ind 5'') 

10.7 / 75 

TC-5 55 

11. lapi; Threader TT.J i.oo 

12. Tape- Hean OemaKnelizer HD-3... 10.00 

13. Tape Clips TC-13 , .,35 

WRITE FOR fREE CATALOG 
Al deotvrs cvur^whvro 

ROBINS INDUSTRIES' CORP. 

riU$HINC ii. ». 1, 





lin; the cn.scmbic is more relavcfl than 
usual, achieving coiisidcrnble rhythniic 
lilt in Lnve, Your Spell Is EvcnjicUare 
ami the (lorid title piece; nnti even the 
severest tran.>;iciits licrc arc brilliantly 
captuiei:! in strongly stcieoistic record- 
ing.s. 



The following brief reviews are of 4-lrack 
S-'Vi-ips stereo "taiiettes," supplied in 
"ciirtridfjc" form, but rctnovcd to normal 
reels for present review purposes. 

Julie .Andrews: "Lass with the Delic.itc 
Air." nCA Victor KPS 3000, 31 inin., 
$6.95. 

Undi.'itingiiishcd recording and the pres- 
ence of considerable biickyroiind noise 
malce thi.s" notic-cably inferior to its 2-tracl; 
7Ji-tp.s tape equivalent. And to my ears, 
the pure .sweetness of Wits Andrews' 
voice can liardly conipcn.'iatc for the 
schoolgirlish naivete of bnth her SinRing 
ancl nio.?t of the present sonp.s thcm- 
.selves. It i.s only iji London Pride, An I 
Went A-Hoch\u., and Ciinlerhiirii Ftiir 
that her cbann ouicrgc.'; unalloycil. 

Jerome Mines: "The Holy City." RC.\ 

Victor KPS 3004, 32 niin., $fj.05. 
Beyond noting that Mines hini.self is in 
m.ignifieent voice and i.<; no lcs.>; niagnifi- 
ccntly iccordcd in broadiprcxl slcr<>oisni 
than in an e;nlier— an<l abbicviated— "Js- 
ips tapin.!? of this program of popularized 
"sacred" works- of the liless This- House 
and Lord's Prayer .^enre (inclndini; sev- 
eral Willi chorus), critical coinincnt 
would be tactless .xs well as .wix^rlluoux. 
Tbo mass public apparently avid for such 
nmsical rclisfiosity will I>c able to lecog- 
nizc only the cniolional sincerity of even 
its most iiiflatccl pas.sajjes, and never un- 
derstand why others .should deem it (and 
Cipccially (ho long fiiia.si-canlata. The 
Penitent ) sheer \ ulgiiriz;ilion. 

Melachriiio: "Music for Dining." PCA 

Victor KPS 4003, 44 inin.. .S8.0.5. 
The appropriiitc moal niay be too rich for 
most digestions! However, tliis vcrsioi^ 
sounds less thick and heavily nt()(h«latc{l 
(ban an earlier TJs-ips tape, and so per- 
haps can be Hingf^rly crmimcndcd to tbo.se 
with an iiisatial>!e taste for ull rakish 
sonics. 

Tito Puente: "Mncbo Pucntc." RCA Vic- 
tor KPS 30(18, 2fi niin„ .'$6.9.5. 
■['here is perhaps just too much of Pu- 
cntc's cb.arattci i.stic raiicoii.sncss and fran- 
tic cncrgj' in ibis nine-item Latin-Ameri- 
can dance program, and the marked 
channel dilFcrcntiations and acoustical 
dryness of the almost painfully brilliant 
recording hero transmit !ii.<i pit-rcing and 
clatterinji .sonics only too realistically. Yet, 
c.vcepi by tender cars, it is hard to resist 
the into.xicaling cxcilcmcnt he brings to 
Malihii Bent, S'igtit Ihiwk, and Mdtnbo 
Bent ill particular. 
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. . . for the matador — it comes 
wlien he can no longer play al the 
game of bravery, but must at last 
face up to the supreme test of his 
courage and greatness — when he 
must conquer or be conquered. 

... for (he turntable or changer — 
it comes when tlie stylus descends 
to the groove of a stereo record, to 
track as never before required . . . 
vertically as well as laterally, with 
lighter ])ressure, greater accuracy, 
less distortion and far more sen- 
sitivity— ^diea the operation must 
he sileDt, s?noolh and flawless to 
permit the music to emerge with 
clarity, purity and distinction. 

Shorn of pretension and mere 




Juitn MontCTO, matador. 
From BULLFIGHT, by pflrni iaston oS 
Simon and Schuster, PubliihcTt. 
Copuriaht ©IJJS bu Peter Buckley. 



paper claims, every brand, every 
product of old must now face up 
to llic new chnllenge wrought by 
stereophonic sound. Regardless of 
past laurels, it is today's perforni- 
ancc that counts. 

The United Audio DllAL-1006 
. . . totally new, significantly dif- 
ferent ... is the only combination 
professional turntable and deluxe 
changer created for uiicojnpro- 
niised stereo and monophonic 
reproduction. 

We invite you to visit your author- 
ized United Audio dealer ... to 
submit the DUAL-1006 to the most 
dcniandi?ig of tests ... to see and 
hear it in Us "moment of truth." 




The DUAL-1006 



combination professional turntable / deluxe changer for uncompromised stereo and mono reproduction 



Actually tracks and operales aulo- 
malically or manually with only 2 
crams stylus pressure. 

Choice of heavy, large diameter 
turntables' — new laminated con- 
centricatly-girded design retains 
dynamic balance and piano surface. 

Rigid equipoise motor suspension 
principle eliminates vertical ruirble. 

Built-in direct reading stylus pres- 
sure/tracking force fauge. 



Totally new design one-piece tone- 
arm — provides perfect vertical and 
lateral tracktng - no multiple arm 
resonance or cartridge vertical am- 
plitude distortion. 

Truly freedoating tonearm — unique 
clutch disengagement for coTiplete 
freedom. 

Multiple transmission motor drive 
uses individual gears for each speed 
— automatic disengagement makes 
"flat spot thumping" impossible. 



Stereo-mono switch has phase-can- 
celling feedback circuit to reniove 
vertical noice signal from mono rec- 
ords played with stereo cartridge. 

Obsolescence-proof intermix for 
present or future record siies. 

Elevator action changer spindle safe, 
guards record grooves and cer^ters. 

True manual (or automatic) single 
play - permits sotting tonearm on 
rotating or motionless turntable. 



united ©[udio 

rnoOUCTA or DFSTINCTIOht 

Oeik B, 202- J EoJi I 9ih Sr.. htw Yofk 3, N. y. 
Please send (till details to: 
NAME 



ADDRESS 

CITY....... 20NE STATE 



•J\4 lb. tland<iTdi.i'A lb. o-plional al small cxlra cotl. 



July 1959 
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Every Bozak speaker system, from the magnificent B-310A and B-400 to the competent little 
new "SPINET" Series offers the very best sound in its class • All are made from' the same 
components — have the same capacity for Systematic Growth — and are distinguished above aij 
others for outstanding musical quality # Even where space is sharply limited yet musical 
standards are high, the new Bozak two-way B-500 and the three-way B-502 out- perform any 
other small speaker system • On)y 14y2"x 23Vs"x III/2" deep, they combine modest price and 
size with an unmuffled bass, balanced midrange, sweet, musical highs, and clean transients. 
From the largest to the smallest, your Best Buy is BOZAK # DARIEN • CONNECTICUT 

84 High FiDELrxy Magazinf; 
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ciudioi 



"It 



July • 1959 




^ffd From 
the 

High-Ficlelity 
Newsfronts 



wo NfoxTHS AGO \vc headlined this page "From the 
High-Fiddity Newsfronts," and wc j;h:ill continue to do 
so until we decide to use the space for some other pur- 
pose, or someone — reader or stafl" memlicr — comes up 
with a better title. We want this page, ihc first in the 
"Audiocraft" section of Hicii Fidelity, to be one where- 
on we can report and discuss informally audio events of 
import, and even perhaps express a few opinions of our 
own. This page will not have the stature and significance 
of the Magazine's regular editorial page, way up front. 
Here we would like to feel more or less en famille. 

We can, therefore, discuss with you llic fact that the 
".Aiidiocraft" section is beginning to seiile down and 
take the shape which most readers ^vouId like to have. 
We can never satisfy everyone; there are those who 
want more technicalities, those who want fewer. But, as 
all magaziiics must, we carry on a program of editorial 
research. This involves bothering a .selected group of 
readers with tedious questionnaires, and reading care- 
fully a lot of mail. From all this we develop an idea of 
wlio everyone is and what everyone wants. Back in 
these pages, in the hinterlands of the Magazine, we arc 
not concerned particulady with (he musical desires of 
readers; we are interested in what you want in the way 
of audio material. 

For a couple of months at least, you will get a spate 
of MF Reixjrts. The handwriting is on the wall; the 
first publicity releases recounting the myriad wonders 
of revolutionary new products to be annoimced at fsll 
audio show time ha\'e begun to straggle in. So we'll try 
to catch up with the existing backlog and clear the decks 
for fast handling of new equipment. 

We would also like to encourage yon to get some 
fresh air. So we'll give you an antenna tune-up and FM 
sensitivity article next month. August is a good time to 



scramble around on the roof to sec that everythiiig is in 
good order and that you are getting the best possible 
signal at the antenna input temtinals of your FM timer. 

In later issues, we'll return to the HF Shopper scries; 
here again, we have Ijcen sitting light, dropping the 
feature for ? couple of issiie.<! to make room for TITH 
and ATR reports, and because new products arc coming 
fast. 

Which will be almost enough chitchat for one fssue. 
We would like to extend a cordial invitation to all 
readers to write us your views, tell us where ^^'c are 
weak or strong; what you'd like more of, what less of. 
Letters from readers are the life blood of a magazine; 
they are far superior to the plasma of readership ques- 
tionnaires. Perhaps we should suggest to our circulation 
manager that he oflcr, with every subscription, ii free 
pencil ... so everyone could get busy writing. 

And with that, let us .sec what has been happening 
on the High-Fidelity Newsfronts. Nothing of great 
significance, but let's glance at the pile of niLwIlany, 
starting with . . . 



Tape 



For a ^vhile, it looked as if tiipe would disajijiear from 
the high-fidelity world, what with all the furor over 
stereo di.scs. But it's hard to keep a good product down, 
and in spite of the confusion caused by RC.\'s off-again 
on-again gone-again announcements about ta|>c car- 
tridges, tliere s growing strength in the medium. Web- 
cor, for example, rejx>rts ,'«les of recorders for the first 
quarter of the year are up 52% over the same vtcnad 
in 1958. Recorders which will record in stereo, instead 
of just play Irack, arc increasing in numbers. Mos ma- 
chines are equipped now for four-track playback. 

The F.IA, by the way, reported that in 1958, sixty- 
four manufacturers sold 410,000 tape recorders with a 
retail sales value ef $72,000,000. This is down from 
500,000 units in 1957, Recorded tape t(X)k a bad slicl- 
lacking; .s.iles dropjxrd from 57.000,000 in 1957 to 
$3,500,000 in 1958. 

MiscKLLANv: Irish now offers tape on 55^-inch reels, 
providing lengths of 850, 1. 1 50, and 1,650 feet of 
regular, long-play, or double-play tape, respectively. 
Irish also recently intrcKiuccd a tape correspondence 
pack: five three-inch reels Comimied on page 102 
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Wi//«rrf F. Stern's Svyder, JS.Y. 
in stiillfilioti includes Bozak 
speakers; Fisher amps and pre- 
amps; Ampex recorder ; Garrard, 
Kek-O-Knl, and Gray phono tmits. 





DesignJet fa^ Ustening 
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F. Scott HiunnteVs California home 
f/ifitnrfi$ Serlont, Scott, Mcintosh 
o(fuipmcnt in unique installation. 




Milwttukee^s Hi-Fi Center put Mcintosh amps and preamps, Berlant recorder, 
Shertvood tuner ^ Miracord changer, Bozah speakers in honie of Bryan A. Frame, 
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HF REPORT POLICY 

Equipment reports appearing in tliis section arc of two types: Aiicliolnb Test Reports and Tested in the 
Home Reports. AUDIOLAB TEST KEPORTS <irc prepared for us by Hirsch-Hotick Laboratories, 
a completely independent organization whose staff was responsible for the original Audio League 
Reports. Aiidiolab Reports are published exactly as tliey are received. Neitlicr we nor manufacturers 
of the equipment tested arc permitted to delete information from or add to the reports, to amend tlicni 
in any way, or to withhold them from publication; manufacturers may add a short comment, how- 
ever, if they wish to do so. Audiolab Reports are made on all-electronic equipment (timers, preampli- 
fiers, amplifiers, etc.). TESTED IN THE HOME REPORTS are prepared by members of our own staff 
on equipment that demands more subjective appraisals (speakers, pickups, etc.). The jiolicy concern- 
ing report publication and amendment by the manufactiner is the same as th.it for Audiolab Reports. 



^^^H Electro-Voice 
Blllil Regal lA and til 
Speaker Systems 

SPECIFICATIONS ((urni'ihed by monufaclurer): 
Regal lA— a full-range speaker system con- 
sifting of a 12-in. woofer ond compression 
rweeter mounted in o ipecially designed, sealed 
enclosure. Frequent/ range: 45 to 16,000 
cp>. Impedance: 8 ohms (nominal). Power 
capacity: 30 w program, 40 w peak. Cross- 
over frequency: 2000 cps. Recommended 
amplifier damping factor lelling: as high 
□s possible, 10 or berter. Dimensioni: in. 
deep by 14 high by 25 wide. Price: $103. 

Regal III— a full-range loudspeaker system 
consisting of a 12-in. woofer, a treble driver, 
ond a high-frequency driver, moi/nted in d 
speciolly designed, sealed enclosure. Fre- 
quency range: 40 to 1S,000 eps. Imped- 
ance: 8 ohms (nominal]. Power capacity: 
25 w progrom, 50 w peak. Crossover fre- 
quencies: 1,000 cps and 3,500 cps. Recom- 
mended amplifier damping factor set- 
ting: OS high as passible, 10 or better. Di- 
mensions: 13'/4 in. deep by 14 high by 25 
wide. Price: $147.50. MANUFACTURER: Elcc- 
Iro-Voiec, |o«., Buchonon, Mich. 

Ovitwavdly, tlic Rcgnl lA and Regal 
III speaker systems appear to be c;u-- 
bon copie.<; of each otlier. The en- 
closures are identical in size, and coine 
in the same finislics (walnut, blond 
limed oak, or mahogany). The major 
differences belu'ecn the t\vo .sy.stems 
are electrical: (he more cxpcn.sive Re- 
gal HI has iin additiotial treble driver 
to handle the 1,000- to 3,.500-cps band, 
plus a level control to vary its output. 
It also ii.ses a heavier bass speaker de- 
signed for a lower system resonaiice. 

88 



Both enclosnres are completely 
sealed. Tlic ha.ss spcaker.s arc specially 
desit^iicd to function edcclively in a 
sin;i!l, sealed enclosure, yet tlicy are 
efficient enough to work with a rela- 
tively low-output aniplifici'. 

It is extremely tlifricnlt to make a 
small-enclosure .speaker system which 
can provide the same feelinij of sonic 
follness as a larger systcni. The Reg:i! 
.systems deiiioiisUatc a noteworthy 
compromi.sc. Suhjectiveh', (hey appear 
to go fin thcr downi into the deep-ha.ss 
region than their modest proportions 
would s\iggost. On some types of jiro- 
grain material, the "small-system- 
s(|iiecy.c" is evident, although this 




Regal lA n»d 111: here tip-enScd. 



effect, prominent on rapid .VB 
.switching, tends to diminish with pro- 
longed listening. 

On the high end, the Regals 
have Eleetio- Voice's widely adjustable 
compression tweeter aria\'s. Even 
when set ne:ir maxinnim, the high- 
frequency drivers appear .smooth and 
pleasantly crisp. When tin'no<l to a 
more normal setting (about No. cS on 
the dial, in my listening room) the 
t\veeters mnrmur unobtrusively, yet 
.speak with authority when the right 
kind of instrinnculal voice comes 
along. 

In actuality, tlic high ei^d can be 
made to conform to practically any 
listener's taste and virtually any aeons- 
tical environment. The controls on the 
higii-freqnency \mit in the Reg,al lA 
and oil botli the treble driver and 
high-frequency uiut in the Regal III 
permit such a wide range of adjnst- 
moat that tlicsc spcaker.s can he 
matched to almo.st any listening room 
with satisfaction. 

Usc<l .singly, the Regal lA has an 
a\Ma of "hveness" about it. Musical 
notes .s'cem to stay witl> yon a moment 
before dying, an effect which creates 
the impression that your recordings 
were all made in the same highW re- 
verberant recording hall, Bass is full 
and agreeably deep. 

By itself, the Regal III sounds much 
like the Regal lA, with one notable 
difference. The adjustable treble driv- 
er does some rather startling things to 

High Fidelity Mag.^zi.ve 
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the "live-Iiall" efFcct. In fact, it lets 
you cltangc Uie apparent aconstics of 
(lie recording hall over a fairly wide 
range. It is a distinct advantage, and 
marks tlic considerable superiority of 
tlicRcgiil in over the Regal lA. 

The Regal speaker systems arc really 
at (heir bcxt when they are paiicd for 
stereo. One of the happiest features of 
stereo operation is that the cluiractoi- 
istic sovnids of speakers often merge, 



creating a blend wliieb is markedly 
diffeient from the sound of cither 
speaker alone, lii stereo, the Regal sys- 
tems complement each other nicely, 
spreading an evenly balanced curtain 
of somid across the listening room. 
Their bigh-fre<piciiey controls must, of 
course, be identically set for proper 
stereo directionality. 

The Regal speaker sj'Stcnis arc tliat 
readily adaptable "middle size" now 



coming into wide use. Not too large lor 
compaiatively small apartments, nor 
too costly for limited budgets, they 
supply a much-needed compromise be- 
tween high qualitv and moderate size 
and price.-P.C.C' 

MANUFACTURER'S COMMENT: This is a well- 
reporled lest and certainly clarifiei relolive 
performance (or the enlhuiiasi vho is seeking 
all uUracompact speaker system designed for 
stereo. 




PPIH Harman'-Kardon 
Jill, I Trid Stereo 
^^"B Amplifier 

SPECIFICATIONS ((urnished by mnnufactgrer): 
on integrated two-channel stereo amplifier con- 
sisting of two 12-watt amplifiers and stereo con- 
trol and preamplifier leclions. Rated power: 
12 w per chonnel; 24 w with chonnels com- 
bined. Distortion: below 1% harmonic and 
2%IM at 12 w out. Frequency response: 
±0.5 db, 15 to 30,000 cps. Power response: 
±1.0 db, 45 to 20,000 eps ai 12 w. Daimping 
factor: 5. Hum and noise: 70 db below 
0.5 V fo high-level inputs; 60 db below 6 mv 
to phono input; 55 db below 1 mv to tape 
input. Channel separation: more than 50 db. 
Inputs (two each): tape head or magnetic 
phono (selectable by switch); high-level phono; 
luner; high-fevef tape or auxiliary. Controls: 
combined AC power and treble (±12 db, 
10,000 cpl); bass (±12 db, 50 cps); loudness/ 
volume; bolance; mode (stereo normal, stereo 
reverse, monophonic right, monaphonic left and 
monophonic parallel); function (tape-low/phono- 
low, phono high, tuner, auxiliary/tape-Kigh); 
speaker selector 1 (A, B); speaker selector 2 
(one, all); loudness contour (on, o'f); rumble fil- 
ter (on, off); separate hum balance adjustments 
for high-level and low-level itoges; output tube 
balance controls; tape/disc equalization selec- 
tor; power parallel switch combines channels 
for monophonic operation. Outputs; 8, 16. or 
32 ohms from each channel; 4, 8, or 16 ohms 
when amplifiers ore paralleled (separate 
grounds lor speokers A and speakers B); high 
impedance to left- and right-hand tape; high 
impedance from left-hand preamp. Two switched 
AC convenience outlets. Dimensions: 13% in. 
wide by 4Vi high by deep, over-all. Price: 

$99.95. MANUFACTURER: Harman-Kardon, 
Inc., 520 Main St., Weslbury, N. Y. 

This is an integrated stei eopliomc 
conliol amplifier incorporating a pair 
of i2-watt power amplifiers. Its inpait 
selector, lone controls, volume con- 
trol, and londnc.s.s switch affect both 
channels simultaneou.sly, and a front- 
panel Monr: switch selects stereo- 
phonic or nronophonic operation of 
both channels. 

Two low-level input leceptacles, 
one for each channel, accept the 
stereo outputs from a magnetic phono 
cartridge Or a tape head, and slide 
switches at the rear of the chassis 
select the appropriate equalization 
ebnraetcristic for each source. The 
.separate switches make it possible to 
phig a monophonic cartridge into one 
input and a mono tape head into tlie 
other, to preset the equalization for 
each source, and then to select either 
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one at the NfonE selector switch, for 
monophonic leproduelion through 
bolh channels. I'hono ccpialization is 
very accurate, conforming clo.sely to 
N \RTB spccificalious- The same is 
hue of low-level tape equalization. 

The input impedance to the high- 
level phono cliannels is 2 megohms, 
which is close to ideal for most cer- 
amic and crystal cartridges. There arc 
no input level-set controls to permit 
adjustment of the loudness control to 
its optim\ in range of rotation, but if 
an excess of ba.ss lesnlls, the loudness 
compciisacion may be switched out 
hy the front-panel loldni-iss switch. 

Both tone c^mtroJs ate .so-called 
lo.s.sci' types, which at intermediate 
settings alfeet o\'er-all balance liither 
than fre(|ucnc\' e.\tremes alone. In our 
sample Trio, when both tone controls 
were set at ihcir middle positions, 
thcie was no audible deviation from 
flat response. 

Normal stereo or rcversed-channel 
stereo operation can be selected by 
the MODE switch. In the mono- 
pnoNTC right aiul left position.s, (lie 
signal coming into either the left- or 
right-hand channel is fed eqiially to 
both outputs. 

The MoVAUitAL position on ihc mode 
switch parallels botli .stereo input.s .so 
that anyone wishing to play mono- 
phonic discs with a stereo cartridge can 
cxinvcnicntly do so without introducing 
.suiface noise oi. runible. Tlie ii \l.\ncl: 
control reduces the level in one chan- 
nel as it raises that in the other chan- 
nel, thus takiiig care of any disparity in 
program levels or speaker efficiencies. 
The control is effective in monophonic 
as well as stereophonic modes. Only 
by selling the powi-ju-ivmlallkl 
switch to it.s po.sition can 

the balance control be (Icactivatcd, 
and it may then be used as an input 
level-set cwitrol for the left-hand- 
channel control section only. 

The purpo.se of the i>owEii-i>.\n- 
ALLEL switch (which is located be- 
hind the front panel) is to enable 
both power amplifier inputs to be tied 
together and fed by tlie output from 
the left-hand control section. With 
this .switch in the paii.\lli;l posi- 
tion and the left- and right-hand 




Il-K's stereo (it»rtilifier — the Trio^ 

speaker outputs strapped together, 
the Trio will operate as a conventional 
monophonic amplifier, delivering 
about 24 watts of power to the Knid- 
speakcr. 

There is al.so provision for attaching 
a second spcakei- (or pair of speakers) 
foi- use in another room in the house, 
and a pair of slide switches on the 
Trio's front jianel allows selection of 
either or both pairs of systems. The 
32-ohm outijut taps, operated in par- 
allel this way, provide the correct im- 
pedance to feed a single 16-ohm 
.speaker— an nmisnal feature. It is, 
however, advisable to use only a pair 
of .speakers at a time, since no correc- 
tion is provided foi impedance match- 
ing when both pairs are u.scd simnl- 
tanx'ou.sly. 

The Trio's high-frec|ucncy stability 
was foimd to be close to perfect: no 
trace of ringing could be induced un- 
der any conditions, including loading 
with an elcctrostatie tweeter. Bass sta- 
bilitA' was also veiy good. The tone 
controls and function switches oper- 
ated smoothly and evenly, and track- 
ing between the two sections of the 
ganged volume control was uniform 
throughout moderate ranges of rota- 
tion, Although there was a small range 
frona 11:30 to 12:30 through which 
rotation of the control had no effect 
on over-all volume, the resultant chan- 
nel unbalance could be easily conect- 
ed with the halaxck control. 

The Trio's gain was ample for 
use with modenitcly efficient speakers 
and fairly-high-output stereo car- 
tridges. A cartiidge producing at least 
4 mv was required to drive the ampli- 
fier to full output. Noise and hum 
were both extremely low; the\' were, 
completely inaudible iir normal use. 

Sonieally, the Trio was well bal- 
anced, with vivid high-end brilliance. 
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It WHS capable of driving a liigh-effi- 
ciency speaker system at full volume 
without undue stress on ciescciidos. 
The use of very low-efficiency sjieaker 
systems is not lecommcndcd, although 
the amplifier overloads cleanly and 
recovers rapidly, thus miiumizing the 
subjective effects of transient over- 
load. Its low end was full and moder- 
ately well defined. 

Since none of the inputs is equipped 
with level sets, nsers are advised to 
keep the output le\-el controls on as- 



^ Becker FM-AM 
Auto Rodio 

SPECIFICATIONS (furnished by manuractur«i'): 
"Europa MU" push-bullon FM-AM high-fideliiy 
automobile radio. Power supply: 6 or 12 v 
DC Controls: tuning; combined power On-off« 
volume, and tone. Sensitivity: better than 3 
^v, FM ond AM, Power output: 4 w, 2-5 or 5 
ohmi. Response: 30 to 18,000 cpi. Tubes: 
ECG-85, ECH-81, EABC-80, EBF-89, EF-89, EL-84. 
Price: &130, standard model; custom and push- 
pull output models slightly extro. DISTRIBU- 
TOR: Wltte Import Distributors, 617 Sooth 2ilh 
Street; Philadelphia 2, Pa. 

Aiitotnobile radios that can claim to 
1)0 hisrh-fidelity are unusual enough, 
hut even rarer i.s a high-fidelity car 
radio that provides FM as well as 
AM reception. The Becker Eiirop;i 
MU is one of the first radios to meet 
the demand for such an instrument— 
a demai\d which has long been un- 
satisfied. 

Tlie Europa VfU con.sists of two 
major parts: a tuning and control 
chassis, compact enougli to fit in oi 
under just about any dashboard; and 
a power supply and audio power 
amplifier chassis that gets tucked 
away, usually on the inside of the 
firewall. A loudspeaker is supplied 
too, of couise, together with mount- 
ing hardware and installation in- 
structions. Custom models are avail- 
able at extra cost for many atttomo- 
biles, even sports cars; these include 
dashboard-matching escutcheons for 
the control unit, specially fitted 
speakers, and eoinplete kits for igni- 
tion-noise suppression— even to resis- 
tor-ty]je spark plugs. Also available arc 
whip antennas designed for FM-AM 
reception. 

Standard models have a power- 



Electro-Voice 
Stereon lA. 

SPECIFICATIONS (furnished by monuFacturer): 
an add-on speaker lystens and control unit to 
be used in con|unction with a separate FulU- 

90 



sociated tuners, tape recorders, etc., 
Set low in order to avoid the possibility 
of overloading the first stage. 

The Trio amplifier is one of the 
first of an entirely new breed of sterco- 
contiol-amplifiev designs now comiitg 
into popular use. It is a capable per- 
fonner, and has ntany convenient, and 
often unusual, feafuies which the 
average user will find exti emely handy. 
For its price, as a complete, integrated 
stereo amplifier it is going to be vir- 
tually impossible to beat. 



supply chassis widi a single-ended 
audio output stage. It should be 
pointed out that, wUh a decent out- 
put Itimsfovmer, such a cireitit can 
be made to have vevy low distortion. 
This one has. Twelve-volt models can 
be ordered with push-pull output 
stages, if <lesired. Another option is a 
short-wave adapter, with pusli but- 
tons for selection of frccjuency ranges. 

The left-hand knob on the control 
unit is a combination on-ofF switch 
and volume control. In addition, by 
pulling :he knob out slightly until it 
clicks, you can switch into the audio 
circuit a high-fre(iuency cutoff filter 
which gets rid of noise and hash on 
weak signals. It removes most of the 
music's high frequencies as well, so 
it should be used with discretion. 
Pushing one of the first three push 
buttons switches the radio to AM, 
and selects one AM station; the re- 
maining (wo bitttous serve the same 
purpose for the F.M band. Other sta- 
tions in either band can be selected 
by the manual timing knob at the 
light. 




Becker car radio. 



For testing, a custom model for a 
Borgward sedan wiis ordered and in- 
stalled in A Borgward sports coupe. 
The coupt had a cutout for the radio 



range speaker system for stereo. Response: 
300 cps to 18.000 cps. Crossover frequen- 
cies: 300 cps and 3,500 cps. Power han- 
dling capacity: 25 watts continuous (50 walls 
peak). ln->pedonce: )6 ohms. Size: 25 in. 
high by 17V4 deep by 71/3 wide. Price: $99.50. 

Sler»oa Control Mode/ XX3. Impedance: 8 
ohms input ond 16 ohms output. Size: in. 



MANUFACTURER'S COMMENT: The A22^ 
does not include Input level controls because it 
is our belieF thai such controls are not really 
necessary. High-Fidelity program sources are de- 
signed to provide output levels that fall for 
below the levels required to overload the A224. 
For example, most high-level sources provide 
on output that varies From .3 volt to 1 volt, ft 
would take 6 volts to overload the A224 at the 
high-level input. Magnetic phono cartridges 
may vary From 2ya to 7 mv. It would lake 100 
mv at the low-level input to overload the A224. 
These design characteristics of the A224 elimi- 
nate the possibility oF overloading the input 
stage and as a result eliminate the need For 
iriput level controh. 



ill the metal pai t of the dash, but not 
ill the plastic panel which covered 
the metal. There was no place to 
mount the speaker either. It was a 
fairly tedious job to make the proper 
hole in the plastic ^\ith a coping saw 
and to make a speaker cutout in the 
shelf below the rear window, but it 
was not impos.sihlc; in most installa- 
tions these tasks would not be re- 
quired. We use<l a short-barrel \\'isi 
antenna as recommended by Witte. 

The range of aiitomobile FM recep- 
tion is always much more limited than 
that for home installations. The major 
reasons for this are the relative lack of 
antenna height and the fact that, in the 
United States, FM signals arc oriented 
horizontally while auto ;uitenna whips 
are vertical. Even so, with the Europa 
MU we obtained solid reception thirty 
to forty-five miles from stations of av- 
erage power. Noise was extremely low; 
not even the vibrator in the power sup- 
ply was audible. The .sound was of 
very good quality, even with the 
small and unimpressive-looking speak- 
ei". With substitution of a better .speak- 
er the audio quality could he called 
liigh fidelity, withotit reservation. I'Vc- 
qiiency .stability on FM was excellent, 
witiiout noticeable drift after a minute 
or ,so. AM quality was abotit as good as 
can be found in an automobile re- 
ceiver. 

Sturdily built, neat in appearance, 
and capable of fine FM nnd AM per- 
formance, the Becker Europa MU 
would seem to have everything a qual- 
ity-conscious automobile music listener 
could want. It is relatively expensive, 
but not a great deal more .so than the 
AM-only radios installed by auto man- 
ufacturers—and cert.iinly it is worth 
more.— H. A. 



hisjh by wlcFe by 5!^ deep. Weight: 7 
lbs. Price: $30. MANUFACTURER: Electro- 
Voice, Inc., Buchanan, Mich. 

Electro-Voice's Stereon speaker system 
is a recent innovation designed ex- 
pressly for stereo. Its most radical fea- 
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tine is tli.it it repioduccs no frequen- 
cies lower than 300 cps. 

Tlie basis of tliis idea was discovered 
many years ngo by an early audiophile 
named Fletcher, a persistent theoreti- 
dan who later was to align himself 
with a fellow pioneer by the name of 
Muiwon and devise, nitimatcly, the fa- 
mous Ciu- sensitivity cin-vcs that hear 
their name. Flctclier determined that 
frequencies below 300 cps are not di- 
rectional. 

To discover this fact for yourself, 
take a 60-eps tone, and project it from 
any point along the wall of a listening 
room, Then, standinp at the other end 
of the room, try to determine the ex- 
act location of the speaker. It can't 
easily be clone. 

Electro-Voice has borrowed this idea 
(so, incidentally, have several other 
companies) and from it devised the 
Stcrcon, a tiny speaker system which 
produces only frequencies above 300 
cps, and is de.signed for no output be- 
low this figure. 

When operated in conjunction with 
a fnll-rnnge speaker system, the Stereon 
reproduces a second-chnmiel signal 
which, mystically, api>ears to be as full- 
bodied a.s the sound from tlie full-range 
system. The secret of ihe Stereon 's suc- 
cess is this; since stereo's directive 
characteristics are predominantly ef- 
fective only at fvcqneneies above 300 
cps, the Stereon prc.<ierves thi.s diiec- 
lional elFect, while the lower fiequen- 
cies, being essentially nondirectional, 
appear to come from all parts of die 
listening room, just as if the Stereon 
were producing bass as deep as that 
from the full-range speaker in use. 

The Stereon is a very small enclo- 
sure (see specs above), since it doesn't 



have to produce deep bass. Two con- 
trols on the back panel— a level con- 
tiol and a brilliance control— let you 
balance its output to match the other 
channel system. 




C-V's Siereoit hmf crossover network. 



The Steicon contains- two speakers, 
one of them coaxial. The midrange 
unit covers the 300-cps to 3,500-cps 
range, crossing over mechanically at 
1,000 cps. The high-frequency horn 
commences at 3,500 cps and goes up 
to 18 kc. The buillianxe conhol is a 
level control on the high-frequency 
unit only, whereas the le\'i;l control 
affects the out^iut of both speakers. 

In order to gauge the elfect of the 
Steieon under typical conditions, I 
placed it on one end of a wall across 
from an Electro-Voice Patrician. I felt 
that die Stereon was more likely to 
sound (on the upper register) like a 
Patrician than like a speaker of an- 
other manufaetiner. 

The stereo eflect, far from being 
lopsided and shifty as I had expected. 



was homogeneous and well blended 
between the two units. After a few mo- 
ments, I forgot that I was listening to 
a divided-frequency system. Tiie illu- 
sion of tM'O-channcl bass was thor- 
oughly effective, 

My report, therefore, is simply that 
the Stereon works as effectively as the 
manufacturer has claimed. 

Like die Patrician, the Stereon tend.'; 
to be .somewhat brilliant. Listeners who 
prefer less brilliance can turn down the 
BiuLLiAXCE control. 

The price of the Stereon— ^>99.. 50— 
is more than that of a number of full- 
range systems, and this fact may deter 
some prospective purchasers. The Stei- 
eon's diminutive size, however, and 
the ease with which it can bo fitted 
into practically any decor, may offset 
the higher price. 

The Stereon represents a new idea, 
skillfully executed and sonically effec- 
tive. Ff you already have a full-range 
Electro- Voice system, and want to go 
stereo, the Stereon merits careful con- 
sideration.— P. C.G, 

MANUFACTURER'S COMMENT: A wellsum- 
marlzed report wtiich certainly echoes our own 
philosophy in lhal Ihe STEREON ii recom- 
mended as ihe add-on-syslem where considera- 
tions of space are importonl. The economy of 
a Stereon becomes evident when used with 
a lorge multi-way system JU«h os the E-V 
Georgian, Cardinal or Centurion. Naturafly, 
an inexpensive full-range speaker used as Ihe 
second channel will nol produce Ihe balanced 
stereo sound; Ihe Stereon does. Two oddilional 
points of versatility should be borne in mind. 
First, Ihe Stereon (either the Model tA or 
Ihe deluxe Model It 1 at $129.50) can be used 
with virluolly any quality full-range system 
with excellent results. The second and most 
dramatic purpose of the Stereon is in 3-channel 
stereo reproduction where the iiie and propor- 
tions of the unit make it ideal for use as on 
outrigger using the fulUrangc unit as the cen- 
ler piece. 



^Sony 
Sterecorder 

SPECIFICATIONS (furnished by monufoclurer): 
A rccordcr/rcpraducer for 2-track or 4-lrock 
stereophonic topes, with built-in power am- 
plifiers for both channels. Speeds: 71/3 ips or 
3'/i ips, telectobie. Frequency response (per 
chonnel): ± 1 db, 50 to 15,000 cps at Vh 
ips; 30 to 12,000 cpt <3\ V/i. ips. Signal-to- 
no!se ratio: 50 db. Flutter and wow: less 
Ihon 0.2% at 7W ips; less than 0.3% ol 
ips. Harmonic distortion; less then 2% ol 
3 db below rated output. Bias frequency: 65 
kc. Input impedance: 100,000 ohms, micro- 
phone inputs; 1 megohm, radro inputs. Output 
impedance: 4-, 8-, or 16-ohm speaker outputs; 
cathode follower line output. Output levels: 
i w, speaker outputs; 1.5 v, line outputs. Price: 
Model DK-555-A (less carrying cose and micro- 
phones), $395; Model PC-2 carrying oose, $70; 
Model F-38 dynamic microphone, S25. DIS- 
TRIBUTOR: Superscope, Inc., 8520 Tujungo 
Ave., Sun Valley, Calif. 

Please go back and read those speci- 
fications all over again. They tell the 
story of this remarkable unit better 

JiTLY 1959 



than I cau. The Sterecorder features 
full stereo record and playback and has 
.sejiarate VU meters for eacli channel, 
separate line and speaker outputs, as 
well a.s a stereo headset jack. It has 
separate record/playback level con- 
trols, a master level conbol, and sepa- 
rate playback tone controls. 

At die 7K-ips .speed (the only one I 
checked) the playback cuivc closely 
follows the NAllTB/Ampev standard 




Sony Sterecorder. 



tape. U.sing the tone settings specified 
for the unit at hand (apparently cor- 
rect settings are checked out at the 
factory and specified for each unit), 
I noticed a slight difference in play- 
back response between channels, with 
the low end (below 200 cps) being 
about 1 db better in one channel than 
in tlie other. Fiddling with the tone 
controls would have corrected this dis- 
crepancy. 

In monophonic operation, a single 
pilot light ilhmiinates the left-hand 
tone and channel level control. Switch 
to steieo, and two pilot lights go on. 

To get into lecord, you have to push 
two safety buttons. There's a knob at 
the left, which switches elcctionic 
functions from playback to record, and 
turns on a red light between die reels. 
At the right there's a function selector: 
(rewind, stop, forward, and fast for- 
ward). Push a safety button, like the 
one on the left, and forward becomes 
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lecorcl. I mysclE would like anothcv 
1/ght 111 the lecovd mode, maybe ;i 
green one to give the go-ahead. As 
tilings iiie, you could find your.self l im- 
ning the machine with the red record 
light glowing, but without recording. 

Operations are smooth and precise, 
Rewind and fast fonvavd are slow by 
most .standards, requiring better than 
two minutes in either direcliuri— easy 
on tlie tapes, but hard on the nerves 

Tire head cover .sb'ps off easily, for 
cleauing or editing. Tape is held 
again.st the heads by pressure pads, 
which arc released during fast forward 
and rewind. Tliauks to easily remov- 
able top and side panels, the tape 
recorder's innards are very accessible 



for sei vicing. Threading is no problem. 

The unit shipped had an extra head 
for playback of four-track recordings. 
Thus the home recordist is as.sured of 
being in a position to enjoy ta^ie stereo 
regardless of the direction taken by 
the industry, 

The four-track method of operation 
seemed to work quite well, as nearly as 
I coidd determine. With no four-track 
tapes on hand to listen to, I had to im- 
provise a bit to test this particular fea- 
ture. Tlie tests, although quick, were 
suflRcicnt to convince me that the fouiv 
track operation works as claimed. 

The instiuction manual was a little 
undone l)y the four-lrack head, which 
required a page of errata. In view of 



the complexity and flexibility^ of the 
operation to be descdbed. however, 
the manual did a fine job. 

I was intrigued l)y a recent an- 
nouncement which disclosed that the 
former price of almost ^500 has been 
dropped to $395, for the basic unit. 
This places the Stei ecorder in a unique 
position, considering its many fealni-cs. 

I hope we see more recorders as in- 
teresting as this one.— C.F, 

MANUFACTURER'S COMMENT: The Sony 
Slerecorder hat be«n engineered to provide 
professionni specification! and performance (or 
the home recordist at o price well withir; his 
reach. It is gratifymg to know that the pro- 
feuionol specifications and precision perform, 
once of the Sterecorder were lo readily evident 
lo the TITH reviewing staff. 




EICO HF-65 
Preamplifier 



Prite: (Kit Form) $33.95; (Assembled, with 
power) $49.95. MANUFACTURER: Electronic 
Instrument Co., Inc., 33-00 Northern Blvd., Long 
lilond City 1, New York. 

The EICO HF-60 master control pre- 
amplifier is a compact, inexpensive, 
and flexible monophonic pieamplifier. 
It is avaihible in kit or wired form, 
with or \vithout a built-in power sup- 
ply. Wc tested a wired unit with power 
supply. 

The HF-65 is accompanied by mi 
instruction manual which includes 
complete performance specifications. 
Several of its design features are rare 
in low-priced equipment. For example, 
the input selector .switch .shorts all un- 
used inputs, reducing interchaunel 
crosstalk to zero. The voliimc control 
is a two-gang t\-pc, controlling level at 
tlie input and near the ontjmt of the 
tone control stages. The result is a 
very good signal-to-noise ratio, with 
hmn and noise falling to negligible 
proportions as the level is reduced. 
The HF-6.5 has vei \' high gain, wliich 
makes it jnactical to operate die level 
control at a low ,setting. 




- The feedback controls have a slid- 
ing inffeetion point. This means that 
consideral>le boost or cut can he ap- 
plied at the ends of the .spectrum 
without affecting the middles. We feel 
that riiis t>'pe of tone control is much 
more useful thait the u.sual type. 
Loudness compensation is applied at 
both low and high frequencies. 

The panel i,s" deceplively simple, 
due to tlie use of two sets of concen- 
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trie controls. Tone controls are con- 
centricalh mounted, with the on-off 
switch on the treble control. Level and 
loudness controls are also concentric. 
High- and low-frequency cutoff fiUcrs 
arc opcratetl h\' slide switches. 

Test Results 
The lone control curves are note- 
worthy, not only for their sliape, but 
fni the negligible effect the controls 
have on midrange vohime and foi' the 
excellent flatness which results when 
the contr:)is are centered. Reducing 




ElCO's latest preamt'lifier — tlie llF-65. 

the level 6 db from maximum (a con- 
dition which frequently causes a loss 
of high-frequency response) has no ef- 
fect on response up to 10 kc, and drops 
response at 20 kc by only 2 db. 

The rumble and scratch filters are 
reasonably effective without producing 
excessive loss of mid-frequencies. Only 
a few preamplifiers have shar]jer filter 
cutoff characteristics. 

The loudness controls are pleasing 
in their audible effect. The concentric 
mounting of the loudness and level 
contiols makes adjustment a simple 
matter. 

RIAA phono equalization is very ac- 
curate. NARTB tape equalization is 
also provided, but this has a slight 
falhoff at the ends of ihe audio spec- 
trum, 

IM di.stoi tiou in the HF-6.5 is very 
low, remaining below 0.1,5% uj) to 
outputs in excess of -5 volts. The dual 
volume control maintains low distor- 
tion at any volume .setting, since the 
level is reduced at the input to the 
preamplifier as well as at a later stage. 
This makes it virtually impos.sible to 
overdrive the amplifier. 

On the low-level inputs, such as 
lihono, tape head, or microphone, there 
is no control over the level going into 
the phono preamphficr .stage. A strong 
input signal could cause distortion re- 
gardless of the setting of the level con- 
trol. The distortion curves show that 
at maximum gain the distortion is prac- 
tically identical on high-level and low- 
level input.s, but at our stanchnd refer- 
ence gain setting (10 millivolts input 
at 1,000 cps for 1 volt ouipnt) the 
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distortion losc apprcciiibly at llie liigli- 
er output voltages. Evei\ so, it is negli- 
gih\y low foy outputs uyi to ;i volt or 

so. 

The hum levols were found to nt^ee 
almost exactly wntli the values given in 
the EICO niAnnal. Under almost iiny 
priictical operating situation, the linni 
and noise output of the HF-63 is com- 
pletely inaudible. 



Summary 
Behind its plain and unglamorou-s 
panel, the EICO HF-65 preamplifier 
performs in a manner which we have 
come to iissooiate only with units at 
.several times its modest price. It exhib- 
its no fancy frills, but .shows abundant 
evidence of thonghtfuj oiigiueeriug. 
The result is a control unit with bigli 
gaiu, low di.stortion and Inun leve], 
and one of the least cluttered panel 
laj out.s we have seen. 
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We were especially inipres.scd by 
the fact that our measured perform- 
ance agreed with publi.shed EICO 
data ia every yespect, duly allowing 
for normal in.strnment and measure- 
ment errors. 

Om' chief critici.sm of the HF-63 
is concerned with the placing of the 
power .switch on the treble tone con- 
trol. Certainly it is desirable to avoid 
placing the switch on the volume con- 
trol, but by placing it on one of a pair 
of concentric controls, it l>eeomes nec- 
essaiy to .-ict both tone controls to cen- 
ter (or wherever desired) each time 
the ecjaipmont is turned on. A sepa- 
rate slide .switcli wonkl have .solved 
the problem neatly. 

MANUFACTURER'S COMMENT: ll is a pUoi- 
ure to i«e the purpose and icopo of our eftorti 
fully understood and appreciated. We could 
not ask far mor«. 




Quad 

Electrostatic 
Loudspeaker 



SPECIFICATIONS (furnished by manufaclurer): 
a full. range electroifali'c loudspeaker, Size: 
34V4" w, 31" h, lO'/i" d. Power handling ca- 
pacity: 6^ on axii in free space, 93 db between 
50 cps to 10 kc; 100 db in range 70 cps to 7 
kc; total integrated rodiation, 95 phons in 
rooms up to 5,000 cubic feet. Impedance: 16 
ohms. Price: $345. DISTRIBUTOR: LeclroniM 
of City Line Center, Inc., Philadelphia 31, Pa. 

Jels may ct o.ss tlie .Atlantic in si.\ hour.s, 
or whatever it is, but it ]ia.s taken 
"Walker's Little Wonder" three years 
to make the commercial crossing. In 
the Jimc 19.56 i.ssue of this magazine, 
Robert Charles Nlarsh reported: 
"Peter Walker ... is about to prt)- 
duce commercially the first full-range 
cleetiostatic .speaker iii tJie world . . . ." 
It was not until early thi.s year that the 
speaker.s finally got liere. 

We have l)een fortunate in having 
available for test one of the fir.st ones 
to be imported. In.sofar as I can deter- 
mine, it i.s identical to the one de- 
scribed in .some detail by Mr. Marsh. 

Electrostatic speakers are, in gen- 
eral, the least sound-colored of all. If 
they are good onc,s, they evidence a 
dry tran.spareney and clarity. This dry 
sound is highly enjoyed by most lis- 
tencr.s, disliked by .some— with opin- 
ions seeming to he correlated some- 
what witJt the cliaractcr of room acous- 
tics. The Quad, too, is tlry, transparent, 
and well balanced. Because it is 
wholly electro.static, it jwoduecs the 
same type of sound throughout its 
range. This often is not true of other 
systems which combine, say, a cone 
woo/ei with a horn-loaded tweeter. 

Its range seeined wide aitd .smooth. 
I was a little timid about pumping in 
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30-c\'cle notes with a wiUe-open 60-^ 
watt aiuplificr, hut 1 did get ample 
level at 50 cps. 

The unit is very sen.sitivc to place- 
ment in the room. Because of its shape, 
it appeared ideally suited for use as a 
fireplace screen. In fact, it tinned out 
that in iJiis position it was pretty to 
look at but not to hear. The lows 
picked np and the highs stayed with 
us, but the middles dropped out, giv- 
ing it a ba.ss-lieavy soiuid (surprising 
for an electrostatic), Neither was it 
.siiccessfiil in a corner. The best posi- 
tion in my room was out from the 
wall a few feet, angled toward the 
listening area. Sound dispersion 
.seemed to be miieli wider than the 
35" claimed in the in.struetion manual. 

.Sound ouput was ample though 
by no means domineering. My big cor- 
ner enclosuie could out.sliout the Quad 
any day and could give a bigger feel to 
the sound, but the 0"'i<:l. though less 
<lramatie, was in many ways pleasantcr 
to listen to. It did not project; my cor- 
ner system .spills tJie .sound out into 
the room. The Quad .simplv' produced 
sound right where it was, witli no en- 
closure effect at all. The volun\e could 
1)0 turned down without lo.ss of clarity 
or liveness; the effect wa.s that of mov- 
ing the soimd .source farther away in 
an acoustically .superlati\'c hall. 

The manufactiuer recommends that 
the Quad speaker be used \^'ith a 
Quad amplifier, and this I did. But 
shifting to a statulard Amrricnn 60- 
watt atnplifier was not fatal; nothing 
ripped or shattered (tltat membrane 
is tough!) and, if anything, the sound 
was drier than e\'cr. 

A .second. Quad was delivered so 
that I couki listen briefly to a stereo 
pair. Excellent, indeed— though I was 
siuprised to find a subtle but notice- 



able diifcreiiec in the .sound between 
the two units. The second unit (a 
later production run) was a bit less 
dry with a little more sheen. 

■["o "Walker's Little Wonder", a 
Iiciirty welcome to these .sboics.— C, F. 

MANUFACTURER'S COMMENT: The Quad is 
Hot to 40 cps under free fjeld (aut-of.doors) 
conditions. In corner or tight wall placements, 
both of which tend to accentuate room reso- 
nances, it will exaggerate the very low fre- 
quencies, OS noted. When placed in the rcc* 
ommended free standing position, the Quod, 
because of its doublet design, tends to mini, 
niize room effects, resulting in very smooth 
over-all response, tilting upward slightly at the 
very low frequencies. This smoothness, difficult 
to obtain with conventionally designed and 
placed toudspeokers, is on inlegrol port of 
the Quad "Window on the Orchestra." The re- 
viewer well notes 0 corollary characteristic — the 
volume control now affects both level and ap- 
parent nearness— an invaluoble aid to the seri- 
ous listener in re-creoting the concert illusion. 
The maximum permitted input to the speaker 
is 35 volts peak. Thus most amplifiers of 20 
watts or more will need to be speciolly loaded 
or modified. Failure to do this invalidates the 
guorontee since not only will it produce distor- 
tion but it will inevitably cause internal damage 
to the speaker. If one of the loudspeakers had 
been slightly overdriven, this would alter the 
frequency bolancc and could well account for 
the noted difference between the two. 
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^Gonset FM 
I Mobile Converter 

SPECIFICATIONS (<urnished by monulocfurerV 
Model 3293 mobile FM convener for use with 
ony AM automobile rodio. Power supply: 
12-voli DC, ground negative. Confrols: com- 
blnecJ power on-oH and FM-AM seletlor; tuning. 
Tubes: 12EC8 (2). 12EK6 (3), 

12AL5. Price: S99.95. MANUFACTURER: Gon- 
sei Division of Young Spring and Wire Corpo- 
ration, 801 South Main St., BurbonW, Calif. 

Until recently, radio listenei.'; wanting 
FM sowkI in their automobile.s had to 
iiKxlify a tuner made for use in tlie 
home so llirtt it would work with the 
.standard AM car radio. That meant 
dipfjinK into the power and audio cir- 
eiiils of ijoth the timer and tlic radio, 
adding tran.sfer .■switclics, dclcrniijiing 
how to inount the Inner, and so on. 
The operation was not often success- 
fid; home tuners aren't designed to 
take the janing and \'iliration an au- 
tomobile set is subjected to, and their 
input cireuils aren't a good match for 
the impedance of an automobile whip 
antenna. 

It is possible to buy FM-.-^M auto 
r,idios. They are relatively e.\-pciisive, 
however. So is ii good AM-oiily car 
radio. If yon have one of tlie latter al- 
ready, you may l>e reluctant to di.s"- 
caitl it in order to make room for an 
FM-AM model. Gon.sct, with its Mod- 
el 3293 Mobile FM Coiivertei, pro- 



vide,"; an attractive solution to the 
problem . 

The con\'ertcr is very simple to in- 
stall. You attach it to the bottom lip 
of tlte dashlioard by a metal stiap 
and two sheet-metal screws. The pow- 
er lead has an alligator clip ou the 




Consel couvertcr. 



end, which you snap onto the radio 
pmier terminal at the ignition switch 
or fuse panel. Then >'ou remove the 
antenna cable from your AM radio 
and ping it into a receptacle on the 
converter; there is another cable hang- 
ing from the con^'ei ter which you plug 
into the car radio's antenna receptacle. 
That's all there is to it. 

Two knobs are on the front panel of 
ihc converter. One is an FM inning 
knob, of course, and the other is uii 
FM-AM switch. lu the AM position, 
the power to the converter is himcd 
oiF and tlie antenna signal is bypassed 
thiough the converter to ytnir AM la- 
dio, whicli you operate exactly as be- 



fore. In tlie FM position die converter 
detects and amplifies FM .signals, then 
uses them to amplitude-modulate an 
oscillator operating at a frequency ap- 
pro,\imatcly in the center of the AM 
tuning dial. In short, the FM signal is 
converted to an AM signal which is 
fed through the antenna cable to the 
AM radio. You tune this in on your 
AM radio just like any other AM pro- 
gram. If the radio has push buttons, 
it will simplify matters to use one of 
dicm for the signal from the Consct 
converter. 

.''ks .simple as this system is, it has 
one disadvantage; the FVI reception 
is limited by the quality of the AM 
radio. Although many auto radio.s are 
comparatively free of distortion, they 
lareb' ha^'e a wide frequency range. 
Consequently, FVI's advantages of 
low noi.se, dependable reception after 
dark, and better programing are ic- 
t.dncd: the sonic quality depends on 
\«)ur present radio. 

The .sensitivity of the Gonset conj 
verier equaled that of a vciy good 
FNf-AM car radio that I u.sed for com- 
parison. It is built sturdily and is 
.styled to complement the chrome- 
splashed interior.? of modem automo- 
biles. With its AFC (autoinatic fre- 
quency control) circuit, stability i.s no 
problem at all. Altogctlier, it is a well- 
designed and useful pi:oduct, at a 
piicc which I'M fanciers will find 
gratifying. -HA. 



ESI Gyro/Jewel 
Carfridge and Gyrol 
Balance Tone Arm 

SPECIFICATIONS (furnished by manufactur- 
er): o four-termlnol, moving coil stereo car- 
tridge, mounted in a specially shaped, ball- 
bearing-pivoted tone arm. C-700 Gyio/ Jewel 
cartridge. Response, per charnel: ± 2 db, 
18 to 30,000 eps; response extends beyond 
30,000 cps. Compliance (vertical and 
lateral): 5 x 10"' cm/dyne. Stylus: .7-mil 
diomond. Dynamic mass: .002 gm. Channel 
separation: 20 to 25 db. Output: 3 nnv per 
channel. Output impedance: 2.5 ohms at 
1,000 cps. Recommended ^orce: 2 to 4 
gnns. Price: $69.95. 

Gyro/Balance /One arm. Connecting wires: 
4. Pivots: boll beorings for both vertical and 
lalerol motion. Weight: adjustable by sliding 
counterweight. Shell: removable. Finish: 
chrome. Price: S34.95. MANUFACTURER: 
Electro-Sonic Lobs., Inc., 35-54 36th St., long 
Island City 6, N, Y. 

The Gyro-Jewel cartridge is a unique 
design which features a pair of rotat- 
able coils designed to revob c on foiu" 
jeweled pivots (hence the nanie, 
Gyro/Jewel). Movement of the stylus 
against die groove wall.s causes rotation 
of the coils around a magnetized core, 
thus inducing a voltage in the coil be- 
ing lotatcd. 

The output from tliis configuration 

M 



is extremely low; about 2 mv per chiin- 
nel at a recorded velocity of ten centi- 
meters per second, at 1,000 cps. But 
accessory trnnsfornicrs arc provided to 
increase the voltage by about ninety 
times. When used with transforrncis, 
die total output is somewhat greater 
than that obtained from some other 
high-quality magnetic stereo car- 
tridges. 

The cartridge received for testing, al- 
though equipped with four outi^ul pins, 
caine with both grounds tied together, 
since the Gyro/nalance arm received 
w^as a three-terminal ineohanism. This 
negates many of the advantages of 
fouv-terininal operation (i.e., input 
versatilit)-, ground .separation between 
channels, and ininimiz,Ttion of giound 
loop potentials). 

Rut, when it comes to Iniin, you just 
never know. The fir.st time 1 used the 
aijii and cartridge combination, I was 
beset by a host of hum problems, and 
conquered them only by .separating the 
ground connections at the cartridge 
ancl rimning a .separate ground for one 
channel oitlside the arm. 

And dicn, oddly enough, the second 
time 1 set up the ESL system I suc- 
ceeded in eliminating liunj only by tak- 




EUL CUrUld-^C ami mm. 

h\goff the .separate ground! Which ju.s-t 
goes to show how devilish the lumi 
monster cm 1)C. 

Most of my listening was done widx 
die cable transforinor.s in circuit. The.sc 
transformers, by the way, arc cxcollcnt 
hum collectors, and must be carefully 
positioned away from strong fiekVs. 
Fortunately, this can he done iimply, 
with the volume tuned up but with 
jhe anil clipped to its test- 
Compliance, both vertical and later- 
al, appeared to be excellent. Even at a 
jclativcly light 2 grams track force, tlie 

Ilroii Fii>EUTv .M.vci'zuvE 
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ESL rode most Iicas'ily mocliilatccl 
grooves with excellent clarity and free- 
doin from brcikup. 

Bass was deep, and tiglit, The high 
end seemed to rise somewhat, an effect 
which imparted crispness to cymbals 
and biasses. On some types of program 
material, tlie effect was pleasant. When 
tlic crispness is not wa?ited, it can he 
minimized by slight adjustment of tone 
Or Speaker level controls, or by s\vitch- 
ing input equalization to LP. 

Ahhoiigh the ESL has sufficient ap- 
parent separation for most program 
material, it seems to have less than 
soine other cartridges I liave heard. 
Tills can be a distinct advantage on 
mvich widely micropiioned program 
material. Iiowcver— particnlarly when 



the pream^) in use does not have a 
blend control. 

The ESL definitely ranks in the top 
drawer, exhibiting tlie same excellent 
quality a.s many of its single-channel 
predecessors. 

The Gyro/Balance arm is an ex- 
tremely fi ee-moving arm which is easy 
on both records and cartridge. The 
double set of ball bearings provides in- 
stant, smooth movement in cither ver- 
tical or horizontal directions. The coun- 
terweight on the rear end of the arm is 
f^iiickly adju.t;tal)le to accommodate a 
fairly wide variety of cartridge weights. 
Furthermore, the arm is a decidedly 
handsome object (the chrome liteiallv 
gleams) and it's as easy to use and as 
adjustable as any arm I've seen. 



A fourth wire running through it 
would increase its versatility consider- 
ably, and would adapt it to those in- 
stallations which, for hum reduction, 
require complete groimd separation at 
the arm and cartridge end of the sys- 
tem. But cvers one wn'll find the arm a 
convenient and extremely eflcctive in- 
strument.— P. C.G. 

MANUFACTURER'S COMMENT: The riling 
high end referred to is ciiaracterislic of all 
properly designed, small vibratory irass pick- 
ups. V/I^en used with records made of yielding 
material this Can easily be correfted by means 
of the treble lone control. Records made of 
stiff moterial do not exhibit this rising charac- 
teristic. The Gyro/Balance orm is now fur- 
nished with o four-terminal head shell con- 
nector^ and a separate ground, a total of five 
connecting wires. 



^Dynaco Stereodyne 
Cartridge 

Price: S29.95. MANUFACTURER: Dynoco, 
Inc., 617 N. 41 st St., Philodelphio 4, Pa. 

The "Stereodyne" is a variable reluc- 
tance stereo cartridge manufactured in 
Denmark by Bang & Oluf.seii and dis- 
tributed in tliis country by Dynaco. 

It's constrviction is iinliWr, that of 
any other stereo cartridge on the 
market. The st\'Ius is on the end of a 
fairly long cantilever arm of light 
almnimnn tubing. At the other end is 
a cro.ss-shaped piece of mu-metal. Near 
each ami of the cross is a pole piece 
protruding fiom the body of the car- 
tridge. Each of the four pole pieces is 
part of the core of a coil. At the other 
end of the coil assembly is a magi>ct. 
Surroimding the entire structure is a 
mu-metal shield. 

Stylus motion lesnlting from modu- 
lation of either channel of a stereo disc 
rocks the mu-metal cross on an axis 
through one of its arms, inducing a 
voltage in the coils associated with tlie 
other arm. The coils are brought out 
to .separate terminals. The two coils 
for each channel are specially designed 
to cancel induced hum from external 
magnetic fields. 

The moving structure of the Stereo- 
dyne is completely symmetrical so that 
its compliance is tlie same in any di- 
rection. It is surrounded by a protec- 
tive cone which allows only the stylus 
jewel (a 0.7-mil diamond) to pro- 
trude. Excessive pressures exerted on 




Dynoco "Stereodyne" cartridge. 
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tht stylus simply cau.se it to reliact 
.slightly. Il does not seem to be po.ssi- 
ble to daniage the stylus by careless 
handling, although the diamond could 
he chipped by dropping it on a bard 
surface. 

The slylus guard extends con.sidcr- 
alily in front of the jewel it.self, which 
makes it necessaiy to mount the tone 
arm parallel to the record surface in 
order to keep the plastic guard from 
riding on the record. It is, of cour.se, 
vital for proper pcrfonnaacc of fliii/ 
stereo cartridge to position the slylus 
peipendicnlar to the record siuface. 
In order to play the Stereodyne at all, 
however, it must be momited correct- 
ly. Installation may be difficult, ]iar- 
ticularly in some record changers 
where the angle between arm and 
record surface changes with the num- 
ber of records in the .stack, 




CotiijJoiieiits 1100—10 cps (left) 
lo 100 cj)x. 




Eleclra 35—200 cps (left) to 20 kc. 
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Te.st Results 

Willi the \Vestrex lA stereo test rec- 
ord, the Stereodyne is flat within ± 
2 db from 1 kc to 15 kc, true to the 
manufacturer's specification. The 
channel separation (tip to 33. o db at 
],000 cps) as measured from this 
record can only be described as phe- 
nomenal. Frankly, we had not suspect- 
ed that the test record itself had such 
high channel separation, since no 
other cartridge we have previously 
tested lias approached this level of 
performance in this respect. 

On the C<)()k set ies 10 and lOLP nion 
ophonic records, theic was a differ- 
ence of 2 to 4 db between the out- 
puts of the two channels over most of 
tlie audio range. On tlie lOLP the re- 
sponse extended to 12 kc, after which 

Continued on p<ige 104 



"Stereo" Turntdble/Changer 

DeiiigrKid especially for stereo recovdsj 
tlic United Audio Dual-1006 is n com^ 
bination 4-speed tiiintable and record 
changer. United Audio says that tlie 
Dtial will track and operate lite auto- 
matic cycling mechiinism at a stylus 
force as low as 2 grams, A built-in, di- 
rect-reading gauge may be used to as- 
certain stylus force. The 5!j-lb. turn- 
table, laminated and concentrically 
girded to insure dynamic balance, is 
•Stated to reach full .s^ieed within one- 
half second, from a dead start. The 
anil is designed to maintain a 90-de- 
giec angle between pivot axis and 
cartridge axis, for proper stereo car- 
tridge operation, A Stereo-Mono 
switch enables a stereo cartridge to he 
used for monophonic reproduction, 
Pric-e and further information are 
available from the manufacturer, 
United Audio Products, Inc. 



Record Rack 

A iinicjue record storage rack, called 
the Pic-A-Di.fc, is being marketed bv 
Art & Indu.stty, Inc., 11 Wc.'it .30th St., 
New York City. The rack is designed 
to be decorative as well as useful, and 
can be placed on speaker enclosures, 
tables, or what-have-you. Each rack 
will hold fifty records of any size, in 
jackets. Wire rcce.ptaele.'i guard against 
waipagc. The rece[5tacle.s- are hinged 
to permit instnnt selection of a disc 
anywhere within the rack. The rack is 
sturdily coiistnicted of heavy-gange 
wire and fini.sbed in bras.s. It sells for 
.$5.9.5. 
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Compatible Diamond Styli 

A new line of "compatible" diamond 
.styli has been introduced by Fidcli- 
tone. Inc. Called New Compatible 
Slamlard. the styli will, according to 
the maniifactnrei', permit the user to 
play both monophonic and stereo rec- 
ords with the same stj lu.s. With this 
type of stylus, response sensitivity at 
10,000 cpx is said to be increasecl by 
2.581; distortion at .5,000 cps, to be re- 
duced up to 45%. It is al.so claimed that 
the New Compatible Staiidard styli 
provide up to ten times longer 
wear. The new styli are available in 
models to fit most currently available 
cartriclge.s'. 

Tape Splicer 

A British-made splicer for M-in. record- 
ing tape is available through the Elec- 
tronic Division of Ercona Corp. Of 
nickcl-phitcd brass, the filli spbcer 
comes with its own base, or it can be 
mounted permanently on any tiipc re- 




cor<ler. Two pivoted clamps hold the 
tape firinly in a channel, for proper 
alignment while splicing. Both vertical 
and diagonal miters are provided. 
Price: §3.95. 



StePeo Booklet 

A 26-page booklet entitled "Fifteen 
Minutes to Stereo" is being distributed 
by Geneial Electric. The booklet cov- 
cis. in nontechnical language, many 
aspects of .stereo e<iuipment placcnient, 
and includes a glossary of stereo tenns 
phis a ba.^ic stereo recoi d guide. Many 
photographs and simplified diagrams 
show stereo recording svstems and il^ 
lustrate solutions to stereo speaker 
placement and component selection 
problems. Priced at 25 cents, the book- 
let is available froni authori-/ed Gen- 
eral Electric components dealers. 



Built-in Television 

A fresh approach to television viewing 
has been advanced by Conrac, Inc., 
manufacturers of Fleetwood television 
equipment. The Model 900 da V(mci 
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rcceiv'er is designe<l for ciLstom mount- 
ing behind a "p'C'tiu'e frame" which 
may be constnicled to the buitder's 
tastes. Safety gla.ss, necessaiy for pro- 
tection in ca.sx of picture-tube break- 
age, is laminated to the picture tube 
itself, thus adapting the set to a wide 
variety of custom installations. The 
Model 900 is of two-chassis constmc- 
tion, with all tuning ctmtrols located 
on a separate chassis for remote place- 
ment as desired. The Model 910 is a 
single-chassis unit, with tuning con- 
trols convetitionally placed directly be- 
neath the picture tube. Prices and fur- 
ther information are available fiom 
Comae, Inc. 



High Fidelxty Magazive 



For vwre mjormal'ion about aivj of 
the pro/hicli mentioned in Aiidio- 
iiewx. we .«/ggcs< that you make use 
of the Vroduct InfonnaJiou Cards 
hound in nt the hack of the maga- 
zine. Simpltj fill out the card, fjiuing 
the name of the product in which 
you're interested, the manufactur- 
er's name, and the pafie reference. 
Be sure to put down your ]\ame aiul 
address loo. Send the cords to iis 
and we'll send them along to the 
manufaclurers. Make use of this 
ipeciul service; save po-ilafie and the 
trouhle of makinp, individual inrpiir- 
ies to several different addresses. 
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PRESENTING THE JBL RANGER-MINIGON 



no new JBL Lincar-ElTlcioncy Speaker, with its small enclosedrtlrrvolume («;iilre- 
Rients, permits Ihe use of radla) rtfradion In an acousllcal cnclaiurtf meittrinR just 
32' wide, 15»" deep. 12*1" high. The same mclhod ol projecflhR :i broad slefeo 
field (hat originited with Ihe fabulous JBL Paragon and was popu!3[iie$«{rtth thfi.JBL 
Metregon is iiud In Ihe MlnlRon. One Minlgon gives you the highest ndOilly monaural 
rgprudiiction ever plovfded by a minimum size enclosure. Two will ^ve yoikjnviablc 
stereo, integrated by the curved refractine panels. Dsually placed tni to end, Minlgons 
niay be separated a reasonahle distanca without disluct)lng Uib stereo field. Y^^uf 
choige at touvered wood or fabr^ erilles. Hangers for wai|. rnounling are built' In. 






New JBL Dilc Enclosuic. Moit\ C49. lor 
JBL Lineit-Elficiencr driveis mtiuiu 
23'/J ■■ I IIH" » 12" Mgh. ii dtliehtful in 
Us simpUcily, rclreshine In its tejiralntd 
Uit of inttiesl-aiouiinc dciipi detail} 

Ntv JBL Midlson tnclosu'i^. Model CM. 
2VA •' > I3W ■■ 1 1 1 y, - Msh. folltcli the 
InllucnM of Danisl( dcsisn, finistted on loui 
tides and (lont. the Madison m^y be used 
in either vertical or Itorijonial pnttion. 



DESIGNS NEW 
PRECISION 
LOUDSPEAKERS 
FOR SMALL 
ENCLOSURES 




PRESENTING THE JBL LINEAR-EFFICIENCY SPEAKER 



Vou sec an all-new precision transducer that could only he a product of James B. 
Lansing Sound, Inc. The company which brings you the best speakars for horn enclo- 
sures and the best units (or reflex enclosures now offers the finest Infinite baffle type 
transducers. Under intensive development for a year and a half, design judgment and 
engineering decisions were tecuirenlly confirmed by analog computer. You will hear 
big, deep, accurate bass from these Instruments. Application of new principles ot 
cone suspension permits unusually long linear excursion. Relatively high efficiency 
with Its attendant precision trartsienl response, clean reproduction, MSt dynamic 
range ts achieved by use of large voice coils, pfectsion-instrumeit tolerances, ad- 
vanced magnetic circuitry -all typical ol JBL transducers. 



Write for i eoitiplel* description or these new units and the name 
Of ihe Authoriied JBL Signature Audio Specialist In your connmunlty. 





LIVE m. RECORDED CONCERT CARNEGIE 
RECITAL HALL 




0 



Leonard Sorkin, first violinist oj the Fine 
Arts Quartet, listcjis critiatlly to trial 
TCCording. 



n January 10th, 1959, a?'Livc vs. Recorded" concert was given 
ill New York City; protagonists were the internationally famous 
Fine Arts Quartet and a pair of AR-3 speaker systems in stereo, 
driven by Dynakit preamplifiers and Mark III amplifiers. 

At pre-delermined intervals the members of the Quartet wouid lay 
down their bows, allowing reproduced sound to subslilulc for the 
live music. After a minute or so they would take over again "live" 
without interrupting the musical continuity. (A carefully 
synchronized stereo tape had been made the night before in the same 
hall by Conccrtapes, Inc., for whom the Fine Arts Quartet records 
exclusively.) 

Excerpts from reviews of this conccrP appear on the facing page. 




The formal concert, during one of the "live" portions 



Aduerlisetneiit 



\^/^^nA/ pmprirpnrpHinhiQtofv/ roTi 



WALCHA 

Coniiniied froi))r page 36 

cliiiiiental to his essentially leligious 
art, ;m(! he could not easily reconcile 
himself to being sepiinitecl from theni 
for any length of time. 

What actually niukes tins nrt so 
distinct IVoni that of other organists 
and Bach inteii)reters? His imicjiie WiLV 
of meniovizing and his cavefnlly stud- 
ied preparation of a limited nmnber of 
recitals alone would establish his dif- 
ference from many other performers 
in a field where sight-reading recitals 
are still quite common; since the organ 
console and plavi^v are hidden from 
\ie\^' in most churches, few organists 
bori^er to memorize tlieir programs. 
Walcha's teclinicpic results in a trans- 
parency of polyphonous textures few 
other performers could match. Each 
of the three or four different voices 
retains its di.stinctivc colors and me- 




lodic individualities with the result 
tliat they may be easily heard and 
separated even by relatively unexperi- 
enced listeners. 

Another outstanding achievement is 
Walcha's control of touch. As students, 
keyboard performers ii.snally control 
the great variety of touches by sight; 
it is essentially the eye which decides 
when to depress and i elea.se a key, and 
how to do it. Walclia, since his very 
early days, has had to use aural con- 
trol. Every motion of his fingers, 
hands, arms, and feet is directed by 
his ear alone. Thus, when playing in 
halls with long reverberation times, he 
may n.se a virtually staccato touch for 
pa.ssages other organists would play 
strictly legato. Tliere may actually be 
silent intervals between releasing one 
key and depressing the ne.'it, but as 
long as the pas.sage Miiud.'i legiito in 
the nave of the church. \Valcha i.s un- 
concerned about what his touch may 
look like. The result can be very strik- 
ing to people watching him play, but 
the musical cou.sequenee is again an 
overwhehning transparency of struc- 
ture, coloring, and polypboTiy. The 
familiar echo overhang from one chord 
or tone to the ue.vt is completely ab- 
sent from Walcha's ix;rformances. 

Throughout his career Walcba has 



kept increasing his enonunus memo- 
rized repertoire, which comprises by 
now a major part of all important or- 
gan literature, including all ()f Bach's 
keyboard compositions and many mod- 
ern organ works. Some contemporary 
organ comptwitions received dicir first 
performances from Walcha's hands^ 
and in addition lie knows, of course, 
by heart the liturgical music of the 
Lutheran Church. The aural precision 
of this amazing niemorv can be tested 
any time he sits dowii at a con,sole, 
but that it is matched by an equally 
prcci.se visual mem<iiy becomes evi- 
dent when he works with his students: 
he turns llio pages fur them while they 
pla\' during their le.^sons. 

Walclja al.so does a good deal of 
writing and editing. He has edited 
several collections of anthems, .song.s, 
and Christmas carols, .some of which 
sold se\'eral hundred thousand copie.s_. 
and he has composed a volume of 
choral jiieludes. Tn addition to his 
most imi)ovtaiit scholarly publication, 
a complete edition of Handel's organ 
concertos, he h;us written many articles 
on organ phu'ing and organ literature. 
In all hi-s work, since his marriage 
twenty \"ears ago. lie has ha<l the de- 
voted assistance of a wife who shares 
with bini a rare harmony of thought 
and feeling. 

As a teacher, Waleha is thorough 
and rather demanding, but his stu- 
dents worship him. Among them are a 
number of Ameiicans, for whom Wal- 
eha has high praise; their enthusiasm, 
conceiitrntion, and technical perform- 
ance arc outstanding, and he is confi- 
dent that they will, in due time, all 
become excellent artists. 

In 1947 Walcha undertook to re- 
cord all Bach's Cesellschaft works; 
twenty LP discs were made for the 
Archive Production of the Deutsche 
Ciammoplion Cesellschaft aiul dis- 
tributed in the United States by Decca. 
Last year Walcha began to re-record 
the whole series for technological rea- 
.sons; (he 1947-1949 editions, in par- 
ticular, contained cci tain by-noises the 
microi^houes had picked up from the 
tracker mechanism of the baroque 
organs u.sed. It was also rccognixed 
that recording techniques and c<|inp- 
nient had developed greatly in cpiality 
and efficiency dm iug the preceding ten 
years so that a new edition would not 
only mfike possible stereophonic discs 
but also improved sound for the new 
monophonic vcisions. Walcha agreed 
to the project liecanse he both enjoys 
recording svoik and realizes that the 
record is the only way to accpiaint an 
ever-growing audience with his Bach 
inteipre'.ations. 

Of the three baroque organs .selected 

Contmued on i^ext page 



y 




from revitews of the 
Li;i^E „H. RECORDEJH 
CONCERT 




Record Guide 



f Larry Ziie) 



"When I wasn't looking T was never quite 
sure which was which .... Directly after 
\the r)ioveriient from the BartSk quartet] 
the audience was informed that except for 
the first eight bars , . . the whole had been 
recorded. I must confess that I was com- 
pletely fooled." 



(C. C. McPrcui) 

"Tlic program notes for the concert suggest 
that ... if the audience cannot detect the 
switchovers, llie dcmonslralion would bo 
successful. By this criterion wc would have 
to say that it achieved at least 90 per cent 
of success." 



high fidelity 



"The [Hiteners] up front were able to dis- 
cern an occasions! difference during transi- 
tions from live to recorded sound, while the 
deception was essenlially complete for the 
man farther back . . . But during the pizzi- 
cato movement from the Bartotc . . . source 
location seemed to make no difference; the 
recording fooled" just about everyone." 

Btrgcn (^uening l^ccorb 

(Stuart Davis) 

"Only hy observing iHe musicians was it 
possible lo detect the switch . . . The repro- 
duced sound was so like tlic original it waa 
difficult to bciicvc." 



The ullimalc lest of »ound 
equipment, wc believe, is 
stand up under .in "A-B'' 
"A" is the real thing. The 
dramatic but unnatural 
aulomalicaUy climinaled, 
ncss lo ihc original sound 
sole standard. 



reproducing 
iu ability lo 
test in which 
influence of 
coloration is 
and faithful- 
becomes the 



The speaker systems and amplifiers 
used in this concert were dcsle^ed for 
the htgUcat quality possible, limited 
only by the present stale of the an, 
De.scriplive literature is available for 
the asking from : 



DYNACO,INC. 
617 41st. St. 
phila.. Pa. 



jMfij-Jt 777 omptifier kit $79:95 
Preumplifier kit $34.95 
Sicrco Control kit SI2.9.5 



ACOUSTIC RESEARCH, INC 
24 Thorndike St. 
Cambridge 41, Mass. 



(AR-3 
(speaker 

[lysttm S216.00 
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Low-Cost Hi-Fi with the 
SOUND ECONOMY 




r 



STENTORIAN 

LOUDSPEAKERS 



THE SOUND THAT STANDS ALONE... 

Nflw, wiih "W/ll Stctitorians, you Cfin enjoy 
hiuh-<iunlily hi(r>i Ji<lelity it unbclicvribly low, 

JJnnufneturcil in Enirhmil by worlil-i'C- 
nowned \^*hilcIey Electrical U:!(lTo <"ivmpftny 
orliriniiloni of ihc fii>t comni<>rci:il per- 
Tii»ncnl luaL'net loiifls^Dcakrvs in 1527 — 
Stcntoriiin>i inoviHe n licnmy nnd vcnllsm thnt 
)ius won ihc iinniinHricil lu-ft)** of iicni'ly 
OVfrj' Ic.iflliiK nuilio Clitic ninl user, both here 
nnd nbro.til. 

But luarinii m )>fJi>i-i>io.' Hear ilio W/B 
SI0n1Ori^n^t :it j-niir vei-y fii^ni opiioriuuity 
, . . and di^^L•*^^*c^ Un- yourself wh>- thcKO 
fliAtinfruish(.v] units uvc tSo Jculiiij; low-cost 
slicakcrs in I he ii'oriri ujrt,-iy. 



STENTORfAN EXTENDED RANGE SPEAKERS 
15 " STENTORIAN WOOFER Model HF 1514 

Re^pons^. ?5 4,000 cps.: bass re- 
sonance, 35 cps.: pov/er rating, 25 
walls; 10 lb. AlcomaK Magnsi Syslem 
List $149-50 
12" STENTORIAN EXTENDED RANGE 
LOUDSPEAKER Model HF 1214 
Response. 25 - 14,000 Cps.; bass le- 
soMnce, 39 cps.; power rating, 15 
walls; SV) lb. Alcomaic Magnet System 
List $87.50 

Model HF eiQ (B- ) 

Response, 50 — 12.0QO cps.- bass re- 
sonance, 65 cps. List $18.25 

MQPel HF E1D (6 ") 

Response. 60 — 12,000 Cps.; bass re- 
sonance. 70 cps List 514.95 

UNIVERSAL IMPEDANCE LOUDSPEAKERS 

WITH 4, S 1 1G OHM VOICE COILS 
MoPel HF ID12-U (10") 
Response, 30 - 14.000 cps.: bass re- 
sonance, 35 cps.; power ratine, 10 
walls; 12.000 E3USS; 2 lb. Alcomajc 

Magnet SKtem List $31,60 

Model HF I0I6-U |ID") 
Response, 30'15,000 cps.; bass reson^ 
ance. 35 cps.; power rating. 15 wills: 
16,000 gauss; 3V2 lb. Alcoma« Magnet 

System List $61.95 

Model 812-U (a-) 

Response, 50 - 12,000 cps.; bass 
resonance. 65 cps.; poiver rating, 10 
watts; 12,000 gaUSS; 2 lb. Alcomax 

Magnet System _ List $25.00 

Model HF SI6-U 

as above but wllh IS.OOO £auss: V/i 
lb. Alcomax Magnet Syslem List $49.95 



SPCCIAI 
flUDIOfHH! 



$89.50 

$52.50 
$10i95 
$ 8.95 

$18.95 

$;36.50 

$14.95 
$29.50 



STENTORIAN TWEETERS 
Pressure Tweefer Moilel T-10 
Response, 2000-16.000 cps.; power i«t. 
Ing, S avails: 2V^ lb. Alcomsx Magnet 

Syslem List $35.00 $20,95 

3Vi" Cone Tweeter Model T-359 
Response. 3000- 17.000 cps.: power rat- 
ing, 15 watts: 9.0OO gauss; e oz. Alco- 
max Maanel Syslem .. List S2S.0O $14.9S 



For complete liferalure on thete and mony 
other fomout Stentorian loudspeakers and 
audio occes&of sec your dealer or write: 

Barker Sales Company 

339 Breed Avenue, nidgeficid, N. J. U.S.A. 

Eiclusivc Sales A|enls (or ine U.S.A. an6 South America 
CtiifJer Member: Inst, al Hish Fidelity Hlrs., Ire, 

I 'T/M Whiteley Eleciriiol Rodie Company 



WALCHA 

Co)>iii)i/ef/ from preceding page 

for the first .seiies tlie msijestic in.sttu- 
mciit iit St. Lnureiiskerk in Alkmaar, \ 
Holland, Imtl been toiind to lie .supe- 
rior in its versatility, ton;il bcmtty, ;\ncl 
acoiisticiil siiriminding.<i. Thus flic new 
.scries ■v.v:is recorded in its fiitircty in 
Alkiuiiar. In nu' own opinion, bow- 
ever, several of the eiirlic:!" discs re- 
corded on tlic .Aiji Sclinitger instru- 
ment in Cajipfl. Oldenburg, iind on 
the smaller organ at St- Jaeobi in 
Liibeck will ;dwa\'-s remain desiriible 
beciuise of their artistic merits nnd in- 
di\'idnal tniiid .splendor. 
^ A fortunate eiieninstiince brought 
Dr. Erich Thitnhatts, a distingui.shed 
I engineer ;md well-known fe;ieher of 
I the recording arts, into cooperation. He 
' is responsiiile for all of \\'aleha's re- 
cordings. Thienhati.-: is both :i profe-?- 
sional innsician and an electronics en- 
gineer. H<; is also a highly literate 
' and widely cultivated person. As a 
conscqiiciice, the Walcha albums re- 
veal the organist's nnifiiic interpreta- 
tive powers unflei' near-perfect sonic 
conditions. 

In U aleba's recoi'ds we have the 
cvideiiec of a whole reorientation and 
I reconstruction of the Leipzig Bach 
tradition— the final consequence of an 
extraordinary musical discipline but 
al.so. surely, of a pecnliaily dedicated 
way of life. In part, the facts support 
the myth of thi.s man's pure .spiritual- 
ity. His food is almost completely 
vegetarian. Artificial .stiinnli have no 
place in his life— no strong spices, no 
hard licjuor, no tobacco. Ho.spitably 
he will let the vi.sitor liavc his smoke, 
but one .soon notices that the smell 
gives him discomfort. A.shamed, you 
kill yotir half-finished cigarette; a 
smile from him acknowledges thiit he 
noticed yotii belated effort at .self- 
discipline. Oeciwionally. and especially 
in company, he will have a gla.ss of 
noble wine, and he likes to be sur- 
rounded by lovely objects. Even for 
tlieir ov<linary weekday meals Ur.siila 
Walcha sets the table with fine damask 
and embroidered confer pieces; die 
glassware is crystal, and the china 
and silvenviire are of exfiuisite qu;d- 
ity. Yet ihis is not a contradiction in 
a life otherwise austere. W'idcha deep- 
ly enjoys the concrete touch of these 
things, but for him their beauty is not 
simph' .sensuous. Tlu-i c is no room in 
his fl;us for shallow enterlaimncnt ov 
trivi:il preoccupations. Much of his 
time is devoted to a kind of inner 
listening and contemplation, his free 
boms arc .spent amid country tilings— 
Wiilking, touching, listening— contimi- 
ou.sly .sharjiening his physical senses 
and intensifying his inner visipp. 




STERIEO 

IS FOR YOU 




Hew single -element 
stereophonic cartridge 
by ERIE 

• Fits any standard tone arm 

• Simply pluz it in. ..adapter is included 

• Dual slylii ... diamond-sapphire or 

sapptiire-sappttire. 

• Frequency response: 20 tol6,000cycfes 

• Tracking force: 5-6 grams 

• 20 OB channel separation 

• O.Sv. Output, each channel 

• LOW IN PRIt^E. ..HIGHEST FIDELITY 



For literature and name ol your local 
ERIE Distributor, write to: 



ERIEEIectronics Distributor Division 

^^•1^ ERIE RESISTOR CORPORATION 
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DYNAKITS 

Look Best— Test Best — Sound Best 




*NewCompo»ible Standard— reproduces 
both stereo and monaural recordings 

Fidelitone N.C.S. Oriented Diamond. 
Needles are designed specifically for the 
\illiinale in high fidelity, Tliey add an en- 
tirely new dimension of fiuality to stereo 
or monaural reproduction. 

Fidelilone N.C.S. Oriented Diamonds 
correctly track the vertical and lateral 
sound impressions with less distortion. 
Result — magnificiciit reprodnction with 
all the balance and clarity of living reali.sni. 
And your old records sound better too! 
Background noise is noticeably reduced. 
Records are reproduced with ti\c fidelity 
of new records. 

To achieve the highest fidelity reproduc- 
tion — stereo or monaural — specify a 
Fidelitone N.C.S. Oriented Diamond Needle 
— it costs no more. Ask your dealer for 
a demonstration today, and hear the differ- 
ence for yourself. 

Leader in fine tieedles for ooer 30 years 

Fidelitone 

"Best buy on records" 
Chicago 26, Illinois 



Another great Bach interpreter and 
keyboard artist once described the 
way to genuine creativity. Edwin 
Fischer, iii a famous essay on the pi- 
anist'.s prerequisites for supreme 
achievement, ends by saying that the 
very higlicst levels of technieal virtu- 
osity and musical knowledge will pro- 
duce little more tlian c.vternii lly pol- 
ished readings, ". . . unless one dedi- 
cate; one's whole life to becoming the 
mediuTU for great thoughts and fcel- 
iTigs. Ever\' act, indce<l every thought 
Icavc.T its imprint upon the personal- 
il:y. The purity of one's life .should em- 
brace the very morsel that is raised to 
one's li]is. So prepared, that nameless 
sometliing will manifest itself wbicli 
cannot he (aught; tlie grace of tiiose 
quiet moments wlicn the composer's 
.spirit speaks to us." 

The Waicha legend may, after all, 
be a living reality. 



COMPOSERS 

Conii))\icd froin p(ii;c 39 

employed in \\TiUng sciious music for 
films are very well jiaid, of course; but 
only a lew of thcni venture out of 
Hollywood into the world of nuisie for 
concert and opera. 

Let us sum up. The American com- 
po.scr of serious music can Ijve com- 
lovtably from his music if he writes 
siiccessfid operas, or if he works regu- 
larly lor die movies, or il he is one of 
the clo7.en or so nonoperatic composers 
whose music is most frequently j^er- 
formed. If he is not among this chosen 
gjoup, then he must make his living 
in some other way and regard any- 
thing he earns from his music as sup- 
plemcnfai y. 

Is this a bad situation? It depends 
on how you look ;it it. If you are a 
coniiioser who cannot find a job that 
will leave you tiine to compose, it can 
])e most disheartening. And it is no 
consolation at all to know that despite 
superior methods of collecting per- 
formance lees in Europe, the rank- 
and-file sciious composei acro.ss the 
Allantic ii no better oJf economically 
than you arc. 

Rut there are other ways of viewing 
the scene. The idea of a composer's 
earning his livelihood entirely by his 
]>en is a comparatively recent fine. It 
dates, in fact, only Inmi the nineteenth 
eentuiy. Lassus had a m'ce job at the 
court of the Duke of Bavaria, but he 
<lid not hold it simply by composing. 
He had to rim a whole musical estab- 
lishment; his work was not only 
Creative but administrative. Similarly 
with Monteverdi at St. Mark's, with 

Continued on next page 



NEW 



STEREO 70 



KIT 



\1 



■*T:)iia1 iS \vatl siipcr-qiinlily amuli- 
I'lcrs — Jo «atl coiu-iiuifiiis nioii- 
oohonic raiiiiff — 160 wait jn-ak. 

*.\U critical parts on prefaliricated 
priiilcd I'ivi'itif aKticiiilily reduces 
wiriii); tinii; lo five lioiirs. 

■*-Pr(;inniiii (iiiality pariii coii.^erva- 
tivcly Oi)cralcd peniiit one year 
giiaraiuco. 

*Uiirmuproinise(l <lcpi,i?ii for finest 
Pfrfoniiancc — ii.sablc witli all 
siicaker.t. 

*Only SflO.OS* net iuchirlmg all 
pni ts. i]i!imiciii3ii<i, a»<i protective 
cover . 



Step up to STEREO 

Superb Dynnkit Quality Is Fully Com. 
parible with Stereo Requirementi 







■ 




■ 




V 





*l-aiiioiis Dyiiakit Preamplifiers— 
I)ist(H-liimlo.-;s aiul noise free — 
siacl; hariiioiiioiisly l"or stereo, 
each. 

♦Add DSC — I -Adaptor unit for 
conujlcic lkxil>i!ity. fiiclude? blend, 
balance, dual volume coniinls pins 
loudness, tape mniiiior, niwl revers- 
iiii; .witclios. l.'.'JabIc with most 
\\y^\\ (iiiiility prcnuuiliJiers. Only 
.$12.95* iicl. 

♦PM-2S I'anel nioilnl kit provide.^ 
inlcKiatcd liandrsoine amiearancc 
lilii.s inoiMKjn;.^ faeiltty — net. 

A-CM-2S CaWnct .Set iiicUides front 
I»nel iuKi \\'nhiiit lal>lc lop cabinet. 
Siy.OS-i' net. 

Avallobic from leoding Hi-Fi dfrolori evorywher«. 
Dfrjcripfivo bfochure ovalloblo on r«quo&T. 

<>Sllglilly Jllgtic, in Well 

DYNACO INC. 

Dept. HF, 617 N. 41il St., PhiloJ>4, Pa, 
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PURCHASING 
A HI-FI 
SYSTEM? 



Send Us 
Your 
List Of 
Components 
For A 
Package 
Quotation 

WE WON'T B£ 
UNDIRSOLDI 



All mcrchaiKlIfie 
is Ui-And new. fac- 
tory frosli A: guar- 
aiilfwl. 



A I R E X 
RADIO 

CORPORATION 
64'Hf Cortlandt St., 



PARTIAL LtST 
OF BRANDS 
IN STOCK 

Attoc Laming 

Elcctroveice 

Jonfton 

Hartley 

Unlvorifty 

Aeoutire Raieor<h 

Janiian 

Wharfedalv 

VJktng 
Concerlgrv* 
boll • C.E. 
Weofhera 
Horman ■ Kardan 
Erco • Pflof 

Ac/eiaund 
Fifhor 

Bcgen > LMk 
Dvnabit 
H. H. ScAti 
Ferrogrqph 
Tondborg 

Ampro • VM 

ftavero • C>iall«ng«i 

Woll6ntacl( 

Garrard 

Mlrccopd 

Gl0i«r<SI««r« 

R«k-0-Kut 

Compononri 

Falrchlld 
PUk«rln9 • Croy 
Audi a Topo 
Full l\no at 
Cofalntill 



STEREO-FAX 

Provides Stereo Realism 
From Monaural Source 




Hear new deolh and bnl'ta'^CC from your 
monaurol t^pc Ttnd reCord CDllKtiOn by in> 
UaWlna Ihc STCr^EO rAX in yOur high (tdcl- 
ily stereo system. This network component 
pcrn^its you lo take full ndunntage o1 your 
stereo system with :ill monaural program 
material by inlroducinf, ohase displace- 
ment betv/een amplifters. The result Is c%- 
traordrnary realism. Cact new enjoyment 
from ALL radio broaacasls. Wrfllcn up In 
Hi-Fi Directory and Olhcr le^kdlitft puhlica- 
Itons. Unit Comprises a posSrve HLC cliCult 
requiring no pov^er source. Easily installed 
without di'srurdon of cKisting hook up. 



SPKRS 




Available only by mall, postpaid 1/ cash 
wllh Ofder. or CCD. plus poslAge. cCaiif. 
residents add ^% tax.) Shipping weight 
approx. 1 */i lbs. ^or ctthcr modeU CompFete 
IcchniCDl data, simple ir^stallalion inslruc- 
(ions, and schematic ir\c)iided with each 
order. Satisfaction guflran[ce<j. 

AUDIOPHILE MODEL STANDARD MODEL 

U^A S19.9S U 48 il6.95 

ORDER NOW or write for full iiformallon 



Gaylor Products Co. ^^.79 

2505 Canyon Oak Dr.. Los Anff«l*» 28. Calif. 



THE 



STEREO SYSTEM 



achieves (he full. Irue potential oT stereophonic sounds 
Roberts superbly designed transpori mechanism, with ils hystertiis 

synchronous drive motor, provrdcs perfection in pitch- and timing 
accuracy of 0.2%. This.' with Roberts exclusive MultirasG Head, 
gives you professional recording quality found only in 

for more expensive recording systems. 
Comp/eie Sleree System S499 

ROBERTS ELECTRONICS Inc. 1028 N, lA brea AVE., houywooo 38, calif. 




COMPOSERS 

Contiuiied from preceding, pase 

B^ch in Leipzif;, and with Haydn at 
Esteihaza. Even in the nineteenth 
centmy, inatteis weve far from rosy 
for composers. For eacli Rralnns or 
Verdi or Ko.s.siiii who leaclied the 
financial stage at which he could 
devote all his time to composition, 
there wei e hundreds of other eminent 
men who had to conduct, or play 
in public, or leach for a living, un- 
less, like Becttioven and Tchaikov- 
sky, they managed to be ."itibsitlizcd. 
The composer who teaches in a uni- 
versity or a conservatory today is fol- 
lowing a tradition older than Vivaldi. 

It is important, I think, to lemomher 
that fifty yeais ago 110 American com- 
poser of seriou.s music al all could earn 
a living by his music alone. Edward 
MacDowel!, the most highly respected 
nati\'e composer of his day, had to 
teach privately to support him.self and 
hi.s wife, and one of die rea.<ons he 
took a )ol>. as professor of music at 
I Colnml>ia Uinversity was that it would 
assure him a legular and prcdictahle 
income. And although tlie Mme. von 
Mecks are just as rare today as they 
were a centuiy ago. more and more 
attention is being paid to the compo.ser 
by larfje atid small foundations— a 
lihenoinenon that beganf' only in our 
own generation. 

Much reniaijis to be done to en- 
couiage and sustain the American 
coinpf),ser, Isut at least some progress 
lias been made. 



NEWSFRONTS 

Continued from pai^e 85 

(150 or 22.5 feet), each in afi indi- 
vi(hia! mailing package. 

Norelco has available a world-wide 
list of Philips icpiesentativcs, pre- 
pared to service its tape recorders. 
Nice to have for the United States, 
even more useful if you are traveling. 
We hate to suggest this, but the 
Noreico/Philips rep in Dahomey, or 
Malta, or Porti.ig, India, might be pcr- 
stiadcd to help out even if you areu't 
toting a Norelco at the moment. 

And, speaking of handy things, does 
everyone have his Ampex Sterco- 
Graph? It's a .sort of slide nilc affair 
which tells you tlie proper .settings for 
the various modes of operation. In- 
trigued us so much we wired Art Foy, 
of Ampe.K Audio, a.sking what good 
was die Stereo-Graph withotit a 9B0 to 
see how it worked in practice. To 
which he wired hack, "Sending 9fi0. 
Also bill." Oh well, it was a nice try! 

More next month. 

CiT.vnLES Fowler 
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IN THE NEXT 12 MONTHS;'^' 
RADIO SHACK BUYERS WILL 
FIND YOU HUNDREDS OF 
SAVINGS LIKE THESE! 



{ 



/ 



$34.50 item for J9.B9! 



tlO (tern for t2,85! 



}130 item for »}.S0! 



»4,95 iUm for 65cl 




}90 Item for $ia.5D! 

★ HI-FI! STEHEO! 

★ AMATEUR RADIO! 
-k POWER TOOLS! 

★ APPLIANCES! 
★ LP RECORDS! TAPES! 
★ CAMERAS! OPTICAL! 
★ ELECTRONIC PARTS! 
it SPORTING EaUIPMENT! 



^ FULL YEAR'S SUBSCRIPTION TO THE RADIO 
SHACK BARGAIN BULLETINS WHOSE UNIQUE 
"SPECIALS" ARE ROCKING THE NATION! 

NOTHING TO BUY! WRITE TODAY! 

YOU GET 350 JUMBO PAGES ... 24 TO 36 PAGES MONTH AFTER 
MONTH . . . loaded with special purchases that save you 
* ' money. Exclusive bargain merchandise from every corner 
oi the globe, often bought from manufacturers forced to 
sacrifice profits for ready cash! Closeouts of brand new 
discontinued equipment at bare fractions of 
their cost! Inventory clearance bargains from our 
own 3 huge stores and mail order plant! 
QUALITY printed in rotogravure on fine glossy paperj 



WOULD BE J70 IF WE HADN'T CAUGHT^HE MAKER BETWEEN "RUNS"! 

mm 8 TRANSISTOR PORTABLE RADIO 




$ 



'29 



BATTERY 

INCLUDED 

FREE! 
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Earphone 

(Order N». 9U136) sac eitn. 



• SEPARATE PHONO INPUT 

— Trrst lime EVER In a 
Iransisior radio! 

• SEPARATE EARPHONE INPUT! 

• 11 SEMI-CONOUCTORS: 
8 TRANSISTORS 
2 CRYSTAL DIODES 

1 THERMISTOR 

Beginnine with lis handsome lop Rrain Icalher c«se, the pow- 
erful, versatile "Realistic 6" has rmre luxury features than 
radios sellini! for twice the price! Platrs anywhere — has 
such untiellevably Tine tone we recommend it for hi-fi music 
lovers to take along on trips. Phono input lets you use it as 
portable amplifier-speaker (or your record changer, even as i/^t 
OF a ioW'Cost stereo phono. Order No, 90LX696. Sh, Wt. 2 lbs. 




ORDERS STILL POURING IN BY THE THOUSANDS . . .For The ONE, The only. The original 



250-PAGE 
1960 CATALOG 
and GUIDE ^ 
TO ELECTRONIC BU^j^iFi 

It's a handbook an HI.FI, AMATEUR RADIO, 
INDUSTRIAL ELECTRONICS . . , the iatcSl If. 
tides, enfilneering charts and data prepared 
by experti. 

Ifi 3 Complete buying Rufde — over 30,000 
different itemi with lowest net prices! 

Thousands of illuslralions — handsomely print- 
ed In rotogravure' Order now for Sept. 1 
deliveryl 



$ 



ELECTROSTAT-3 TWEETER 



SO '^^^^^"^ DEtlVE«y< 
cabinet 11f» x 5% x 4Va" 



FILL IN— CLIP — MAIL TODAY! 



BEWARE OF IMITATIONS! The famous tweeter that captured head- 
lines all over the world for the past nine months is available 
ONLY from Radio Shack. It you want the most fabulous tweeter 
In hi-fi history (at any price], and not an inferior imitation, you 
MUST order the REALISTIC ELECTROSTAT-3. Its Smooth, silky 
response from 5.000 to 25.000 cycles improves anr speaker or 
system. Order yours today! Order No. 3GCX017Y. Sh. Wt. 7 lbs. 

I-QHM ELECTROSTAT 3 CROSSOVER NETWORK Order No. 9U534. Sh. Wl, 2 IDs. SS.95 




167 W.i^hinRfon Ballon 8. Mass. 

730 Commonweislth Ave., Boston 17, l^ass. 

230-240 Crown St., New Haven 10, Conn. 



RADIO SHACK CORPORATION D>pi. 7G 

730 CommDnwcollh Av«., Bsilsn 17, Moil 
PUofC l«nd mb: 

□ Bargain Bulletins For 1 YeAr @ FREE! 

□ 1960 Guide to Electronic Buylnp. @ 3Se 

□ 8 Transistor Radio «90LX696) @ 29.95 

□ Earphone for above «91LI75) @ 98c 

□ ElcctfOstal-3 {;36CX017Y) @ 27.50 

□ 8-ohm X over Wired W9JL534) @ 6.95 

□ 16-ohrn X-OVer Kit (;91L505) @ 4.95 
□ Chtck □ Mon.y Ord»r □ C.O.O. 



Addr*st 

Ciiy Ion* SlDt« — J 



JtJLY 19.59 
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HF REPORTS 

Continued from page 95 

it fell off liipicHy- On the 78 RPM Se- 
l ies 10, useful response extended to 20 
kc. The Elektia 35 sweep fi-e(]iiency 
recoid shows the same slight peak at 
7 to S kc and dropoff aljove that point 
thiit WAS observed \vltli the lOLP. The 
low-frequency resonance was at 15 cy- 
cles, in a Grado arm. 

The output of the Stereodyne was 
approximately 5 millivolts per channel 
lit 5 cni/seconcl stylus velocity at 1000 
cps. With lioth channels paralleled for 
moiiophonic playing, the output was 
alDoiit 6 millivolts at 7 cm/second, 
with the Cook 10 recoi d. 

Listening Tests 

The listening quality of the Stereodyne 
is every bit as good as the measure- 
ments would indicate. The highs per- 
hap.s are not as pronounced as we have 
noted from some of the more brilliant 
monophonic cartridges, but it is doubt- 
ful if the difference could be detected 
e.xcept by A-B comparison. The supe- 
rior cliaimel separation of the Stereo- 
d^iie, particularly at the high fre- 
quencies, minimizes the distributing 
effect we ha\'e noted on some stereo 
discs, where voice sibilants emerge 
from one speaker or some point be- 
biveen the two speakers, while the 
voice itself comes from the other 
speaker. 

Needle talk was quite low, as was 
hum pickup. We did find one annoy- 
ance, probably aggravated by the 
proximity of the plastic stylus guard 
to the recoid snrface. Dust and dirt 
from the record surface tended to 
build up rapidly around the stylus, 
eventually causing poor tracking. 
Record cleanliness is a must with this 
cartridge. 

Summary 

The Dyiiaco B & O Stereodvnie is an 
unusually fine stereo cartridge, at a 
most reasonable price. In addition to 
it.s smooth fiequeocy response and 
clean .9ound, it has the best stereo 
channel separation of any stereo car- 
tridge we have tested. 

Altiiough the cartridge is certainly 
rugged enough for use in any record 
changer, we foresee pioblems in this 
application unless the arm height is 
carefully adjusted to keep tlie st>'lns 
perpendicular to the record. Some 
changers may require a stack of rec- 
ords to achieve this condition. 

AAANUFACTUREO'S COMMEN1: We are 

pleased to nore (he reviewer'j approval of lh« 
superior chonnel separation of (he Stereodyne. 
In addition to this stereo attribute, the smooth 
response of the unit and its high compliance 
make it excellent for ironophonic reproduction 
alio, while its light tracking capabilities mini- 
mize record wear. 



audio lab 

TEST REPORT 

reprints 

. . , 15^ per copy 
. ^ . any two for 25^ 



These Jinifjue " puR-vo-p7inches " 
reports oj high fuklHy equipment — 
now published cxdnsivd'j in IIICIII 
FIDELITY — arc prepared by 
Ifirsch-ffouck Laboralories, the or- 
gauizalion whose sUiJfwas responsi- 
ble Jar the original, highiij-respedcd 
A udio Leafjue Reports. 

Use the couj'ion below to order an;/ 
oJ the A udioUib Test Reports listed. 
Payment of Jo^ per copy (any two 
for 2op) nimt accotnpanij order. 



Audlolab Reprint Service 
Ihti Puhliihing Hout* 
Greol Barringtan, Mattt 

PIfnsc se»il me. reprints oJ >nii/tltib Test 
Iic]>odn ns c^iccinil litre. I hnvt infiicatfti 
the, (jXtaiilUii of each rrprird I iivint in the 
space iajrout o} ihc rtprivi title. 

Paipncni of lof per copy {any two for 
Sof) is cnrloacd. 

QUANHTY EQUIPMENT 

. — . 101 Mcinto&li C-B Audia Comp«niotar 

toa Eico HF 52 Control Amplifier 

103 Mclnloill MC-60 Power Ampllriar 

104 Weather! K-7100 lurntubla and 

Pickup 

10S General Elodric PA.M Amplinor 

106 Gray 311 Ten* Arm 

107 ESL C-60 Series Corlridgo and 

Dull Bug 

loa Thoreni Model TD 114 Turntoble 

109 Shure Prolefsional Dynotle CarfridBA 

110 Harman-Kordan Soto UjModsl TA-12 

111 Sorgent-Raymenl SR.i70 

Powor AfnptJfior 

112 Scolt 330C FM-AM Tuner 

113 MoFonti 40-Walt Powor AniplKlor 

IM Gray AM-3 Preomp.Conlral Unit 

115 Marantx Audio Coniofotto 

n« Chopnian FM-AM-5W Tunci* 

M7 Scott 3I0B FM Tunor 

IIS Porl-SO Powtr Amplitier 

1 19 Connoisifiur Turntobto 

120 Noreko Magnelo-Dynomlc CoHridoe 

)2I Garrard 30) Turn<<ibl« 

132 Foirchild 243 Stereo PreomplKliir 

123 Connaltieur Mark II Pickup 

124 Miracord XS-200 Oi.nger 

laS Pentron TM.4 and CA-ia 

126 Stcrootwin 200 Cartridge 



■Vanic 



A<)(lrCSS_ 



City, Slale_ 
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eokshop 

S^ve yourself time and trouble by ordering your 
books directly from us. Just fill in the coupon 
below and mail it to us with your remittance. 



Two neiv hooks — provocative and challevgiug 



Composers Efeven 
By Neville Cardus 



"Recalls the enchantment of great music as vividly as he tells 
of technical points in great musical textures. When he charts 
the inward course of his own though) he does so with a skill 
that proves his insight and his power of handling words so 
that they follow and express the most subtle mutations of 
emotional feeling; and the writing is nearly always as beauti- 
ful as it is vital." — Manchester Guardian 
(Composers discussed: Schubert, Wagner, Brahms, Bruckner, 
Mahler, S^rouss, Fronck, Debussy, Efgar, Delius, Sibelius.) 

$4.00 286 



Conversations with Toscanm.^ 
By B. Hj Haggiii 

"... a valuable addition to the Toscanini literotjre . . . Mr. 
Haggin hos more to offer than skillful and lively reporting; 
his book contains long and enlightening disquisitions on many 
matters that arise when we think of Toscanini; the nature of his 
genius, his attitude toward the choice of soloists, his reper- 
tory, his apparent indifference to the sensuous quality of 
recorded tone. . . ." — Desmond Shawe-Taylor in The New 
York Times Book Review 

A study of Toscanini's published recordings is also included. 

$4.00 287 



A limited number 6f RECORDS IN REVIEW — 1957 now 
available at the reduced price of $3.49 (usually $4.95). Book 
itself perfect, dust jacket soiled. #288 



FOIK BLUES — Tin's is a hook which i.<: meant to be used. It cnnMiiis 
one himdred .ind ten of the oiitscanding American folk blues compiled, 
edicfd, and .irrangcd for voice, piano, and guitar with a chart of basic 
guitar chord fingering pacterns and a full bibliography nnd discogr.iphy . 

S6.9S 277 

THE ttlVi YEARBOOK OF JAZZ — Volume 3 of the es-cvci.oi-edi.\ or 
JAZZ Series — by Leonard Ft-:ither. Tells the complete story of vvh.at 
h,is been happening in '|.1Z2 since 1956, cnniprising the indispensable 
soutce of information borb for the expert and [tie increasing nunbt-r of 
newcomers to the field who want to Irnow ill there is to know about 
this vital art. Illustrated with 54 photographs. Introduction by Joho 
Hammond. §4.95 278 

MAINTAINING HI-FI EQUIPMENT— By Josep/i Marshall 
A much-needed book on rhr specialized appro.ich necessary to service 
high-lidelity equipment. The itithor di.-^ciisses t>ot only electronic faults", 
but the mech.inic.ll and acoustic.il defects which cause a high-l'ideliry 
system to function less than perfectly. The boot is clearly written and 
well indexed. Hard cover, $5.00 232 Soft cover, $2.90 233 

UNDERSTANDING Hi-Fi CIRCUITS — By Normon H. Crowbursl 
Here the audiophile M ill JmJ the answers to questions often confusing. 
The chapters ire: special output stages, feedb.tck, damping, inverter aild 
driver stages, input stages, matching, equalization, speaker distribution 
and crossovers, loudness atid volume controls, tone controls. Hard 
cover, $5.00 254 Soft cover, $2.90 255 



Paperbacks 



Now available 


— 1958 Record Review 1 


ndex — 


50c 


For RECORDS 


IN REVIEW— 1958 see 


page 


26. 



THE COLLECTOR'S HAYDN— by 
C. Q. Burke 

The music of H^tydn on records 
evahiatcrd for miisiciaoship and 
for sonics. Addendum by Arthur 
Colin. $1.65 2B1 
THE COLLECTOR'S CHOPIN AND 

SCHUMANN — by Harold C. 

Schonb«rg 
A discussion and ev;ilii.icion of the 
jiui-sic on discs of these two mas- 
ters. $1.45 282 
THE COLLECTOR'S' JAZZ — by 

John S. Wilson 
This complete guide to LP j.izz 
records an.ilyxes j.izi styles up to 
World War II. 51. 45 273 



THE COLLECTOR'S BACH— by 
Nathan Broder 

Every available (up to time of 
publication) recording of B.ich's 
iiiiisic on LP records is discussed 
and rated. §1.25 272 



GREAT OPERAS — by Ernetl 

Newmon 
This dtlinitive treatment of the 
history, siories, and music of the 
great oper.is is unique as both 
guide and .iriiichair companion. 

Vol. f. $1.25 2 79 
Vol. II, $1-25 280 



Book Department 

HIGH FIDELITY Ma^aiine 

Great Barrington, Man. 

I enclose i for wliich please send mo, pcsfpaid, the books 

indiccned by the circled numbers below. (No C.O.D.'s or chorge orders, 
please.l Foreign orders sent ol buyer's risk. Add 25(i per boot lor poslage 
on foreign orders except Canadion. 

278 

Unmarked binders $2.75 each _ _ 

HIGH FIDELITY RECORD REVIEW INDEXES — 50c eaeh ' 
□ 1954 □ 1955 □ 1956 □ 1957 □ 1958 "3 280 

f^AME 282 

ADDRESS 

273 287 

_ 277 288 



July- 1939 
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"at last, a 
universal guide to 





Of High 
Fidelity 

The One Book 
(o Buy Belore 
Yoj Buy HI-FI! 

• A Primer (or the Novice 

• A Guide far m Buyer 

• Fasclnalint lor liie "Old Hand" 

The answers lo your HI-FI qucs- 
jions are here, presented with 
refreshing clarity, in one compre- 
hensive volume. Practical, non- 
technical advice on HI-FI com- 
ponents, stereo, tape. An invalua- 
ble handbook— illustrated — to 
help you get the best sound re- 
production out o( high fidelity 
systenri, old or new. At your 
favorite book-dealer ... or order 
direct from publisher at S3. 95 
postpaid. Money-back guarantee. 

POPULAR MECHANICS PRESS 

20D i. Ontario St., DcpL G-30, Chlcaeo 11, III. 



BRINGS 

TRUE HI-FI 
SOUND OUTDOORS 



You can now 
enjoy Hi-Fi 
all year 'round! 

Summertime C9P still be 
HI-FI timt . . . when you 
bring true high fidelity 
sound outdoors with you! 
For this smart patio lamp 
conceals a sensitive hi-fi 
speaker . . . adapts sen- 
sibly to your patio decor'. 
Relax outdoors this sum- 
mer with hi-fi supplied by 
your -new HIFILITE. 

for your = " •i^^ 




nearest 
dealer! 



^^^^ 



MANUFACTURING 
COMPANY 



MUSIC ON ICE 

Continued from page 46 

liuiulred miles from the neaiest hii- 
m;u> being. ". . . . aiul then my only 
rcnl lii.viiry-mu.sic. 1 wmintl up tlie 
battered Rrr-en \'ictroIa. slipped on a 
Straus.s waltz (Wiuc, Women, and 
S(mfi), lelesvsed the brake, m<{ jumped 
simultaneously for the dlslies. The idea 
I is to finish the dishes before the phono- 
grapli run.'; down. The iivicbiiic has a 
double- length .-iprini;, antl I've rigged 
a rude sort of lepcatev which plays a 
small record four ov five times on one 
winding. Tonight thougli, no .sound 
came out. Cause! Fiozcn oil in the 
works. I stood tlie luachinc on a cor- 
ner of ibe stove. In a little while the 
record began to turn. ve\y slowly at 
first, makii5g lugubrious noto.s, tlieii 
faster and faster. 1 transferred it to 
the talile and fell lo on the dishes, 
going like mad. Tonight they outlasted 
the record by (ifteeii seconds; a very 
poor showing indeed, although I ci^edit 
the defoat to tlte head start the phono- 
grapl) goi while it was warming ijp on 
the slove." 

The Antarctic continent, as large as 
the United States and Europe com- 
bined, contnins locked within its icy 
heart a wealth of natural .secrets of 
great imporlaiicc to the rest of the 
world. Tlie International Geophysical 
Year wus proclaimed with the purpose 
of making an evhanstive and coordi- 
nated study of workl-wide geophysical 
phenomena. No such progiMiu could 
hope to be complete without ol)sef\'r;- 
tions fiToni the third wtuld. The United 
States agreed to establish seven base,s 
in the Antarctic as its part in the effoit 
to explore tht>roiighly the my,stcries of 
the Antarctic continent. A eoininittee 
was e.stabli.shed by Cnngiess, and the 
Navy was a.ssigncd the job of estab- 
li.shiiig the Imes, pro\'iding tianspor- 
tatiou, and supplying all nonsctentific 
gear. The job of selecting the recre- 
ational c(|nipinent was given to the 
two cliaj^lains who were to winter at 
the laigest of the bases. 

It has been ob.serve<l. with much 
wisdom, that the "'prineip.Tl privations 
of polar people .are qDelvic." It is tnie 
that ihe Russians have made some 
progress in this direction by the wide- 
.spread use of woiiien .scientists, but 
the .-Vinerfenn Navy has not yet seen 
fit to follow their lead. However, the 
Navy ha.s done tlie be.st it coid<l in 
other directions. At \\'ilkes Station— a 
twcnty-seven-nian b>\se including leu 
civilian .scientists, two officers and fif- 
teen enlisted men, l()cate<l just outside 
the .Anlnrctic circle, due south of Java 
—listening to music is a pastime second 
in popularity only to the nightly movie, 
Ping-pong, and nleohol. 



After evamining the recveational 
budget and consulting with tlie local 
high-fidelity experts at the Davisxille, 
Rhode Island, naval station, the chap- 
lains purchased a complete high-fidel- 
ity system for each base. Approximate- 
ly 3.50 records bought through a New 
York discount bouse (which now dis- 
pla>s an Operation Deep Freeze cer- 
tificate in its store) accompanied each 
unit. The headaches of choosing a 
librar>- of 3-50 records to suit the taste.s 
of both civilian scientists and navy 
latings are too painful to contemplate. 
Naturally, some mighty fpieer selec- 
tions resulted. About forty per cent of 
the discs were classical. All the sym- 




pl\onies of Beclliovcn were repre- 
sented except the Fifth and Eighth. 
To make up for this omission there 
were two \'crsion.s of Brahms's First 
antl three of Greig's Piano Concerto 
with Rubinstein, Cieseking, and Citr- 
v.on doing the honors. (As tberc was a 
Norwegian glaciologist at the base, all 
tlirec editit)ns were given a good work- 
out.) In addition to the general rnn of 
romantic syniplionies and concertos, 
nuxleri) composers were represented 
by Iliiulcmith, Copland, Stiavinsky, 
Ibcrt, and Rioch. Chamber music was 
somewliat slighted, witll only two 
string ((iiavtet.s of Seluunami, two of 
Mendelssohn, and one of Schoenherg 
in the collection. Not a .single quartet, 
sonata, or symphony nf Mozart was 
sent downi, though there were in- 
clude<l assorted concertos and two 
operas. Bach's Chiishnas Oratorio, 
Brandenburg C-oncertos, Mass in B 
niinor. two tantatas, aud an assortment 
of piano and harpsichord concertos, 
with Handel's Mcssuih. held up the 
baroque end of the collection. 

A goodly portion of the cla.ssical li- 
brary was operatic in nature; aud evi- 
dently in fear that the ba.se might riUi 
short ol alann clocks tho.se in charge 
supplied us with a copy of the "Flower 
Song" sung by Cani.so. U also seems 
Jikely that the chaplains felt Wilkes 
Station might be split into two fac- 
tions, those who w^iiship at the shrine 
of Rcnata Tebahli and those whose 
ears aie offended by all sopranos save 
Callas- Therefore to avoid any apiwar- 
ance of partisaii.ship or bias in this 
controversy, two complete versions of 
Mddama Buttciflij were made avail- 
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3030 LACLEDE STATION ROAD 
ST. LOUIS 17, MO.. U. S. A. 
IN CANADA: ATLAS RADIO CORP. LTD. 
50 WtNGQLD AVE.. TORONTO 19. CANADA 
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able. Our complete opera sets gener- 
ally rcficcled the more recent Metro- 
politan Opera repertoiic Not a single 
opera of Wagner \v;is to be liad, 
though sncli interesting items as Atis 
Einem Tnianhmm by Tanacek and Ber- 
lioz's Damimtion- of Fatist were in- 
cluded. 

There wn.s mme discu.ssion a.s to just 
where the higli-fidelit\ sv-stcin .sbinild 
he located. The barracks were im- 
mediately ruled out becau.'ie people 
would be .sleeping or l esting at almost 
all hour.": of the day and night. Olu 
recreation building might have seemed 
the appropriate .site, but there music 
would have to compete with the 
noise of iKiinicing Ping-pong balls, 
clicking pool cues, sliding slniffleboard 
markers, and talking movies. We de- 
cided to move the systeni into the li- 
bi ary lounge, on the theory that b«)oks 
and Louis Annstrong were more com- 
patible than beer parties and Chopin. 
Thei Hilary was a bit small to bouse a 
full-fledged installation, but it bad a 
very nice cfuner into which a moder- 
ate-sized enclosure would fit. Since the 
mess hall was separated from the li- 
brary only l3y a thin and incomplete 
partition, the cook could al.so enjoy the 
music— an important factor in main- 
taining his good temper and the qual- 
ity of the menu. 

Almost before anyone had settled 
down to routine existence or even fin- 
ished unpacking, a musical-taste poll 
was conducted to detci mine what sort 
of music .should he played in the mess 
hnll during mealtimes. We.stein music 
Won, hxit as there were only two albums 
of Westein songs this appetite was 
not easy to .satisfv-. The next most 
popular type of inu.-vic was "anything," 
diough in most cases "anything" 
turned out to he anything except what 
the per,>;oM iu\()lvcd happened to dis- 
like. Votes were al.so cast for "Chopin"; 
"Peppy Dixielan<l"; "Satcbmo"; "any- 
thing" in morning, cla.ssical other 
times"; "Cerman drinking songs"; 
"anything except Presley, noi.se, or 
jaiiz"; and 'Tinnisb folk music." To re- 
solve these differoKes of opinion, each 
man was assigned a week dm ing which 
he would be responsible for selecting 
and playing the nicaltime music. 

From the tnoincnt the system was 
plugge<l in until the ships came back a 
yeai' later it was hai<lly ever tinned off. 
Certain records .such as Bill Haley's 
Rack and Roll, Ceorfim Gibbs, and 
M\i lair Ludij were played over and 
over again though in tlie end every 
record was played at least once, in- 
cluding even such outre recordings as 
Edinburgh City Volice Pipe Band and 
A Tribute to James "Dean. There were 
rather a large nuniher of "Music to 

Contiiwed on next page 




B U RG ESS 

Leakproof 
FLASHLIGHT BATTERIES 

PORTABLE LIGHTS 




BURGESS BATTERY COMPANY 

ftEfPOH. IHINDIS N1aCA*A FAUi. CANADA 



"There is 
nqthing fino/ 
than a 

Siromberg-Carlson" 



Acoustical Labyrinth® Quarter 
Wavelength Duct Speaker System! 

Revolutionary design brings you 
the wovld-famoiis Acoustical Laby- 
rinth enclosure in shelf-size systems 
for 8", 12" and 15" speakers. 

See your Stromberg-Carlson 
dealer. He's in the Yellow Pages 
under "High Fidelity." 

STROMBERG-CARLSON 

A DIVIIION OF CCHCRAL DYNAH[CS COflPORATIDM 



J419 N. GOODMAN STREET g.^ 
POCHESTER 3, ^JEW VORK p Jfi. ; 
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A».Ljto;f\ SEND FOR 

ALLIED'S 

BARGAIN 
SUPPLEMENT 





BIOGEST VALUES EVERI Save moat 
on Stereo hi-fi. See top buys in Allied- 
recommended complete aystems, 
KNIGHT quality Stereo compo- 
nenta, and KNIGHT-KIT build- 
your-own Stereo. Hundreds of values 
in famous n&me amplifiers, tuners, 
changers, speakers, accesaoriea — as 
well aa recorders, P.A. systems, teat 
instruments and electronic supplies. 
Send for your FREE Allied Supple- 
ment packed with bargains and new j 
products. Save aa never before! 

ALLIED RADIO 



I ALUED RADIO, Dept. , 
I 100 H. Wtltcrn Av«., Chicago BO, III. 

I □ Send FREE Allied SuppUmenl No. \ &S 
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for less work and more play 

GET THE TURNTABLT 
THAT CHANGES RECORDS! 




MIRACORD XS-200 

• hcavywcitrht, rn'oft-'saiomil-lypc turn- 
tflble— nnd a /uUy'Oulon>nlic changrer I 

* plays both ^tcrca n.nd nionophonic! 

* pu£h-buUo)i controlted ihroughout! 

• Mnfric Wand spindles eliniinnto 
pusher platforms And sLnbllixinR' 
arms! 

$6750 



and for the atereo cartridge that 

ELIMINATES HUM... 

aet STEREOTWIN 2QP 

I'KltPKOT Fiin MON'OVUOXIC. TOO! 
KITS AI.I. HTANO.\Ill» TOtiK. AftVA* 

NOW W 
AUDIOGERSH CORR. 

r,li Brnmlwiii/. N. Y. li! • WO 6-OSOO 



SMALLER THAN 
WEBSTER'S . . . 
UNBELIEVABLE 
FULL RANGE 
SOUND! 




WEATHERS HmDny Stereo Speaker 

Actual measurcmenls : 11" x 9'/<" X iVs" 
Frequency Rexponse: 70 lo IS.Mtt cps 
Designed lik« a book, to be placed inconspicuously 
on shelf, table of lucked away in your library. Use 
singly, in pairs or with hideaway bass. 

^>^fl^/ lodav far FltKE brochiirc lo 

WEATHERS INDUSTRIES 

l>IVt$IOPt or ADVJ^tJCE IN0U11HICS. INC 

66 E. Gloucester Pike. Barringlon, N.J. 
liporl, Joi. PUsenda, Inc.. 101 Bioaiway. h.Y. IJ. N.Y. 




ELECTRONIC 



ORGAN 
for your 

HOME! 



BUILD-IT 
YOURSELF 




Now you can own a protessional electronic 
organ and save up lo 50% on an easy 
pay-as. you-build plan , . , The world famous 
ARTISAN ORGAN — in 14 models fron^ tfie 
popular 2-manual Home entertainment style 
to the majeslic 4-manual Theatre and Church 
style is row available in kit form. Simple step- 
by slcp instructions, pictorial diagrams and 
schematics make this an ideal spare llme 
project for anyone. 



SEND FOR THIS 
FRE£ LITERATURE 
TODAY I 

Q«l Alt >l» ficu v> IM mic 
nllicnt 20th C*nluiy SuCTfsiar 

r«Ti» ^Ipt Oriin— trit ARnsAril 

CivAS ](DU ihlormaUon fan should , 
tnM tHrof* mu pwchau ANY 
Offan— kit 6t coirmticill mod£l. \ 



ELECTRONIC 

ORGAN ARTS, INC. 

4949 York Blvd. Dept. HF-7 
los Angeles 42, Cafifornio 



STEREO HIGH-FIDELITY 
WITH KOSS DYNAMIC 
STEREOPHONES 




MODEL 
SP-3 



• Frequency response 
30-15000 Flat, impedance 
4 ohm 

♦ Excellent response irom any 
Stereo or Monaural system. 
Organs, Hi-Fi, etc. 

Coniplece separation of fhe nvf> 
channels gives the realism and fine 
tonal qualities that are unobtain- 
able by any other method regard- 
less of cost. Price S24.95 
Available of your Local Hi-Fi Store 
or Write Direci. 



KOSS INCORPORATED 

2227 N. 3Tit ST.. MILW. 8, WIS. 



MUSIC OjV ice 

Contimied ftoin prgce(li»g fxige 

. . . by" lecorcls, and although ihey 
were not often played, dieir covers 
were imich atlinirccl. 

The h"l)iaiy .sy.<;lcm wAK hy no intjans 
the only somce of nmi,^ic at the h;\se. 
The doctor, a tliiicriniiiiating record 
collector, found some extra .spnce in 
Itis medical supply locker aintl installed 
in the sick bay his own high-fidelity 
system. As there are no di.scasc germs 
or vimses in the Antarctic and there 
we)e few serious accidents, the doctor 
had a lot of time for listening, A large 
collection of folk music and light clas- 
.sics, inclnding three different versions 
of Scheherazade, accompanied the 
equipment. Unfortunately the sick 
bay was located in the same building 
as the ban acks— which meant that to 
avoid waking sleepers the s>'stem 
could be used only very occasionally. 
The doctor was prepared for such an 
eventiiality, howf\'er, for he ha<l 
brought with him .several pairs of high- 
fidelity earijhoncs and could often he 
seen late at night listening qnietly to 
music and eating toasted cheese sand- 
wiche.*; washed down with e.wtic 
Chinese teas. 

In conshtietion of my own system, 
weight, fiiiality, i^ortability, bulk, and 
niggeduess were the factors consid- 
ered. A bulky si->eaker system was, T 
tlioiight. imjirac'tical. as I had no 
means of .shipping it and there was a 
\vciglit ceiling on per.sonal baggage. I 
also reasoned that my kiiid of music 
is not enjoyed by many people and 
that if I wished to keep nt)' friends, I 
had best use earphones. This w<is no 
liard.ship as there arc available ear- 
phones that arc comfortable to wear 
and high in quality. I wanted a turn- 
table that had a simple nieans of varia- 
ble speed control and a mirtimnm of 
nd>liei- bells, pullev's, or titlier- parts 
which conld wear out or become brittle 
at very low temjierahires. The variable 
speed featnie wl»s necessary since 
Antarctic power line frequencies tire 
not always exact. With a little .search- 
ing I was able to find a turntable that 
suited my retjuireinents e-vactly— and 
bad the additional advantage that it 
could be carried in any position with- 
out its parts falling out. 

My FM picki.115 system was the begrt 
of the unit, and tlicre were many occa- 
sions when I had good reason to bless 
it. The high-outi)iit level of its oscilla- 
tor made a prcantplifier unneces- 
sary; and as Rr.\A equalization was 
built in, even an equalizer was .stiper- 
fhiotis. A two-txibe caiijhonc ampli- 
fier was designed and installed under 
the niotor board and a carrying case 
constructed just big enough to liold 
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the turntable and aim. No extr^i space 
was required for tlic electronic com- 
ponents. The ami tracketl so well that 
even on a round-bottomed icebrenlcer 
going through the furious forties, the 
howling fifties, and the screaming 
.sixtie.-;, J was able to enjoy good music 
when none of tlie .ship's phonographs 
was working and even tape lecorder.s 
were having difficulties. 

Selecting records to take was anodi- 
er knotty problein. VVIien the num- 
ber you can cai ry is limited, you want 
to be sure that you will not tire of the 
ones you've chosen. I must confess, 
though, diat ] gros.sly overestimated 
the free time I would have for li.sten- 
ing to music, and in actuality I never 
got to listen even once to niLUiy of (he 
records I took with me. 

This by no means completes the 
tally of reproducing systems at Wilkes 
Station. Tlie radio operators had a 
.portable tape recorder and speaker 
system to liven up the i adio shack with 
music. The tapes were made from 
records played on tlie library machine. 
There was also a table model tape 
recorder which wa.s used to record 
messages on the ham radio or to ]iro- 
vide music in the recreation building. 
This recorder was also used at a small 
inland base fifty miles from the main 
station where it often provided for 
weeks on end the oidy sound one 
heard other than one's own voice. 

Carl Eklund, the base leader and 
ornithologist, had two battery-oper- 
ated tape recorders which be u.sed to 
record the cries of penguins, .skua 
pulls, and seals— when lie could entice 
them into range of his parabolic micro- 
phone. Penguins are easy to record for 
they cackle constantly all day long. 
Seals require a little prodding before 
tliey hi.ss and bark, Ijnt seal pups yip 
and squeal almost as soon as they see 
a microphone. The skua, ."tometinics 
referred to as the eagle of the Antarc- 
tic, is a fe;u'some aninial of aggressive 
habits. When it feels its borne is being 
violated, it swoojis down with a shrill 
distress cry and dive-bombs any ad- 
ver.sary in sight, including a parabolic 
microphone or a tape recordist. 

At the bottom of the world, too, 
there's high-fidelity sound. 

• CALIFORNIA • 



GOOD SOUND 



SOUND INVESTMENT 



SOUND 
CORPORATION 



PROFESSIONAL DIRECTORY 



MARYLAND 



DIXIE 

HIGH FIDELITY WHOLESALERS 

Largeir cotalog High Fid^liiy diitribulori in (he 
South. Guaranieeef loweii p^icev on package qao- 

lOtiOnS. WholeiCiIti pn'Cei on indivl'duol comFlonsnli, 
All n^w mer^hondii^ In foclory lealed corroni. 
Arc pricei \qo highV — Writt: 

DIXIE HI-FI 

I i 403 Connedlcut Ave., Silvor Sprlngi, Md. 



NEW JERSEY 



PROFESSIONAL HI-FI REPAIRS 

CfaapJng d*to/ioration or iup«rflclal *'(lKlng" i« 

robbing many »f Full HI-FI on^oymonl Ihoy paid fop. 
N«w conf&pl In HL-FI Iftrvicing dovcloped by BREMY 
El£CTRONICS In wlloboutlon u/Hh lh« AMERICAN 
AUDIO INSIITUTE, an lniJcpCnd«nl loilMg Inbaratory. 
Over SO precision Inilrumenlt; n«w L man exacling 
loti mcthodf. Your Aqulpm«nl retlorod to peak p«f . 
lormance quiciiiy and inaKp«nclvo^y by oxpCffencM/ 
profel&fonDll. WriTlon loboratory toil roporl wifh AvOry 
ropoir job. Bring ony maL(« HI.FI phonograph, lunar, 
topo rerordftr, anplilier ond tee ono ai Iho Mn«tl audio 
loboraJorlot In tho U.S.A. Experli on SIOKO. Chocl(-up 
and lotl roporl from $5.00. Reotonoble rofoi on all 
rapoiri. Pleaffl pock fflruroly when moiling for tcrvlce. 
BREMY ELECTRONICS, 394 E. laih Si., Polonon 4, N. J. 
r«l. LAmbort S-1 I9t. 



NEW YORK 



FOR THE TOPS IN VALUE 
AND THE BEST TRADE-IN ON 
HIGH FIDELITY EQUIPMENT 

Check with Arrow! 

LECTRONICS, INC, 

tS Caillondi St.. Now York 7. N. Y, 

Dlgby 4-4730 
515 Jorlcho Turnpike, Mlneolo, N. Y. 
Pioneer 



SOUNDTASTIC 




2057 Coney Uland Ave. 
Brooklyn 23, New York 



WRITE FOR FREE SE- 
LECTORS PLANNING 
BOOKLET LISTING 
SOUNDTASTIC HI-FI 
SYSTEMS AT SPECIAL 
PACKAGE QUOTATIONS 




Onlr 0 Rich Purple People Eoler 

\ with 

AUDION 

before buying HI Fl components 



• _/ 2S-HF-0).ford RoaJ 

l&Xl Miiiup*qjo, L.L.K.Y. 



e:0 W. OLYMPIC BLVD., lOS ANGELES IS, CALIF. 




you cm now DUrcKuc 3l) your Hl.pl Irom on« 
reliable source nnri be aiiurcd ol iicrlecl delivery. 
Cnnlon maVts delivery Irom NY stock on mod 
Hi-Fl. Recorders anil Lipc wilhin 1* houn. SEND 
US A LIST OF YOUR HI-FI HEQIJIHEMENTS 
fOR OUR WHOLESALE QUOTATION ind our 
FREE whalcsnle cAlMooUc. 

125 HH e. 68 ST. 
NEW YORK IB, N. Y. 



CARSTON 



NEW YORK 



TAPE RECORDERS 




MERITAPE 

l.ow cdsi. 
lilKli i|ii.illly 
roc ftrillni: 
iai>i>. In t>n>:cs 
or cniM. 



DRESSNER 



69-03 FA, 
Fluihing 63 



HIFI 

CompanenlS 

SLEEP IfAftN 

Values 
Kui;k 

IDoO Catalog 
174 Stro«t 
r New York 



RECORDING TAPE AT ROCK-BOTTOM PRICES 

3'tOH l-li.pi cnchtiscin^ttf. now iislii^; r&R recorritnu 
Ijirn' Hill- "u'hv pay ^iinri* l''.\;ll nh.^iliitft^ ciinr- 

:tniws n<?w. frr^h. hiAhc^c (^tiAliiy, hi.ti lapc — Irci. 

rwiJ. .1f>-t5.000 cyclt-s ■ — or yoiir monry rfjuttilfd 
Jufif <Vjmparc These Uock-I)^itton» Prlcci 
61111 l'"t. 5" Ucci — Actlnit Ha« — .1 for 52.SS 
Wll \'\. y Hi_tl — Acv-lalc llius? — 3.10 

<j()(j I't. y Keel — .Myl.nr n.i« — .1 j'c -1.20 

I2()C Fl. 7 " K«;l — AcTlnle Iliisi: — 3 /or J.9.S 

1X1)11 rc. 7" Hevl — Ao^iiiif llaHc — 3/ftr 5.25 
l.Smi h t. 7" Kci-I — Mvlnr II.-ixl- — f fur 6J^S 
not) I't. ;•■ Keel — Myl^ir U;ise — J I'or 10.60 

riL'iise Add I5if IT .V llnntlliiiB — I'er Kvel 
I'LOUMAN A. BAUB. INC. 
63 West *Sth Street Nmv York 36. N. Y. 




your own CanctHilonc 
pardrer, when you ro- 
cftivfl our ipAcial quola- 
Honi an your Hi-Fi n«odi, 
Wrha loo for dudio cotO' 
fog loodftd WllK 

doublo-barrcl*d valM«i. 

Key Elettmics Co. 

lI«Lib«ITSl..K T. «.N.Y. 
EVirrlccn-l-tO?! 




BUCK STRETCHER" 
HI-FI VAI-UESI 

Exu.itii] lilt buying jiowtr 
.j^^v of your Hi-Fi liullar at 

•^~<ff Sun Kaflio on new .nnd (ill- 

/ 1 l.v cuar.iiitccd'iMTmc brand 
c^^-N Hl*Vi coiiipaneiitsl 

/ Stixd for our iptciat -priet quo. 
talions and aitr Hi-Fi packape 

SUN Rodio I Elttlrenid Co., Inc. 
650 6lh Ave., New York 1 I , N. Y. 

Phone: ORegon 5-8600 




PENNSYLVANIA 




Tfits Anuiinj Sooklel 

FREE! 

A COMPLETE 
INTRODUCTION TO 

STEREO 

RADIO CO. 

913 ARCH ST. 
PHILA. 7, PENNA. 




hUrit * F(iM«ti( 'tri>ii MVr|Ti«t I* jwt Wiitir-i; Tur your 4%IJvrlion id 
"ShaVv^'T' -±04 T.r* llbutsi. Ten »inrikt-ln:«-nlt is |IV>ir(W(l>lir 
oprn*. trillrl.', frnti, iL>IL. .■r,a>nlH-r unci ihriu' ruu^[r! Sturdy: th" 
rull.1- fc^wmltliNl' Itj-mit 4V.4i. chtf. I>ini-r»' ActLSniill Kip. 
rhr. willcfifl in itellvprT: ^lOKKV-HAl^K CUaRaMTK^; 



{iM ir.ie] 

'■np^i^iflfp*. 



$9.95 

@ letlio Cr«<irionl ■ Dapl. 2Q9S • LofayeHa Hill, Pa. 



July 1939 
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Does your stereo O 
have three sounds ■ 

New stereo o\vners often hear a third sound: 
ugly turntable rumble. Here's why: 

Most standard phonos were desij^ned so 
that vibration was aimed in a vertical direc- 
tion. The up-and-down movement is O.K. £or 
monophonic cartridges. But in stereo, this 
vertical bucking makes your veeords sound 
as if they had acid indigestion. 

What to do? You could purchase a very 
expensive turntable. Or, for a modest sum. 
you can get a Sonotone "8T" ceramic stereo 
cartridge. It has an exclusive vertical rumble 
suppressor... acts like the springs on your car 
to absorb vertical motion.,. and greatly re- 
duce turntable noise. 

You'll hear the difference when you get 
Sonotone and prices of Sonotone stereo car- 
tridge.'] start at only $6.45 (including mount- 
ing brackets). 

FREE! "Stereo SimpUfled" booklet-lelh you 
hou) stereo operates. Write io: 



SonotoneJ 

ElectrOriic Appllcarlons Divljion, Depi-CH-79 
ELMSfOftD, NEW YOftK 




where 



Iffine sound 
in begins! 




^0 



Fine sound reproduction begins with 
a good microphone. Reslo micro- 
phones bring out the best in your 
recorder with unsurpassed quality 
for clean, silky, uncolored, flat re- 
sponse to 20,000 c/s. 
Quality recording, broadcast or P.A. 
uses require a Reslo Mark III. Blast- 
proof, fully shock mounted, triple 
siiielded for outdoor use, they can 
be boom mounted withotit adaptors. 
Exclusive ribbon permits near auto- 
matic self-service replacement. 
Reslo microphones are used by lead- 
ing broadcast and recording firms. 
Try one at our expense ... see your 
dealer. 

Completi data and piict lists 
for qualified respondents. 

ERCONA 

(electronics div.) dept. 
VJ6 West 46th St., New York 36 



"THIS IS THE MASS" 

A magnificeni achievement 

TeilifiiMiali liom Catholics and non-Catholl<i — Con- 
verli — Shut-ln( — etfieii oppicdation of Iht revereni ix- 
plonotion, prolcuianallr lecotded under the diriclliin of 
The Cormellle Fallieri Guild. Eccledotli- 
collr approved. II your lavofile Deportin^nt 
or Religiom Store — lt><ofd cr Gitl ikuji 
(onnoT fill your teqii«<l lot tMi 
12" nVi t.P. Unbreakoble 

mit to: *T 

MATHEL, INC, 

p. O. Box 584 
Englcwoad, New Jeiiey 



World's 
Finest 






AM 


HE FINEST OF ITS K 


M 

ND . . . 



G«t rnor« FM %ialion& wllt^ the worlf^'t moit 
powerful fM toji Antenna lystemi. 



To be fully informed, 
send 25* lor book 
"Ttieme And Varla- 
ticn5"byLF B.Carini 
and containing FM 
Station Directory. 




DR. VERON 

Continued froix} page 44 

Yet the fat little doctor had a ceifiiin 
justice oil bs .side. In 1S32 Berlioz 
liitd pioposed ail opii.s ba.scd on the 
Day of Judgment, at p. time when 
Paii.s wa.s beginning to I'ecovci" from 
a di.sa,stn)n.s clioleia epidemic and was 
in the tiiidsl of a blrjody political re- 
volt; with his- .sensitive nose for pub- 
lic opinion, Veron conid hardly l^e 
bhimed for di.sdainiitg a piece of this 
niacabie natinc. 

Ile.ipite these magnificerit' ex-ce-sies. 
Dr. Vefon did expeiid some .<!crio\is 
effort on the mu.sie of the Op(^ra. The 
Government had set him a yearly pro- 
duction quota of new works, which 
wa.<; tn include otie grand and two 
les.scr operas, and one grand and two 
le.sser ballets. Running a contemplative 
eye over the pic\rion.'; decade's reper- 
toire, Veron found tliat snch specta- 
cle-; a.s Williain Tell and L^t Mnette de 
Portici had drawn the greatest audi- 
ences and decided that, art and the 
evolution of opera notwith.standing, 
the biggest sellout.'; wovild come from 
grandio.se historical plot.s cappetl by a 
crashing finale. The finale would be 
the thing— a glovioit-s miA-e en .v«>ne 
with nias.ses of people on stage, magnif- 
icent .sets, lavi.s'h costumes, arias, en- 
.sembles, and deaths galore, all to full 
orchcslral accompaniment. Paiadnxi- 
cally, it was tliis concatenation of noise 
and color, conceived by a meiceiiary 
dilettante, that set a rejuveniite<l 
French i^rand opera bounding acros.s 
the world. 

Ciacomo Meyerljccr, of conr.se. en^ 
)oys .some l esponsibilitiy for this CalliG 
resurgence. Tlie French had taken to 
lii.s wniks and, sensing that his good 
fairy was a Parisiennc, Meyerbeer be- 
gan tlie assiduous study of French 
literature and language. When Scribe 
offered him the libretto for the medie- 
val tale of chivalry, .sin, and repent- 
ance called Robert le Diahle, Meyer- 
beer accepted it immediately. The 
lesnU was a three-act opera, originally 
intended for the Opera Comique hut 
later revised into five acti for presenta- 
tion by the Opera. ViS;on's first as- 
signment—handed down from his 
predecessor, Lnbbevt— was to mount 
Robert le Diahle as soon as possible. 
He at once tlnew die entire Govern- 
ment into crisis by refusing, publicly 
•stating that the production refiuii-ed 
too much time for its actual worth. 
What he neglected to atld was that 
it would likevvi.se require great ex- 
lienditures. Finally, however, the Min- 
istry gianted him a supplementary 
budget, Meyerbeer agreed to purchase 
die organ required in tlie finale— and 
Robert went into rehearsal. 
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0 VIVE LA 

rOIFFERENCE 

uDrA 

SPEAKER 
SYSTEMS 

The World's Finest 

with Drivers 

Imported from France 
The Amazing Bookshelf 
System $80.00 



For Infortnotion on all other 
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Dr. \ eroii also managed to squeey^e 
from tlie composer some artistic con- 
cessions wliicli must be lield at least 
in part resiiniisible foi the opera's phe- 
nomenal success. Meyeibeei agreed 
to rewrite the role of Bertram for basso 
in order to permit tlie great Levasseur 
to create tlie part, and to assign tlic 
role of Alice to the nimble Gallic so- 
prano Donis instead of the broad- 
beamed Teuton, Schroder-Devrient. 
The change of greatest eonscquence 
was tliat of the finale's luise en aceue; 




on tenor Nourrit's suggestion, this wa.s 
recast from a conventional Gliickian 
Mount Olympus to a cloister cemetery 
with a host of ghostly nnns rising from 
their tombs to bring the action to its 
appropriate climax. The opera went 
on to its premiere, launched Meyer- 
l)eer on his spectacular French career, 
restored operatic hcgemonv' to Paris, 
and earned Veron 780,000 frames in 
two years. 

Veron actually move than fulfilled 
his contiactnal obligations by mount- 
ing six new grand operas in the four- 
and-a-half years of iiis tenure. Among 
these was Male\ y's La Juioe, in which 
the parboiling Inquisition mise en 
scene produced a most brilliant effect. 
Noiinit again contributed a (eUing 
assist by wTiting the lyrics for the great 
tenor aria. Levasseur created the role 
of Eleazcr. and Falcon was responsible 
for Rachel. 

With Lti Jtiioe safely on its Wiiy and 
several millions of fi'an<s stuffed in his 
cofiFers, Dr. Veron was suddenly con- 
fronted by the official disquietude of 
the Ministry, ostensibly because cer- 
tain vestigial Jacobin purists were out- 
raged by the licentiousness then rol- 
licking at the Opera. When the loyal 
Mnnviil reported overhearing a Minis- 
terial plan to investigate \'eron's fi- 
nancial structure, the eminent Doctor 
hurried to the Minister (the erstwhile 
radical jomnali.st Adolpiie Thiers), 
screeched his outrage nt officialdom, 
and presented his already prepaicd 
resignation. Thiers promptly accepted 
it and then pi escnted the directorship 
to the architect Doponchel with or- 
ders to pioceed at once with Meyer- 
beer's new Les Hunaeuots. Dr. Veron, 
however, had left an acquisitive finger 
behind in the operatic pie; >inbe- 
kjiownst to either Thiers or the com- 
poser, J\e had bought a comfortable 
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interest in Me\'erbeer's new work 
through the murky offices of banker 
Aguado and planned to await his prof- 
its in the wings. 

Dr. \'6r(m went on to play even 
7noie crucial roles in what had by now 
become the dismal fia.sco of the Citi- 
zen King's regime, becomii^g by lijs 
control of legislative seats and news- 
papers the eountr\'s foremost entie- 
prenenr of powei: and influence. He 
became involved, too, in a long and 
incredible liaison with France's great- 
est tragedieimc, l^achel. .A.s he hini- 
self remarked to Ar.sene Houssa\ e: "I 
am a happy m^n, and you nuist ad- 
mit that I have a right to call myself 
so. Every day of m\' life for thirty 
years I have drunk chanipagne, and 
.still I find it good. I have d<^nied my- 
self no woman, and the government 
does nothing without con.sulling me." 
But as the political complexion of 
France changed, Veron's influence 
giadnally diminished. When he died 
quietly at the age of si.\ty-nine on 
September 27, 1867, he had been di.<,- 
crectly retired from public life for 
several years and had long since been 
consigned to the limbo of the damned 
and disinherited by physicians and mu- 
sicians alike. 
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more music from bmmmmum 



FORGY and BESS 

LENA HORNE- HARRY BELAF0N7E 



composed and conaucfed^y' 

HenryMancini 

from the NBC television 
series PETER GUNN 



All new, Vol. II. Exciting sequel to Amer- 
ica's best-selling album, Peter Gunn! 





GWEN VERDON 
REDHEAD 

CoStarriig 

RICHARD KILEY 



AN ORIGINAL 
CAST RECOROINC 



Lena Home and Harry Belafonte bring you The show that was voted "Best Musical of 
the treatest "Porey and Bess" of them ail! theSeason"andwon5other"Tony" Awards! 



ORIENTA raSBSa 

THE MARfCKO POLO 
ADVENTURERS^ 



ODGERS & HAMMERSTEIN'S 

SOUTH PACIFIC 



Ihtmes from „ ... 






''orchestra under the liltwllcn of Buddy Utorrow 
Hlghv-^^'a*™* »«''anl Diamond 



Sumptuous sounds from far-distant places- The origina movie soundtrack that won the Dynamic themes from 12 top TV shows, like 
unusual music that tickles the imaginationj Academy Award for achievement in sound Rawhide,ferry Mason, Sea Hun}, Naked City. 



All of these albums are also available on Living Stereo records. Wtien ordering Stereo, 
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